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PREFACE

he black-figure lekythoi of the National Museum of Athens cover most of the period during which the shape
was produced by Athenian workshops, extending from the carly sixth to the beginning of the fifth century B.C.

The present volume of the Corpues Vasorum Antiguernm includes all the black-figure lekythoi of Deianeira type,
Little-Lion Class, as well as those decorated in the Six’s technique of the collection of the Narional Museum of
Athens, Of the series of the shoulder Iekythoi of cylinder type by individual, well-known painters, only those thac
are not included in the carlier CF4 Athénes, Musée National 1 (Greece 1) as well as part of the rest of the shoul-
der lekythoi (the Dolphin Group, Phanyllis and Athens 581 Classes) are treated here.

The studied macerial is classified according to the evolution of the lckythos shape to the extant possible. The
black-figurc Ickythoi of the Deiancira type are presented in chronological order and they are followed by the
shoulder rype lekythoi. The examples of the black-figure shoulder type lekythoi illustrate the development of the
shape, with the earliest examples coming first, and they are organised according ro Painters, Groups and Classes.
The attempt to place rogether the vases by a single vase-painter, a Group or a Class, inevitably presents a few
chronological overlaps. The lekythoi in the Six’s technique, forming the last secrion of the volume, are also shown
in chronological order to the extant possible.

The shape classification followed here dictates that the lckythoi by a particular painter do nort appear as a sin-
gle group, since some black-figure painters decorared different types of lekythoi. Therefore, the study of the
lekythoi assigned to a particular painter can be facilitated by usig) thfjipgex A the ek Ff thfjvo Wi e
names of the Painu:rs referred o in the volume can be fwndA\m &H’ m EEA
belong to Beazley or Haspels, it is enclosed in brackets.

Some of the lekythoi of this volume may fall into the Euboean category, bur as they were included in 4B} or
Para without a Euboean designation, they have been included here.

Furthermore, not all the lekythoi which are published in the present volume of CJ4 come from a known con-
text, &g Kerameikos, Tanagra, erc. The majority became part of the Vase Collection of the Narional Museum?! dur-
ing the 19th and first half of the 20th century and arrived ar the Museum from the collections of the
Archacological Sociery.? the General Ephorate? (therefore the inventory number of the Archacological Sociery or

1. The National Muscum at Athens was founded in Qctober 1866 on the land donated by E. Tositsas. The construction was completed in 1889,
The transfer of antiguities to the new museun began in 1874,

2. The Archacological Suc!eq-' was ﬂ:-m\dcr.l in 1837, ixs I:i.su aim being to assist the stare with the discovery, restoration and protection of the
antiquities in Greece, The d the fi of coll of antiguitics deriving from cxcavations, denations and purchases
(see E. Kastothis, Trragees e miov m&m ¢ iy Aisves; Hoyicdoyoesy Ernuvelag dnd v iBpvraax adrs; phyp: Toi 1879 ralsvravre [1879]).

The Archacological Sociery’s collections were howscd in a hall ar the University of Athens from 1858 until 1866, that formed the “museum” of
the Archacological Society. From 1866 1o 1880, they were housed ar the Varvakeion Lyceum and from 1880 in a hall ar the Polyrechnic School
of Athens. In 1891 the antiquities were gradually eransferred 1o che Mational Museum of Achens. In July of 1893, the Ministry of Education
demanded the transfer of all the Sociery’s antiquities to the Narional Museum, 2 transfer which was finally completed in 1894, For the history
of the Archaeological Society at Athens see V. Perrakos, M év Advar; Hopmadoyned Frarpeta 'Ff ioropla vav 150 ypévay myg 1837-1987 (1987)
173-205; idem, 'H dwagyy vic dAgvoxi dgpesadopieg xei § Bovry vic dgparel sy Frupefag (2004).

3. The General Ephorate belonged o the Ministry of Education and was in charge of the first archacological collecrion in the 19th cenrury,
which was housed in the temple of Hephaistos at the Athenian Agora and later in the Stoa of Arralos. The offices of the General Ephorare ac
the Ministry of Education housed for a number of years an important collection, also referred to in a number of archacological guides ar the
time (A, Kolkkou, H pdoya wa ig dgpudnyrs; empy Flidda xai ré spame govowin [1977] 174-176). In 1864, the Ministry was handed finds from
the first excavations of the Kerameikos {A. Keramopoullos, Nediwepar miiar 7oé Kipamerod [1916] 6), All the antiquitics in the hands of the
General Ephorate from the Stoa of Arralos and the exhibics of the public archacological collections began transfer to the Narional Muscum in
1874, a rask which was complered in 1885-1890.

the General Ephorate is added next to the museum inventory number) or from confiscations and purchases.
Unfortunaely, the information concerning the vases in the museum that derived from private collections or dona-
tions is poor. Known private collections are those of G. Empedokles® (donared to the National Museum in 1950),
of K. Polychronopoulos,? of P. Giannopoulos,S of A. Roussopoulos,” of T. Philemon,® of §. Lambros,? of J.
Nostrakis'?, and of T. Zoumboulakis.!! In some cases, names about which nothing is known appear in the muse-
um’s archives next to the inventory number of the vase and in this way they appear in the present publication too.

For the vases included in M. Collignon’s and L. Couve’s, Catalogue des vases peints du Musée National dAthénes
(1902-1904), the Collignon-Couve catalogue number is given in brackets (CC) after the Museum inventory

number.

T owe a lot to the Greek Committee for the CVA for entrusting me with this project. In particular, I am grate-
ful to the president of the Commirtee, Professor A. Cambitoglou and its members Professor M. A. Tiverios,
Professor E. Walver-Karydi and 1Dr. E Zervoudaki as well as to Dr. O. Tzachou-Alexandri, at the time Director of
the National Archaeological Museum, for entrusting me the publication of the black-figure lekythoi of the collec-
tion. I am indebred to tDr. E. Zervoudaki, who succeeded Dr. O, Tzachou-Alexandri as Direcror of the museum
and ro Dr. N. Kaltsas, present Director, for their assistance during my study. I would also like to express my sin-
cerest thanks to Mrs. E. Stassinopoulow, former director of the Department of the Vase Collection of the Museum
for her kindness and help, both of which facilitated my study, and to the staff of the Department of Vases of the
National Museum and of the Photographic Archive. I am greacly indebted to Dr. M. Pipili, Direcror of the
Research Centre for Antiquity of the Academy of Athens for her help and good will from the beginning to the
completion of this volume.

Profgayr Qf 'IN members of the Committee for the Corpus Vasorum, read the
whole &Gtmie y | |phdliR ¢ g on many aspects. [ am very grateful and thank them both. My
former student Dr. A. Alexandridou helped me by reading the typescript and saved me from many errors; I owe
her my gratitude and thanks; any errors that remain are mine. The line drawings of the vases are by the Museum’s
former draughtswoman, Mrs. T. Kakarouga, and the photographs by Mr. V. Stamatopoulos. I owe them my sin-
cere thanks.

ELEFTHERIA SERBET]

4. For G. Empedokles, sce G. Kavvadias, Mowseion 2 (2001} 31 n. 24,

5. K. Polychronopoulos was an antiquarian and the owner of the antiquities shop “Minerva”™ ar Hermes St. in Athens.

6. P. Giannopoulos was member of the Board of the Archacological Sociery ar Athens (1870-1888) and politician (V. Petrakos, H év Mg
Hgreuchoyvo) Eraspeia. 'H irropia tav 150 ypdwwy Tyg 1837-1987 [ 1987] 46. 82; see also Aeixupn mi; ewroviasmypidog e év Adrang Aspmisdopneic
Frmpeiag 18371937, 12),

7. A. Roussopoulos (1823-1889) was a professor of Archacalogy ar the Universicy of Athens, member of the Archaeological Society, director of
the Kerameikos excavarions { 1864-1867) and an antig For A R poulos, see G. Kavvadias, Mosseions 2 (2001) 34 n, 55 and 56 with
f'ur:hcl bibliography and V. Petrakos, ap. cir. 193, 315 and Aesruue v bearovrasmmpidos s iv Adjvasg Hoymeohoyverf; Eraspela; 1837-1937, 42-

S. T. Philemon (l833 lE?S] was a |aWy:l, )uumnlul and pwluu::an. For T. Philemon, sec Kavvadias, op. cit. 31 n. 28; A. Kokkou, op. cit. 280; 5.

Marthaiou, Erfpave; Kevgavotdns (1819-1899) (1999) 198.

9. 5. Lambros (1851-1919) was a professor of the University of Athens and prime minister of Greeee (1916-1917). For 8. Lambros, scc V.

Petrakos, F fv #3inarg Agymeldoyoo] Eratpsia, H frropiz vav 150 gpdvav m; 1837-1987 (1987), 77.

10. J. Noserakis was an antiquarian active during the second half of the 19th century in Arika, Bocoria and Euboea, For Noserakis, see Kavvadias,
L e 35

ﬁ, For T, Zoumboulakis (an antiquities dealer in Athens from 1930 on), see V. Saberai, CF Athens, Benaki Muscum 1, p. 9-11.



ABBREVIATIONS

The fallowing abbreviations are used in addition to those of the German Archacological Institute (44 1997, 611-628):

ABL
ABV
Add®
AGAT
Agora XTI

Agora XXIII
AGRP Copenbagen

ARV
Beazley, Dew.

Boardman, ARFH
Brommer, FL}

Burow

Campus, Ceramica artica

Carpenter, fmagery

cC

Chase, Devices

CrA

Délos X

Gerty Vases

Giudice, Phanyllis
Harzivassilion, feonagraphy
Herakles, Herkules

lozzo, Astarita

Kerameikos V1L, 2

Kerameikos IX
Killet

Knirtlmayer

Kunst der Schale

Kurez, AWEL

LIMC

Manakidou, Parastaseis
Mennenga, Unterswchung

C. H. E. Haspels, dttic Black-figured Lekythoi (1936)

1. D. Beazley, Attic Black-figure Fase-Painters (1956)

T. H. Carpenter, Beazley Addenda (2nd ed., 1989)

W. G. Moon (ed.), Aducient Greek Art and lcanography (1983)

B. Sparkes / L. Talcote, The dvhenian Agora, Black and Plain Pottery of the 6th, Sth and 4th
centuries B.C. (1970)

M. B. Moore / M. Z. Pease-Philippides, The Athenian Agora, Attic Black-Figured Pottery
(1986)

Proceedings of the 3ve Symposium on Ancient Greek and Related Pottery. Copenhagen. August
31 - September 4, 1987 (1988)

1. D. Beazley, Artic Red-figure Vase-painters (2nd ed., 1963)

J. D. Beazley, The Development of Attic Black-Figsre (2nd ed., rev. and ed. by D. von
Bothmer and M. B. Moore [1986])

J. Boardman, Athenian Black Figure Vases. A Handbook (1974)

F. Brommer, Fasenlisten zur griechischen Heldensage (3rd ed., 1973)

J- Burow, Acrisch schwarzfigurige Keramik. Olympische Forschungen 28 (2000)

L. Campus, Ceramica attica a_figure neve. Materiali del Museo Archevlogico Nazionale di
Tarquinia (1981) vol. 2

T. H. Carpenter, Dionysian Imagery AreNes i fifyre
Fiese Painting (1986) M
M. Collignon / L. Couve, Catalogite de m.mpemr_r fitee National d Athenes (1902

1904)

G. H. Chase, The Shield Devices af the Greeks in Art and Literature (1979)

Corpus Vasorum Antiguornm

C. Dugas, Explovation Archéologique de Délos X. Les Vases de I'Héraion (1928)

Okcasional Papers on Antiguities. Greek Vases in the | Pawl Getty Musenrn v. 1-5 (1983-1991)
E Giudice, I pittori della classe di Phanyllis, vol. 1 (1983)

E. Hatzivassiliou, Athenian Black Figure Iconography between 510 and 475 B.C. (2010)

R. Wiinsche (ed.), Herakles. Herkules. Staatliche Antikensammiungen Minchen (2003)

M. lozzo, La collezione Astarita nel Museo Gregoriane Etrusco. Parte L), Ceramica attica a
Sigure nere (2002)

E. Kunze-Gorte / K. Tancke / K. Vierneisel, Kerameikos. Ergebnisse der Ausgrabungen, VII,
2. Die Nekropole von dev Mitte des 6. bis zum Ende des 5. Jabvbunderts. Die Bejgaben (1999)
U. Knigge, Kerameikos. Elg?fmiﬂf der A 7y b agen 1X. Der Siidh g [{1976)

H. Killet, Zur konographie der Frau auf attischen Vasen archaischer und klassischer Zeit
(1994)

B. Knitdmayer, Die attische Aristokratie und ibre Helden: Untersuchungen zu Darstellungen
des trojamischen Sagenkreises im 6. und frizhen 5. Jahrbundert v. Chr. (1997)

K. Vierneisel / B. Kaeser (eds), Kunst der Schale. Kultur des Trinkens (1990)

D. C. Kurrz, Athenian White Lekythoi. Patierns and Painters (1975)

Lexicon Ieonographicum Mythologiae Classicae

E. Manakidou, [Teparrdrs; pe dpgare (8o5-50¢ ai. w.X.) (1994)

L. Mennenga-Panayotopoulow, Untersuchung zur Komposition und Deutung homerischer
Zweikampfizenen in der griechischen Vasenmalerei (Ph. D. thesis, Berlin 1976)

Moraw, Minade

MuaM
Murray, Sympotica

Nicole
OdForsch
Papers Amasis Painter

Para

Payne, NC
Schefold, SB 11
Schone, Thiasas

Spiess, Ketegerabichied
Stansbury - O Donnell

Steiner, RGV

TA ATTIEA

The Centanr’s Smile
Tiverios, Problemata
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5. Moraw, Die Minade in der attischen Vasenmalerei des 6. und 5. Jbs v. Chr. Rezeptions-
dsthetische Analyse eines antiken Weiblichkeitsentwarfs (1998)

Kunstwerke der Antike. Miinzen wnd Medaillen A.G., Basel

O. Murray (ed.). Swmpatice. A Symposium on the Symposion. Kolloquivm Oxford 1984
(1990)

G. Nicole, Catalogue des vases peints du Musée National d Athénes, Supplément (1911)
Olympische Forschungen

Papers om the Amasis Painter and bis World. Colloquium sponsored by the Gerey Centre for
the History of Art and the Humanities and Symposium sponsored by the J. Paul Gerty
Museum, Malibu (1987)

J. D. Beazley, Paralipomena (1971)

H. Payne, Necrocorinthia (1931)

K. Schefold, Gétter und Heldensagen der Griechen in der spatarchaischen Kinst (1978)

A. Schine, Der Thiasas. Eine ikonographische Untersuchung siber das Gefolge des Dionysas in
der attischen Vasenmalerei des 6. und 5. Jhs v. Chy. (1987)

A. B. Spiess, Der Kriegerabschied auf attischen Vasen der archaischen Zeit (1992)

M. D. Scansbury-O'Donnell, Fse Painting, Gender, and Social Identity in Archaic Athens
(2006)

A. Sweiner, Reading Greek Fases (2007)

R. Panvini / F. Giudice (eds), T4 ATTIKA, Veder Greco a Gela. Ceramiche autiche figurate
dallantica colonia (2003-2004)

. M. Padgett (ed.), The Centaur’s Smile. The Human Animal in Early Greek Are (2003)
M. A. Tiverios, [TecBAsuare tne uehavigoppns xepegpixis (1988)

Uk, S'urg . “ ” NﬁrNFﬁb Century Pottery from Rbitrona (1927)



THE LEKYTHOS’ NAME AND SHAPE

The origin of the word lekythos (MixvBoc), a container either for scented oil (perfume) or for oil for houschold pur-
poses, is unknown. The modern use of the term is conventional and restricred to a particular type of oil vessel, one-
handled with a narrow neck and a decp mouth. In anriguiry it was probably generally used for a variety of small oil
containers (€houodbye ayyeia, Scholiast on Aristophanes’ Plowsos 810), including the shapes now termed aryballos and
alabastron, as well as for the lekythos. Modern scholars recognize three basic types of Arric lekythoi: the Deiancira
type lekythos, the shoulder eype lekythos and the squat lekythos. The first has an clongated ovoid body, without a
break from neck to base, the second a definite shoulder angle, while the third is squat, withour a sharply defined
shoulder. Tn Artic black-figure, anly the first two types exist. The earliest is the Deiancira rype, followed by the shoul-
der type lekythos, a purely Atric shape that was dominant from the second quarter of the 6th century B.C. onwards.

For the name “lekythos’, see L. |. Elferink, Lekyrhos. Archaologische, sprachliche und religionsgeschichtliche Unter-
suchungen (1934) 2165 G. M. A. Richeer / M. J. Milne, Shapes and Names of Athenian Vases (1935) 14-15; Agora
XXIII 43-47,

For the shape, sce S. Karouzou, AM 56 (1931) 98-99; ABL; Agora XII 150-152; Kurcz, AWL 5-23. 73. 77-81;
Elferink, op. cit.; ]. D. Beazley, BSA 29 (1927-8) 187; idem, Attic White lekythoi (1938) 2; G. Anderson, JHS 101
(1981) 130 fE; M. G. Kanowski, Containers of Classical Greece (1984) 94-99; . de la Geniére, BCH 108 (1984) 91
ft; E. Simon, in Die Sammlung Kisele[f 11: Minoische und griechische Antiken (1989) 67 /fgom XXIIT 43 fF; K.
Junker (ed.), Aus Mythas und Febenswelr. Griechische Vasen aus devfdgmf Asitdd

For the potting of the Ickythos, see T. Schreiber, Athenian Vag

BLACK-FIGURE LEKYTHOI

A. DEIANEIRA AND SUB-DEIANEIRA TYPE LEKYTHOI

The Deiancira type lekythos is named after the subject on the lekythos London B 30, that shows Deianeira carried
off by Nessos and is attribured to the manner of the Gorgon Painter (ABV 11, 20; Para 8; Payne, NC 191; Add? 3).
The Deiancira type which derives from the Corinthian alabastron, appears in Athens during the early 6th century
B.C. in the work of the companions and followers of the Gorgon Painter (4B1"11-12) and lasts about fifty years, and
some specimens, weak versions of the type, occur as late as the third quarter of the century. The shape has an elon-
gated oval body, supported by an echinus foot, with a curving mouth rounded on top, a thick drip-ring and a shore

concave handle. The figure decoration in most of the cases is set in a panel, usually surmounted by rongues.
For the shape and the origin of the Deianeira type lekythos, see ABL 1 ff; Payne, NC 191 £, 324; Délas X 157-
162; Agora XII 151; M. Bicber, AJA 48 (1944) 121 ff; ]. D. Beazley, Hesperia 13 (1944) 41; W. E. Kleinbauer, AJ4

68 (1964) 357-358; Agora XXIII 43.

ic conngNo e Lol
Mich les of chie o

PLATE 1
1-3. Fig. 1.

18641. Formerly in the G. Empedokles Collection no. E
1140. Unknown provenance. Unpublished.

ABV12,25.

Height, 15 cm; mouth diamerer, 3.6 cm; foor diame-
ter, 5.6 cm.

Intact, excepe for few chips on the base, Fabric brown-
ish with reddish slip, black glaze misfired reddish in large
part of the base and the back of the body. Abrasions all
over the black areas. Added red and white.

Lekythos of Deiancira type. Calyx mouth with a
curved outline glazed inside and our, thick drip-ring at

A later development deriving from the Deianeira type Ickythos is the sub-Deianeira type lekythos. A shore neck
is added below the mouth and the drip-ring is now narrow.

Among the sub-Deiancira lekythoi, a number of lekythoi small in shape, with their drip-ring shrunk to a narrow
ridge, a glazed neck, the figure decoration often carcless and the black glaze dull and uneven forms the Beazley's
Blackneck Class (Haspels’ “Little Black-neck”). According to D. von Bothmer, the Blackneck Class has some stylis-

5/ 2 [1969] 39). The sub-Deiancira lekythoi are contemporary
thdy|We may assume that the Deianeira type was not torally replaced
"\ by the modified, sub-Deiancira type, but continued to be produced for some time, along with the newer model.

For the sub-Deiancira eype of lekythoi, see ABL 25-26; Boardman, ABFF 63-64; Campus, Ceramica astica 11f.
For the Blackneck Class, see ABL 26-27. 194-195; ABV 454-455; Para 198. For the shape, see Ure, Sixeh (Class A1)
40-41; D. von Bothmer, AntK 3 (1960) 74; idem, MenMus/ 2 (1969) 39; Boardman, ABFH 64.

base of the mouth. Broad cchinus foor glazed and a
slightly concave strap handle glazed on the ourside and
in. Panel decoration; the picrure is confined to the front
of the vase and limired by the black of the panel frame.

Body: A prowling lion to the right. The front and
hind legs are closely rogether. The tail is curved up over
the back. The muzzle is large and open distinguished by
incision; upper and lower row of teeth visible (three on
cach jaw) with a small drooping tongue. Full mane paint-
ed red, with the end locks of the back mane overlapping
most part of the body. Three incised lines to distinguish
the ribs. Two many-petaled rosertes (one above the back
and one below the muzzle of the lion) with incised perals
and two small blobs like stars, one unincised behind the
neck of the animal and the other below the belly with the
petals incised.
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Red: Mane; strap on the muzzle; belly stripe.

White: Dot ar the top of each dividing line beeween
the perals of the large roscttes.

Red lines: One at the edge of the lip; one on the drip-
ring; one below the pancl; one at the edge of the foor

Manner of the Gorgon Painer.
Beginning of the 6th century B.C.

For the Gorgon Painter, named after the subject on his
dinos, Louvre E 874 (ABVS, 1; Para 6; Add? 2), with
Perseus and the Gorgons, see 8. Karouzou, AM62 (1937)
120 ﬂ:;BeATJ.e'y. Deev, 16-17; ddlem, Hesperia 13 (1944) 40-
41; I Scheibler, JdI 76 (1961) 1 f.; ABV8-14. 15. 679.
T14; Parae 6-9; Add? 2-4; Boardman, ABFH 17: Agora
XXIII 75-77. For the manner of the Gorgon Painter, see
1. D. Beazley, Hesperia 13 (1944) 41; ABV 10-13. 679.
714; Para 8-9; Add? 3-4; G. Bakir, A4 93 (1978) 26-43;
D. Williams, in H. A. G. Brijder / A. A. Drucker / C.'W.
Neeft (eds), Enthousiasmos: Essays on Greek and Related
Pottery presented to J. M, Hemelrijk (1986) 60 ff.

For a new attribution to the workshop of the Gorgon
Painter, sce the lekythos in the University of Missouri-
Columbia 78.30 (CVA 1 pl. 17, 1-3).

For a similar almost globular body with no neck, and
a thick black drip-ring, see Ure, Siveh pl. X111 no. 49.256:
ABL 3; also for a similar mouth and drip-ring, scc the
lekythos, Florence 3740 in the manner of the Gorgon
Painter (ABV 12,21).

For the rendering of the mane of the lion and of the
muzzle, characteristic features of the Gorgon Painter’s
lions, compare the animals on the olpac, Tubingen 28.
5445 (ABV 9, 11; Para 7; Add® 3); Hamburg 1960.6
(Para 7, 13bis; Add? 3); Kassel T 669 (ABV 9, 13ter;
Para 7; Add? 3), and the amphorae: Louvre CA 3327
(ABV 9, 8; Para7) and Louvre C 10620 (ABV'9,9; Para
7). Among the works in the manner of the Gorgon
Painter the same belly stripe of the lion appears on the
Athenian Agnm ﬁﬂgmcms P 10650 (ABV 11, 11; Add?
3; Agora XXIII pl. 68 no. 704) and P 25365 (Para 8;
Add? 3; Agora XXII1 pl. 68 no. 707). For the lions, a
favourite mortif by the Gorgon Group, see Payne, NC
192; Scheibler, ap. cir. 7; Boardman, ap. cit. 17; Agora
XXIII 76, For the lions as symbols or manifestations of
terror and power in the work of the carly black-figure
painters, see Beazley, Dev. 15. For lions in general see P.

Miller, Liwen wnd Mischwesen in der archaischen grie-
chischen Kunst. Eine Untersuchung diber ibre Bedeutung
(Ph. D. thesis, Ziirich 1978). As Payne has pointed out
(NC 191), a distinet fearure of the Gorgon Painter’s style
is the use of white for dots ar the edge of each dividing
line of the rosetres (as on our lekythos); see also the
rosettes on the olpe, London B 33, by the painter (ABV
9, 13; Para 7).

4-5. Fig. 2.

18642. Unknown provenance. Unpublished.

Heighe, 17.1 em; mouth diameter, 3 cm; foor diame-
rer, & cm.

Intact, except for a small missing fragment of the
mouth above the handle that has been restored. Handle
reartached. Few abrasions on the black areas especially on
the mouth and the back. Glaze wom in places. Fabric
brownish with orange-red slip. Added red well prescrved.

Lekythos of Deianeira type. Ovoid shape with the
vertical lines emphasized. Calyx mouth with a curved

outling glazed inside and our, thick drip-ring ar base of
AR
slightety LT nlhe oldsithd6nly

The picture is confined to a panel on the front of the vase.
Itis bordered above with a tongue pattern and ac the sides
by the solid black. The tongues are separated from cach
other by glazed lines and are bordered below by a wavy
line.

Body: A panther, shown in profile to the right, head
frontal, rail raised. Below, behind and in front of the pan-
ther rosettes (one conventional many-petaled under the
curve of his rail, another unincised, behind his neck and
three more, schematized and unincised, in the form of
small stars or black blobs).

Red: Necks breast; stripes on the flanks and on the rib
cage. Alternating rongues below the drip-ring.

Red lines: One below the panel running around the
vase, serving also as ground line.

The Painter of London B 31 [Serbeti].
Abour 560-550 B.C.

On the Painter of London B 31, see ABV 452. 698; Para
195-196; Add® 114; MuM Aukrion 40. 13 Dezember
1969, 33; M. A. Tiverios, in L. Vokotopoulou et al., Zi-
dog, Karddoyos myc Extleoys (1985) 60-61 no. 86. The

Athens lekythos has many porting and stylistic similari-
ties with the lekythos of Deiancira type, Tii bi ngen
28.5451, aceributed to the Painter of London B 31 by J.
Burow (CVA 3 pl. 38, 1-2). It shows the same subject
with the difference thar the Athens lekythos has the pic-
ture in a pancl. Although slenderer, the shape of the
Athens lekythos can be compared to the lekythos,
London B 29 (ABL 29 pl. 9, 4).

A lion (or panther, the head is missing) with similar
rendering of the body, appears on the lekythos, Gela 8674
(Para 195, 2bis; T4 ATTIKA, 253 CI17), by the painter.
On the carly appearance of a single panther on small vases
during the second and third quarter of the sixth century
B.C. in Artica, see A. Fermum, Der Panther in der frithen
griechischen Vasenmalerei, seine Herkunfi und Entwick-
Jung (Ph. D. thesis, Freiburg 1977) 218. 219. On frontal
faces, see ]. Boardman, AnzK 13 (1970) 94; Fermum,
op. cit. 218: Y. Korshak, Frontal Faces in Attic Vase-paine-
ing of the Archaic Period (1987) 3.

PLATE 2

4. AOHNaN

1149 (CC 684). Formerly in the collection of the General
Ephorate no. 469. From Chalkis.

ADelr(1888) 41 no. 2; ABL 28,158 n. 2; Para 199, 24
ter; A, D, Ure, JHS82 (1962) pl. X. 5.6,

Heighe, 19.1 em; mouth diamerer 3.3 cm; foot diam-
cter 6.4 cm.

Intact. Abrasions all over, especially on the handle,
foot and lower part of the body. Fabric reddish wich red
slip: good shiny black glaze. Added red and white.

Lekythos of Deianeira type. Ovoid body. Calyx
mouth with a curved outline glazed inside and out, thick
drip-ring at base of the mouth, broad echinus foor glazed
and a slighely concave strap handle glazed outside and in.
The picrure is confined to the front of the vase in a panel
framed by a verrical black line ar the sides and a red line
at the bottom, leaving a narrow reserved space below.
Above the picture, a tongue pattern with red tongues
alvernating with black, scparated from each other by
black lines and bordered below by a wavy line.

Body: A siren with outspread wings to the right with
the head murned back. It has a black fan-shaped rail and

wears a fillet in its hair.

Red: Filler; wing midbands; alternate tongues.

White: Siren’s face; line down the breast; a line above
and another below the wing midbands.

Red lines: One on the drip-ring; one (thick) below
the panel encircling the vase; one at the edge of the foor.

The Dolphin Group.
530-540 B.C.

Haspels (ABL 28), included the Athens lekythos in a small
category of neckless sub-Deianeira lekythoi and Beazley
(Para 199), in his Blackneck Class. Both have attributed
the lekythos to the Dolphin Group and Ure, ap. cit. 140,
considered it Euboean, based on stylistic criteria. For
sirens in the same position as that on the Athens lekythos,
sce the column krater, Boston 60.1452 (Para 51; Add?
34), by the Painter of Louvre F6, the amphorae: Tiibingen
28.5442 (CVA2 pl. 31), and Oxford 1960. 1290 (CVA3
pl. 1); and the lip cup, Amsterdam 2142 (CVA 2 pl. 96, 6).
For a similar rendering of the wings, see the sirens on the
Little-master cup Berkeley 8/3497 (CVA | pl. XVI, 1),
and the sphinxes on the cup, New York 03. 24. 31 (CVA42
pl XIL, 16); the cup-skyphos, Toronto 919. 5.179 ( Para
89, 22; Add” 54), acwributed to the Group of Rhodes
11941; and the cups: Adolphseck 21 (CVA 1 pl. 19,1, 3
side A); Frankfure KH 4903 (CVA 2 pl. 53) and Munich
2223 (CVA 11 pl. 46, 4-6 and pl. 47, 1-2). Forasien on a
Deianeira type lekythos, see the lekythos, University of
Missouri-Columbia 78.30 (CVA 1 pl. 17, 1-3).

Sirens appear with increasing frequency in Greek
sculprure and vase-painting from the early seventh centu-
ry B.C. on. For sirens in carly and archaic Greek vase-
painting, see E. Kleinbauer, A/A 68 (1964) 360-361; U.
Kopt-Wendling, Die Darsteliungen der Sirene in der grie-
chischen Vasenmalerei des 7, 6, 5 Jhs v.Chr. (Ph. D. thesis,
Freiburg 1989) esp. 133-160; E. Hofstetter, Sirenen im
archaischen und klassischen Griechenland (1990) esp.
763 fi.; C. E. Tovar, in The Censanr’s Smile 287-290; A.
J. Paul, ibid, 291-292; K. Manchester, ibid. 298-300.

The Dolphin Group, first identified by Haspels (ABL
14-15), mostly includes small lekythoi of the Deiancira
or shoulder type and was named after the decoration
applicd on their shoulder which consists of two leaping
dolphins. Initially the Group was considered Attic, bur
subsequent growing consensus prefers Eubocan, mainly
due ro stylistic criteria. The question remains open. For
the Dolphin Group, see Ure, Sixth42 . (Group D); ABL
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14-16. 28, 193-194. 368; ABV 457-458. 698 and 716;
Para 199-201 and 519; Add? 115; Kurtz, AWL 144;
Agora XX111 44; for its connection with Euboea, see J.-P.
Descoeudres, AntK 11 (1968) 102-105; D. von Bothmer,
MetrMusf2 (1969) 33. 38 f£; A. D. Ure, BSA68 (1973)
25-31; W. Stern / J. P. Descoeudres, Archacometry 19
(1977) 73 ff: Tiverios, Problemata 102-106; H. A.
Shapiro, Gerry Vases 4 (1989) 30; K. Kilinski, AntK 37
(1994) 3. 9-19; ]. Boardman, Early Greek Vase Painting
(1998) 216, For the results of clay analysis of vases of the
Dolphin Group, sce J. Boardman / F. Schweizer, BS54 68
(1973) 267-283 esp. 273; R. E. Jones ct al, Greek and
Cypriot Pottery (1986) 631-636.

3.Fig. 3

2470, Formerly in the collection of the Archacological
Socicry no. 990, From Attica. Unpublished.

Height, 13.7 cm; mouth diameter, 3.1 em; foor diam-
eter, 5 em.

Half of the mouth, of the drip-ring and of the foot
missing and restored in plaster. Handle reattached. Fabric
reddish with slightly darker slip. Part of the red and black
glaze of the bands of the body peeled off.

Lekythos of Deiancira type. Ovoid shape with the
vertical lines emphasized. Calyx-mouth with a curved
outline. Thick drip-ring at the base of the mouth with a
glazed line on it. Echinus foot glazed with the edge
reserved. Handle ovate in section. The body is left un-
painted, excepr for three horizontal red bands alrernaring
with two black that encircle the vase. On the upper part
of the left side of the vase the dipinto: @l

Red: Dipinto; three bands on the body.

Red lines: One on the rim.

Third quarrer of the 6th century B.C.

Black or black alternating with red horizontal, parallel
glazed bands around the body are not commonly applied
on lekythoi or other shapes. This type of decoration is
more often found on amphorac, sce e.g. the amphorae
Barcelona 1481 (ABV 600, 3), of the Lighr-make Class;
New York 1974. 11. 1 and 52. 11. 17 (CVA 4 pl. 44-45);
Leiden L. 1956/10, 1 (CVA 1 pl. 43, 1), where it is how-
over Cmﬂbi.ﬂ{d W'ith a Bg\.u’:-sl:cnc on tJ'Ic s]lou].dcl’o‘r I:IO‘
rals on the neck. For this kind of decoration on lekythoi,
see ABL 5; Kurez, AWE 144.

For comparison, sce the lekythoi of Deianeira type

from Eliious: Louvre G 180 with two black bands
between red lines on the body and Louvre G 34 with two
black bands withour red lines on the body and the frag-
ment, possibly from a Deianeira type lekythos, Olynthos
8.34 (Robinson, Odynthus V no. 73 pl. 56). Sce also the
lekythoi: Oxford 1872, 1248A attributed to the Dolphin
Group (ABV 457, 22); Agora 24531 actributed to the
Class of Athens 581 [Beazley]; Kerameikos 7596
(Kerameikos TX 173 pl. 85 E15); ibid no. 8248 (HW 65)
85 pl. 14, 4; also the lekythos, Kerameikos 473,10 ( Kera-
metkos VIL, 2 121 pl. 82) and the lekythoi: Oslo (CVA
Norway 1 pl. 26, 5) and Delphi (1. Konstantinou, ADelr
20 [1965] 302 pl. 357), alll of the 6th century B.C.

For a thorough discussion of a similar graffiro on a
Horse-head amphora type B from lalysos, sce A. Johnston,
BSA 70 (1975) 152 no. 47 mainly 157-158 and 146, 3
and 4. Johnston suggests that the graffico may be an

owner’s mark but gives no explanation for its meaning.

PLATE3

ARAAHMIA

7 (CC 675). Formerly in the collecrion of the
Archaeological Society no. 2496, From the Kerameikos.

ABL 6; 5. Karouzou, AM 56 (1931) Beilage XLV, 2.

Height, 29.6 cm; mouth diameter, 5 cm; foot diame-
ter, 7 cm.

Mended from several large and small fragments.
Missing pieces from the wall and foot have been restored.
Breaks and cracks all over. Abrasions all over the black
areas especially at the back. Black glaze misfired red and
peeling or faded in places with the vertical brush strokes
clearly visible on the body at the right and left of the pic-
ture. Fabric brownish with yellowish slip on the panel.
Added red.

Lekythos of Deianeira type. Ovoid body with the ver-
tical lines emphasized, assimilating che eylinder shape.
Calyx mouth with a curved outline glazed inside and out,
thick drip-ring at base of the mouth. Broad echinus foot
glazed and a concave strap handle glazed on the ourside
and in. The picture is confined to the front of the vase in
a panel framed by a vertical black line at the sides and a
black line at the botrom, leaving a narrow reserved space
below. Above the picture, a tongue pattern with red

" weakcr a.nd |c§ swullm and t|1: w:mcal ll.m:s ofthc fon:n

tongues alternating with black, separaved from each other
by black lines and bordered below by a wavy line. Below
the panel ewo reserved lines running around the vase.

Body: Dionysos standing to the righe in the middle
flanked by a woman [Ariadne) and a saryr. Dionysos
wears a long chiton with incised vertical lines and a hima-
rion on the shoulders folded over his lefr hand. He holds
a drinking-horn in his left hand. His right arm with
stretched fingers is bent diagonally down. The woman
behind him stands to the right, dressed in a peplos, with
the skire patterned with cross incisions, and a himation
drawn over her head. The satyr on the right stands on his
toes in front of Dionysos. He is ithyphallic, with hairy
body indicated by rows of sharply incised small lines.

Red: Himatia; hair and beard of Dionysos and the
satyr; genitals of the satyr; alternating tongues below the
drip-ring.

Red lines: One on the drip-ring.

Around the middle of the 6th century B.C.

are emphasized.

Dionysos can be easily recognized by the long pointed
beard, the drinking horn and his association with the
satyr. If the himation drawn over the head of the woman
implies bridal status, then Ariadne is the woman beside
him. The subject is very popular in Atric vase-painting
during the years 550-540 B.C., especially in thi repertory
of the painters of the Group E and the Painter of Berlin
1686.

The satyr's stippled skin, with the small incised lines o
portray hairiness, recalls other semi-human beings, like
the Minotaur, see e.g the amphora, Oxford 1918.64
(ABV 296, 5; Add® 77) by the Painter of Berlin 1686, For
some examples of hairy satyrs, see the tondos of the cups:
Boston 69,1052 (CVA2 pl. 90) and Taranto 52146 (CVA
3 pl. 16); and the amphorae: Basel BS 424 (CVA 1 pl. 28)
and Wiirzburg 252 (ABV 315, 1; Add? 85; Moraw, Mi-
nade no. 29 pl. 4).

3-4. Fig. 4.

20299. Unknown provenance. Unpublished.
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Height, 11.3 em; mouth diameter, 2.8 cm; foot diam-
eter, 5.2 cm.

Complete, excepr for damaged rim and some missing
chips from foot. Abrasions all over. Black glaze flaked in
places. Fabric orange-red. Added red and whire (faded).

Lekythos of the Deiancira type. Ovoid shape with
the greater diameter below the middle of its heighe.
Calyx mouth glazed inside and out, a groove at the joint
between the mouth and the body. Broad spreading foot
glazed on top with the edge reserved. Slightly concave
strap handle glazed on the ourside only. The picture is
confined to the front of the vase, limited by the solid
black thart serves as a panel frame. The drawing is poor
and hastily done,

Body: A naked man in profile to the right pursues a
woman, dressed in a long chiton, who runs to the righe
looking back.

Red: Hair of the man.

White: Woman's flesh (faded). The hands of the
woman are painted in white directly on the clay, the right
one shown across the black glaze of her chest.

Last quarter of the 6th century B.C.

The Athens lekythos shares the same porting style with,
the same dimensions as and the careless figure style of the
lekythos in the Guarnieri Collection, 87 of the Museum
of Camerino (G. Fabrini / 5. Sebastiani, Museo di Came-
rino [1982] 26 no. 8 pl. VI, ), and with the lekythos figu-
red in VS¢ 14 (1960) 140 fig. 5b. Pursuit scenes as on our
lekythos are rare in black-figure, unless they point to a
specific mythological episode {e.g. Peleus and Thetis or
pursuit of Troilos erc).

PLATE 4
1-2.

20298. From Phaleron? Unpublished.
Height (as preserved), 11.4 em; foot diameter, 5.5 cm.
Most of the mouth and some chips from the body
missing. Abrasions all over. Black glaze of very poor qual-
ity. Fabric brownish with a yellowish slip on the panel.
Added red, added white (2) or red pecled off (2) (uncer-
tin, only the mare surface shows that added colour once

existed).
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Lekythos of the Deiancira type. Ovoid shape with the
greater diamerer below the middle of its height; ashallow
groove between the mouth and the body. Broad spread-
ing foor glazed on top with the edge reserved. Slighely
concave strap handle glazed on the outside and in. The
picture is confined to the front of the vase limited by the
solid black scrving as a panel frame. The drawing is poor
and hastily done.

Body: A naked youth running to the right and look-
ing back with elbows bent and the arms swinging at his
sides. He is flanked by two draped figures facing inwards.
A round blob of glaze behind the right shoulder of the
running youth.

Red: Hair of the youth; hanging folds of the draped
figures; verrical row of six dots on the himation of the
right-hand figure.

Red or white (2): Traces on the upper part of the
himation of the left figure.

Red lines: Traces on the shallow groove berween the
mouth and the body.

Group of the Varican G. 52 [ Serbei).
Last quarter of the 6th century B.C.

The type of our lekythos is a weakened version of the ear-
lier examples of Deiancira lekythoi. For the type, see ABL
1-6. 25-31. As far as the shape is concerned, the Athens
lekythos is similar to Agora P 15374 (Agora XXIIT pl. 75.
798) ateributed to the Dolphin Group and to the le-
kythos, Museo di Camerino no. 87 (G. Fabrini / §. Se-
bastiani, Museo di Camerina [1982] pl. VI c), with
almost the same dimensions.

For the Group of Vatican G. 52, named after the
lekythos Vatican G. 52 (ABV 460, 1), that descends from
the Group of Louvre F6 and consists mainly of lckychoi
as well as of some hydriai, oinochoai and amphorae, see
ABL 17. 67; ABV 460-63. 698. 715; Pare 202-204. 519;
Add? 115-6; Kurez, AWL 144; Agora XXIII 44, 91;
Campus, Ceramica astica 4; M. A. Tiverios, in L Vokoto-
poulon et al., Sivdog Kardloyos mps énfeays (1983) 176.
2 no. 283; M. R. Wojcik, Museo Clawdio Faina di Orvieto
(1989) 263 f. (with bibliography). Generally, the drawing
is of a poor artistic standard, with only a few incised lines
for derails.

A running youth is faveured by artists of the Group of
Vatican G. 52, see for example the lekythoi: Agrigento C.

790, C. 791, C. 792 and C. 793 ( Para 202; Add? 115);
the amphoriskos, Gela ant. inv. 205/B (CVA 4 pl. 10, 7-
B: TA ATTIKA, 427 pD32), and the oinochoe, Berlin F
1736 (ABV 462, 41; Add? 116; CVA 7 pl. 30). More-
over, the Group of Vatican G. 52 has close stylistic con-
nections with the Fat-runner Group, where a running fig-
ure is very often depicred berween two onlookers. The
rendering of the hair of the running figure of our leky-
thos, as well as the round blob of glaze are found on the
amphoriskos, Agrigento C. 852 (CVA L pl. 9, 2), of the

same g.rou?.

3-4. Fig. 5.

404 (CC 674). Formerly in the collection of the
Archaeological Society no. 5771. From Tanagra.

S. Karouzou, AM'56 (1931) 98 ff. pl. I1. Beilage XLV,
1; ABL 30; S. Karouzou, The Amasis Painter (1956) pl.
19, 1. 20, 2; D. von Bothmer, AneK 3 (1960) 74 n. 40; G.
Despinis, ADelt 21 (1966) 41; ABV 155, 62. 688; Para
64; Add® 45; K. Fiteschen, Untersuchuengen zum Beginn
der, v n b\ def|Griflhe, MeYNT
IR NI,
Musenm af Athens (1972) 64-65 fig. 26; D. von Bothmer,
The Amasis Painter and bis world Vase-painting in Sixth-
Century B.C. Athens (1985) 192. 233 fig. 101; Schefold.
SBI1156; Agora XXII1 44 n. 10; T. 1. Kakridis, ELdpvexj
Muflpleyia 3 (1986) 54 fig. 29; L. Ghali-Kahil, Les enl-
vements et le retour d'Héléme (1955) 310 n. 3 pl. 101, 2;
LIMC 111 (1986) 582 5.2, Dioskouroi no. 176 (A. Her-
mary); LIMC IV (1988) 510-511 s.e. Héléne no. 44 (L.
Kahil) pl. on p. 300; LIMC VII (1994) 236 s.v. Pei-
rithoos no. 52 (E. Manakidou); Brommer, VL} 221, 1.

Height, 24.2 cm; neck diameter, 2.8 cm; mouth diam-
eter, 5.2 em; foot diameter, B8 cm.

Mended from several large and small fragments with
some lacunae restored in plaster, largely on the back.
Many breaks and cracks all over including on the decora-
tive panel. Few abrasions, one at the lower black part of
the body below the panel and on the foot. Black shiny
glaze of very good quality, flaking in places. Fabric
brownish red. Added red and white preserved in good
condition.

Lekythos of sub-Deianeira type. Ovoid shape with
the greater diameter below the middle of its heighe. Calyx

mouth glazed inside and out, very short neck with a thick
drip-ring ar irs base. Broad echinus foot glazed and a
slightly concave strap handle glazed in and out. The pic-
ture is confined to a panel at the front of the vase, en-
closed berween rwo vertical lines on each side. Above the
picture tongue pateern with the tongues separated from
cach other by glazed lines and bordered below by a wavy
line.

Body: Woman in the middle holding hands with a
man and a youth. The woman moves to the right with her
head rurned back. She is dressed in a long chiton over
which she wears a striped fringed himation of unusual
elegance for this period. The stripes of the himation arc
painted red and are bounded by wavy lines that alternate
with black seripes, decorated with red dots and rosetres
with a red centre and whire-dotted circles. She wears a
red fillet on her head, a necklace (musl:d |im:;l and ear-
rings (the visible one consists of two red dors). The man

on the left is bearded and wears a short himation. He
holds a spear in his right hand and in his left the woman'’s
right wrist. Behind him a dog stands to the righe. The

T a\vourh on ke g i e e is
X hand and in his right the woman’s left wrisr.

Red: Stripes, dots and doted rosetres on the woman's
himation; two dots on the earring; the himation of the

man on the left; the youth’s filler; a dot on his chest.

White: “Heart™ of the dotted roscrres on the hima-
tion of the woman; dots on the himation of the left-hand
man; dot at the botrom of cach dividing line of the
tongues.

Red lines: One on the lip; one on the drip-ring; a pair
of lines starting from the vertical frames of the picture
runs horizontally over the back (below the handle): one
at the top of the glazed part of the lower part of the body
encircling the vase, serving also as the ground line for the
picture.

The Amasis Painter,
Abour 540-535 B.C.

The Amasis Painter has been assigned a wide variery of
shapes ranging in size from small to quire large. A large
number of shoulder type Ick\.rhm are I)}' his h.‘lhd, but he
also decorated this lekythos and rwo more of sub-
Deianeira type: Villa Giulia (ABV'155, 63; Add* 45) and
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Copenhagen NM. 14067 (Para 66; Add? 45). Our leky-
thos is of exactly the same height as his sub-Deiancira
lekythos in Copenhagen, it also has the same number of
tongues above the panel and with the exception of the
neck, the same proportions. The three lekythoi are later
than the painter’s shoulder lekythoi.

The scene of the Athens lekyhos has been interpreted
by Beazley (ABV'155. 62), Kahil (gp. eit.). Schefold (ap.
¢it.) and others as the abduction of Helen by Thescus and
Peirithoos. Comparable figures appear in very similar
compaositions on the oinochoe, Berlin 1731 (ABV' 153,
34, 687; Para 64; Add* 44; LIMCIII [1986] 582 s..
Dioskouroi no. 176 [ A. Hermary]), by the Amasis Painrer,
and on the black figure amphora once Castle Ashby 10
(ABV 477, 1; CVA Northampron pl. 15, 3-4), by the
Edinburg Painter, The scene depicred on these three vases
(our lckythos included) could possibly be interpreted as
the recovery of Helen by her brothers, the Dioskouroi,
after her abducrion by Theseus and Peirithoos, as Karou-
zou (AM 56 [1931] 102) and Philippaki, ap. eit. 64 sug-
gested for the Athens lekyehos, although Hermary ap. cit.
expressed doubrs. On the above interpretation of the
scene of the three vases, see also S. Karouzou, The Amasis
Painter (1956) 11; G, Despinis, op, cit. 41; M., A, Tiverios,
O Avdiig xat 1o foyo 200 (1976) 20 n. 57; Ghali-Kahil, Les
enlevements, 309-310 and n. &; eadem, LIMC IV op. cit.
510, 4; Manakidou, op. cit. 236d: S. Splicter, Die Kypse-
loslade in Olympia: Form, Funktion und Bildilhmuck:
eine archiologische Rekonstruktion (2000) 42; H. A. Sha-
piro, in H. Froning / T. Holser / H. Mielsch (eds), Ko-
tinos: Festichrift fiir Erika Simon (1992) 235-236.

The story of the recovery of Helen by the Dioskouroi
had been represented carlier on the chest of Kypsclos
(Paus, V, 19, 23; LIMC'1 [1981] 424 s.o. Aithra no. 53
[U. Kron]).

For the Amasis Painter, see ABL 10, 13-30; ABV150
ft.: Para62 ff: Add? 42 ff: ]. Boardman, JHS 78 (1958)
1-3; D. von Bothmer, GertyMus/ 9 (1981)1-4; B. Lega-
kis, AneK 26 (1983) 73-76; D. von Bothmer, The Amuasis
Painter (1956); Agom XXIII 87-88; L. Scheibler, in
AGRP Copenbagen 547-557: Papers Amasis Painter
(1987).

A dog appears often in the work of the Amasis Painter,
see £.g. the amphorae: Bloomingron, Indiana University
Art Museum, 71.82 ( Para 65; von Bothmer, The Amasis
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Painter 74 no. 2); Berlin F 1688 (ABV 150, 9. 687; Para
63; Add? 42) and Berlin F 1691 (ABV 151, 12. 687;
Para 63; Add? 42); the olpe, Wiirzburg 332 (ABV 152,
300, 687; Pava 63; Add? 44); and the oinochoai, London
1867.5-6.38 (B52) (ABV 153, 31. 687; Para 64; Add?
44), and Florence 3791 (ABV 153, 42; Para 64; Add*
44). The wavy stripes of the woman’s himation also
appear on many other vases of the painter, sce e.g. the
amphorae: Berlin 1689 (ABV151, 10; Para 63), Berlin
1690 (ABV 151, 11. 687; Para 63; Add® 42); Louvre
F36 (ABV 150, 6. 687; Para 63; Add? 42); Louvre F 36
(ABV 150, 6. 687; Para 63; Add? 42); Munich 1383
(ABV151,7. 687; Para63; Add? 42); and Basel Ki 420
(Para 65; CVA 1 pl. 29); the oinochoe, Vatican 17771
(432) (ABV 154, 48. 688; Para 64; Add® 45); the olpe
New York 59.11.17 (von Bochmer, The Amasis Painter
147 no. 30; Para 66); the chous, Oxford 1965.122 (von
Bothmer, The Amasis Painter 160 no. 36); and the lekyt-
hos, London 1873.8-20.299 (B 548) (ABV 154, 58;
Add?* 45). Purple spots and rosettes forming a ring of
white dots around a purple centre as ornaments on gar-
ments are popular with the Amasis Painter, see eg the
oinochoai Vatican 17771 (fec. cit.); London 1867.5-6.38
(B52) (loc. cif); and Oxford 1965.122 (loc. cit.); the
panel-amphorae: New York 56. 171. 10 (von Bothmer,
The Amasis Painter 86 no. 7); Louvre F 26 (ABV150, 5;
Para 63; Add? 42); and Louvre F 25 (ABV'150, 4. 687;
Para 62; Add® 42); For similar motifs in relation o
Corinthian vase-painting, see E. W. Kleinbaver, A/4 68
(1964) 367-368.

PLATE 5
Fig. 6.

497 (CC 676). Formerly in the collection of the
Archacological Socicry no. 1368. From Artica.

L. J. Elferink, Lekythos pl. 2b; S. Karouzou, AM 56
(1931) 99 Beil. XLIV, 2; ABL27; F. Vian, REA 47 (1945)
9 no. 14; 8. Karouzou, BCH 79 (1955) 188-189, pl. VII;
E B Vasenlisten zur griechischen Heldensage (2nd
ed. 1960) 80 no. 12; idem, VI3 105, 2; D. von Bothmer,
MerrMus] 2 (1969) 38; 1. Beck, Ares in Vasenmalerei,
Relief und Rundplaseib (Ph. D, thesis, Mainz 1984) 50.
53; LIMC V (1990) 692 s.v. Tolzos no. 47 (M. Pipili); K.

Schefold, Gitter wnd Heldensagen der Griechen in der
friib-und hocharchaischen Kunse(1993) 202-203, fig. 202
(drawing); LIMC VII (1994) 975 5. Kyknos 1 no. 62
(A. Cambitoglou / S. A. Paspalas).

Height, 14.8 em; mouth diamerer, 3.2 em; foot diam-
eter, 3.1 cm.

Maost part of the foot and handle missing and restored.
Abrasions all over. Surface chipped in many places, espe-
cially on the figures in the middle and lower part of the
vase. Black glaze and added colors flaking in places. Fine
reddish fabric. Red shiny slip. Added red (very thick),
added whice (thick as well).

Lekythos of the sub-Deianeira type. Ovoid shape
with the verrical lines emphasized. Calyx mouth glazed
inside and out, short glazed neck, sharp ridge ar the joint
berween the mouth and the neck, drip-ringin the form of
a narrow ridge, broad echinus foor glazed. The picture
runs around the vase and is divided by three black lines
from the “shoulder”. Below the picture a broad band with
three rows of dots (degenerated pomegranates) berween
double lines, The lower part of the body glazed.

“Shoulder”: Apimal fliczec A spren\with opespraad
wi e € bH ; ng ’@u
and tw 2 I € Wil Y ton

gues alternaring with black separated from each other by
black lines and bordered below by a wavy line, a white dot
at the bortom of each dividing line. The wavy line con-
tinues below the attachment of the handle to the neck.
Body: Combat berween Herakles and Kyknos. Hera-
kles, wearing the lion skin over a shert chiton, advances to
the right attacking Kyknos with his sword. Kyknos
(nebris over a short chiton, high-crested helmet, greaves,
shield in his left hand, spear in his right) is moving o the
right looking round (the lower part of his body is shown
in profile to the right, the upper part from the back).
Zeus (bearded, dressed in a long white chiton and a
himation around the shoulders, filler on the head) inter-
venes in the middle. His head is rurned to the lefr and his
arms are raised in a dramatic gesture, Athena stands
behind Herakles. She wears a belred peplos with decorar-
ed hem, sandals, a hiyj'--:rcstzd hclmm:, and holds a spear
in her right hand and a shield in her left. Ares (greaves,
white corseler, low-crested helmet) approaches to the
left, in front of Kyknos, ready to join in the battle holding
a round shield, shown in profile, and raising his spear in

his right hand. Two riders (cach with short sleeveless chi-

ton and spear in hand) Hank the scene. A bird flies on the
far left. Below the handle, a naked bearded man with his
mantle over his left arm and holding a spear walks to the
right.

Red (“shoulder”): Necks of the panchers and goars;
wing midbands of the siren,

Red (body): Peplos, sandals, shield, part of Athena’s
helmet and filler: Zeus’ hair, beard and himarion; helmer,
greaves and upper part of Kyknos' nebris; Arcs’ beard,
helmer, shield and greaves; hair, beard and mantle of the
naked bearded man below the handle; hair and shorre chi-
tons of the riders; a line on the hindquareers of the hors-
es and the tail of the left horse; stripe connecting the
wings of the bird.

White (“shoulder™): v's on the bodies of the goats:
face, neck and outline of the siren’s breast and borders of
the red line on her wings; a white dot at the bottom of
each dividing line of the tongue pattern.

White (body): Athenas flesh, her helmet crest:
Herakles' and Zeus’ chitons (with incisions); Ares’ corse-
let (with incised patrern: two eves and nose, bands with
7s); teeth of the left horse and row of white dots on its

r A \eins; tail Xt hqrﬁ_c{vi indii . it Hots
b che 1 ;.-..’.F‘."t n ] nts
Wof all the figures except those of Herakles and Ares; dou-

ble rows of dots on Zeus' fillet; two vertical decorative
bands on the skirt of Achena’s peplos; outline of the bel-
lies of dhe horses.

Red lines: One ar the top of the mouth; ane on the
drip-ring; one ar the joint berween the foot and the
body; two at the edge of the foot.

The Blackneck Class.
Abour 560-550 B.C.

The lekythos is relared o the Beazley's Blackneck Class by
Haspels although, according to her (ABL 27 and n. 3) “it
has a touch of shoulder and no panel” and it is “a com-
promise between the Dieiancira shape and the shoulder
shape (not a transitional stage berween these rwo as S. Ka-
rouzou, AM 56 [1931] 98, maintained)” As far as the
shape is concerned, the Heidelberg lekythos L 54 (CVA 4
pl 169, 1, 3-4) offers a good parallel for the Athens
example.

The fight between Herakles and Kyknos appears on
about 120 Artic vases beeween ¢a. 570 and 480 B.C. In
Herakles' saga. Kyknos is the son of Ares and Apollos
enemy, a thief who stole cartle being led to Delphi as sac-
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rificial victims. According to Apollodoros ( Bibl 11, 5, 11
[114]), Herakles assists Apollo and the combat takes
place in Apollo’s sanctuary at Pagassae. During this fighe,
Herakles does not use his club; he carries the arms of epic
heroes, a sword or a spear and a shicld, buc retains his lion
skin instead of a helmet. The ewo ecarliest literary
accounts of the combar, both dated in the early 6th cen-
tury B.C., are Stesichoros’ Kyknos and the pseudo-Hesio-
dic Shield of Flerakles, which gives a detailed deseription
of Herakles' shicld. Achena plays a prominent role both
in the Shield and on the Achenian vases. Herakles has a
fine helmet in the poem and a lion skin in vase-painting,
This may be due to the facr thar the Shield was written
before painters and pocts had given the hero the skin
(around the 570s) or because the artistic convention
overruled the text. On the vases, Zeus is regularly shown
intervening (in the late archaic period only his thunder-
bolt is shown) and this may refer to yer another early vari-
ant of the story recorded by Apollodoros {ap. cit.). Beck
(ap. eir. 50) associated the two riders on the Athens leky-
thos with Iolaos (left rider, behind Herakles) and Phobos
(the right one behind Ares).

For the subject, see E. Kunze, Archaische Schildbinder
(OlForsch 2 [1950] 246); ]. Scheibler, Die symmetrische
Bildform (1960) 72 n. 406; K. Schefold, Frithgriechische
Sagenbilder (1964) 61; R. Hampe / E. Simon, Griechische
Sagen in der frithen errwsckischen Kumse (1964) 1 ff; ],
Boardman, GestyMus/ 1 (1974) 8; 5. Matheson-Burke /
J. J. Pollite, Greek Vases ar Yale (1975) 28 on no. 31;
Mennenga, Untersuchung 131-140; Schefold, SB 11
136-138; H. A. Shapiro, AJA 88 (1984) 523-529 with
earlier bibliography; LIMCII (1984) 481 5. Ares, nos
33-36 (P. Bruneau); F. Brommer, Herakles. The twelve
Labours of the Hero in Ancient Art and Literaure(1986)
(transl. by . J. Schwarz) 58-59. 66; R. Janko, CI) 36
(1986) 38-5%; H. A. Shapiro, Gerty Vases 4 (1989) 20 ff:
LIMC VIL(1994) s.v. Kyknos 1970 fX. esp. 974-976 nos
44-72 (A. Cambitoglou / 5. A. Paspalas) with bibliogra-
phy: K. Schefold, Giitter-und Heldensagen der Griechen
in der friih- und hocharchaischen Kunst(1993) 201-203;
S. Much, Gewalt im Bild. Das Phinomen der medialen
Gewalt im Athen des 6. wnd 5. Jabrhunderss v. Chr.
(2008) 28-63 esp. 36-51.

For the naked male figure behind the horse interpret-
ed as Iolaos or Apollo, see LIMC V gp. cit. 692 no. 47
(lolaos); ibid. VII ap. cit. 975 no. 62 and 982-983 (lo-
l1os?), 983 (Apollo); H. A. Shapiro (AJ488 [1984] 526)
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suggested that Zeus' intervention in the combat may have
been an artistic innovation of Lydos; idenr, Gerty Vases 4
(1989) 24. For Zeus' pose, sec S, Karouzou, The Amasis
Painter(1956) 13; G. Neumann, Gesten und Gebiirden in
der griechischen Kunst (1965) 34 Muth, op. cit. 41. 43
and passim. For other examples of similar scenes with
Zeus parting the two opponents see the amphorae:
Munich 1379 (ABV 303, 1; Add? 79) by the Painter of
Munich 1379 (Princeton Group): Tarquinia, Museo Na-
zionale 651 (LIMC V11 gp. cit. 974 no. 48) by the Painter
of Munich 1379; London B197 (ABV'296, 1; Para 128;
Add? 77) by the Painter of Berlin 1686; Oxford 1965.
131 (ABV301 middle; Pare 131; CVA 3 pl. 31,4. 33, 3-
4) related to the manner of the Princeton Painter;
London B156 (CVA3 pl. 27, 1b), and the shoulder of the
hydria, Naples 81173 (ABV 276, 3; CVA 1 pl. 39, 3). in
the Manner of the Antimenes Painter.

For sirens, sce above the lekythos 1149 (PL 2). For the
siren in a frieze of animals, as on the Athens lekythos, see
E. Hofstetter, Sivenen im archaischen und klassischen
(rriechenland (1990) 102 ff.

A flying bird below the handle is a motif found in
Autic vase-painting as :arly as the Geometric penod and
often used in this position by black-figure painters of the
6th century B.C.. see Tiverios, Problemata, 36-37. On
our vase the bird (eagle) below the handle flying to the
right, could be an allusion to the scholion of the myth
narrated in the Shield of Herakles(134), or, as the eagle is
the sacred bird of Zeus (Pindar, Pithyans 1. 6, 5. 48),
could here be meant as an omen (oionos) sent by Zeus.
For birds in Arric black-figure vases, sce C. Kriiger, Der
fliegende Vogel in der anviken Kunst bis zur klassischen Zeit
(1940), 50 f£; for the type of the bird on the Athens
lekythos, sce ibid, 58-59 pl. 12 no. 4. For birds and cheir
flight as ominous, sec J. Pollard, Birds in Greek Life and
Myth(1977) 117-129.

PLATE 6
1-2.Fig. 7.

19664. Gift of Miss E. Virali (antiquarian) from her col-
lection. Unpublished.

Height, 14.8 cm; mouth diamerer, 2.3 em; foot diam-
cter, 4.4 cm.

Ineace. Abrasions all over, especially on the mouth, the

handle and the juncrion of the body with the foor. Thin
black glaze with vertical brush strokes clearly visible on
the body on the right and left of the picrure. Fabric red-
dish with darker slip on the ground of the panel picture.
Added red.

Lekythos of sub-Deiancira type. Elongated egg-shaped
body with a continuous outline. Calyx mouth with a
curved outline glazed inside and out, short reseved neck,
drip-ring in the form of a narrow ridge, echinus foor
glazed and concave strap handle glazed on the outside
only. The picture is confined to the front of the vase in a
panel, edged above by a band of black hanging rongues
hastily done and limited ar the sides by the solid black. A
thin dilute line serves as ground line.

Body: Two women stand facing each other, the far leg
advanced, arms strerched forward and bent ar the elbow,
They are dressed alike in a peplos and share a single large
embroidered himation, which falls behind their backs
like a curtain. The himation is drawn over their heads and
strecched out in front.

Red: The external side of the himarion near the left

Red lines: One at the top of the mouth; one on the
drip-ring; two below the figure-scene encircling the vase:
one almost in the middle of the solid black of the lower
part of the vase mcirding&c: vase; one at the ::dgt of the
foor.

Near the Pharos Painter [Serbeti].
Abour 540-530 B.C.

For the Pharos Painter, named after the motif of women
sharing one himation (pharos), as shown on the Athens
lekythos and related by Haspels to Group E, see Haspels,
ABL 25-26. 194; ABV 456-T. 698; Para 19%; Add® 115;
Boardman, ABFH 63. The subject appears on seven of
the painter’s lekythoi. The Pharos Painter has been
assigned many sub-Deiancira lekythoi and, according to
Haspels, ap. cit. he was the first to add a neck to the Deia-
neira type, forming the sub-Deianeira type.

The Athens lekychos shares many features with the
Pharos Painter’s sub-Deianeira lekythoi discussed by
Haspels (ap. ci1.). However the drip-ring is now reduced,
the tongue pattern is hastily done and the mouth has a
marked flare. For the shape compare the lekythoi: Basel

Marker ( MuM Auktion 40, 13 December 1969 no. 60 pl.
16) and Rhitsona 49.254 (Ure, Sexth 41 pl. XI1I).

A large number of Attic and Corinthian vases of the
second and third quarcer of the éch century B.C.., in par-
ticular lekythoi and pyxides, show two women sharing a
himation facing cach other, The subject is found on both
smaller and larger shapes. M. Guarducci, in her article in
AM 53 (1928) 52 ff. discussed the subject in derail, col-
lecred the previous bibliography, suggested thar the com-
mon himation must have a ritual significance and also
maintained that the sharing of a common garment signi-
fied aunion of the figures and had religious connotations,
Various theories have been since then proposed. Some
support the idea of a ritual offering of the himation (E.
Pfuhl, Malerei und Zeichnung [1923] 311) pechaps a rit-
ual, or in association with a god or a marriage ceremony
(W Dconna, RA 23 [1914] 39 ff.). According to others,
drawing a single himation instead of two, suggests econo-
my on the part of the painter and others argue that the
duP].icm:ion of figures points to a sacred unity or ro homo-
sexuality (M.-C. V:Ilanucm-ﬁug REA 106 [2004] 445—

454 Rc| ant jes v:lu 3 ucnbu
a 01t= 55; Em d}r

Symbole. :',omsbfme umi gemeinsamer Man.m' auf antiken
Vasen (1989) 109 ff. esp. 143-148; eadem, Hephaistos 10
(1991} 61-62: M. 5. Rabinowirz, in M. §. Rabinowirz / L.
Avanger, Among Women: From the Homasocial to the
Heomoerotic in the Ancient Werld (2002) 130-133.
Lekythoi with this subject: Athens, Vlastos Collection
(ABL 194, 3; ABV456); Syracusc s.n. from Locri (ABV
457, 2; Koch-Harnack, op. cit. 145 ﬁg. 18); Oxford
1946.182 (ABV 456, 1; Para 199; Add® 115; Koch-
Harnack, ap. cit. 145 fig. 17); Berlin F 1738 (ABL 194, 5:
ABV456; Para 199; Koch-Hamack, ap. cir. 144 fig, 13);
Giessen no, KIII-102 (CVA 1 pl. 20) near the Dolphin
Class; Laon 37.970 (CVA 1 pl. 14, 1-2); New York 75. 2.
10 (ABL 194 Appendix I1, 1; ABV 698; Para 199; Add?
115); Arhens, Kanellopoulos Collection sn. (Para 198,
5) of the Blackneck Class; Vienna, Kunsthistorisches
Muscum 3624 (AA 91 [1976] 213 n. 2); Bucarest, Kalin-
deru Museum (E. Coliu, La Collection des vases grecs du
Musée de Kalinderu[1937] 50 figs 29. 30); London B 53
(ABL 26; Koch-Hamack, op. eit. 144, fig. 16) near the
Pharos Painter; Athens 18674 (Koch-Harnack op. cit.
144 fig. 15); Heidelberg L 57 (ABV 456, 1; Add® 115;
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CVA 4 pl. 168, 3-4) of the Hermione Group, near the
Blackneck Class; Copenhagen 728 (C'VA3 pl. 109, 3ab);
London Marker (Caz, Sothebys, London 18.7.1934 no.
72; Aspects of Ancient Greece. Allentoun Are Museton,
September 16-December 30, 1979, 32 no. 13) by the
Pharos Painter.

34, Fig. 8.

1071 (CC 672). Confiscared in Paris in 1889. Formerly
in the collection of the General Ephorate no. 1082

ADelr(1889) 217 no. 37: CC 672 pl. 29; ABL 30-31.
196, 1; ABV 200, 1; Brommer, VI? 233, 57.

Height, 27 em; mouth diameter, 6 cm; foot diamerer,
8.6cm.

Ineact, excepr for small pares missing and restored on
the lower part of the body, the back and the foor. Many
cracks in the figure-scene. Good shiny black glaze, mis-
fired ro reddish or greyish in parts, especially on the lower
pare of the right side. Fabric reddish with orange-red slip.
Added red and white.

Lekythos of sub-Deiancira type. Elongated egg-
shaped body with the greater diameter below the middle
of its height. Ar the top of the neck a tooled off ridge
indicating the point where the mouth curves out., Echi-
nus mouth glazed inside and out, upper surface reserved,
shorr reserved neck, a ridge instead of a drip-ring, broad
echinus foor glazed on top with the verrical surface
reserved, concave strap handle glazed outside and in. The
picture is confined to a panel on the front of the vase lim-
ited left and right by che solid black serving as a panel
frame, and by a dilute line at the bortom leaving a narrow
reserved space below. Above, just below the neck, red
tongues alternating with black, separated from each other
by black lines and bordered below by a wavy line. Below
the tongue pattern, a decorative band wich hanging lotus
buds linked by stem arcs skipping one bud, with dots
between the interstices. The area below the picture is
glazed black, with a reserved band only in the front of the
Vase,

Body: Theseus struggling with the Minotaur. Theseus
grasps the Minoraur’s left hand berween the wrist and the
clbow with his lefr hand and is abour to stab him in the
chest with his sword, He wears a short chiton decorared
with simple incision at the neck and with a dotted border
berween two sets of double lines ar che hem: a nebris is
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fastened over his lef shoulder and around his waist. the
ends of which hang down berween the hero’s legs. His
hair is bound up in a fillee. The Minotaur is armed only
with a srone. He is shown in a semi-kneeling pose o the
left, with his body rumed towards Thescus. He grasps
Theseus” body with his right hand and clutches a stone
menacingly in his upraised left hand. His hand is shown
a5 a circle at the end of his arm with a splotch of white to
indicace the stone. Two girls stand on either side of the
combarants facing inwards. They have long hair falling
down cheir backs, and wear peploi vertically divided by a
central stripe. The girl behind Theseus wears a filler in
her hair, and raises both hands forward at her waist level,
the other raiscs her right hand in surprise or encourage-
ment and bends her left hand forward ar che waist level.

Red: Theseus’ chiton and fillet; front part of the
Minotaur’s neck; peplos of the lefr-hand girl apart from
the central stripe; part of the upper part of the peplos of
the right-hand girl; alternate rongues.

White: Part of the nebris berween the thighs of The-
seus; girls' skin; stonc.

Red lines: One on the rim; one on the ridge berween
the neck and the shoulder; one below the picrure at the
upper edge of the solid black encircling the vase.

The Wraith Painter.
Abour 530 B.C.

The Wraith Painter, named by Haspels (ABL 30) after his
figures “like wraiths, boneless, two dimensional”, decorat-
ed various types of Ickythoi and cinochoai, cups, skyphoi
erc, He usually left the women’s flesh black, but not on
our lekythos. Our lekythos, together with Athens 1072
(below PI. 7) and Syracuse 20958 (ABV'200,2; TA ATTI-
K4, 250 C8) is of the tall sub-Deiancira type, with the
neck reserved. Two lekythoi by the Amasis Painter have
the same sub-Defaneira shape: Rome, Villa Giulia (48V
155, 63; Aded? 45; ABL 30) and Copenhagen NM 14067
{ Para 66; Add? 45; D. von Bothmer, The Amasis Painser
and bis World, Vase-painting in Sexth-Century B.C. Athens
[1985] 192 fig. 101). According to Haspels (ABL 30), the
former is the earliest known sub-Deiancira lekythos with
reserved neck. For the type of these Iekythoi, sce ABL 30.
The peploi of the two girls on our lekythos find a close
parallel on Athena’s peplos on the cup, once Pourtalés
144, arrributed o the painter (ABV 200, 9). For the
Wraith Painter, see ABL 21. 30-31. 196; ABV' 199-201.

689; Para 79, 84-86; Add? 54; EAAVII (1966) 444 0.
Pittore degli Spettri (E. Paribeni): CVA Malibu 2, 56-57
pl. 104; CVA Athens 4, 29-30 pls 16-17; CVA Rhodes 1,
105 pl. 77.

The Minotaur appears for the first time in extant arc
in the seventh century B.C. with the catliest known rep-
resentarions coming from Sicily and the Peloponnese: see
LIMC VI (1992) 575 s.. Minotauros nos 6 and 6a (S.
Woodford), His slaying by Thescus is popular during the
middle and the third quarter of the 6th century B.C., bur
there is little development in the iconography. The scene
becomes a little more than a stock morif in lacer black-fig-
ure vase-painting. Female onlookers with no identifying
atributes appear often in the scene and they appear to
represent either the Athenian girls sent as a tribute to
Crete or Ariadne and an Athenian girl. (On the cup,
Munich 2243 by Archikles and Glaukytes [ABV 160, 2.
163, 2; Para67 and 68; CVA 11 pl. 6], inscriptions iden-
tify the female figures flanking the main scene as Ariadne
and Athenaia). On the Athens lekythos, the gesturc of the
girl on the right, behind the Minotaur, recalls that on the
amphora with the same subject, Munich 1397 (ABV134,
20; 40 I8

L. 3I\2) i th{ki
the, ark\>
38) by the Group of London B 174.

For the myth of Theseus slaying the Minotaur, see D.
von Bothmer, MMB 5 (1946-7) 221 f; K. Schefold, Friih-
griechische Sagenbilder (1964) 39; H. von Steuben, Frithe
Sagenclarstellungen in Korinth wnie Athen (1968) 34-35; F
Brommer, AntK Beiheft 7 (1970) 53 £.; E. V. Keuren Stern,
ANews 7 (1978) 1-23; Schefold, $B 11 150-153; F.
Brommer, Thesens. Die Taten des griechischen Flelden in
der antiken Kunst wnd Literatur (1982) 35-64 esp. 38-44;
A. Jacquemnin / J-J. Maffre, BCH 110 (1986) 187 n. 31;
LIMC V1 (1992) 574-581 s.v. Minotauros (5. Wood-
ford); LIMC VII (1994) 940-943 s.e. Thescus viii (S.
Woodford); L. Marangou et al., Ancient Greek Art from
the Collection of Stavros S. Niarchos (1995) 64 ff. with
bibliography.

For the carliest representations of the myth, see: C.
Dugas / R. Flacéliere, Thésée, images et récits (1958) 34
ff: K. Schefold, Friihgriechische Sagenbilder (1964) 39
fig. 7: C. Calame, Thésée et 'imaginaire athénien (1990)
210 fF; P. Blome, AneK 34 (1991) 160 . On the depic-
tion of the myth on black-figure vases, see Boardman,
RA(1972) 58: Brommer, VI3 226 f£; B. Neutsch, RMB86
(1979) 166 ft; F. Brommer, Getty Vases 2 (1985) 220-

224, For poses similar to those of Thescus and the Mino-
taur on our lekythos, sec the cup fragments, Amsterdam,
Allard Pierson Museum 2147 (ABV196, 2; Add? 53), of
the Group of Villa Giulia 3559 the shoulder of the
hydria, Louvre F 39 (ABV 174, 5; Para 72) by the Talei-
des Painter; the exterior of the Siana cup, Basel Marker
(MuM Auktion 51, 14-15 Miirz 1975, no. 122 pl. 22).
For Theseus wearing a nebris over his short chiton, sce
e the scenc on the amphorac: Wiirzburg 200 (ABV
327, 2), by the Long-Nose Painter; New York 47. 11. 5
(ABV 174, 1. 688; Para72; Add? 49) name-piece of the
Taleides Painter; Geneva 15.008 (ABV 141, 2; Para 58;
Aded? 38) of the Group of London B174; Alcenburg 211
(ABV 312, 5; Para 136) by the Painter of Vatican 365;
Nantes D863-1-71 (CVA 1 pl 11, 1); London B 246
(CVA4 pl. 60, 2a); the hydria, Louvre C. 10655 by the
Taleides Painter (ABV 174, 6; Para 72; Add? 49); the
hydria fragment, Florence 94340 (CVA5 pl. 40, 4); the
lekythoi: Barcclona 440 (ABV 515, 12; Add? 128), of
YA the Hound-and-Hare Group and Nantes 974-2-45 ( C'VA
/ 1 pl. 10, 1-4) of the Phanyllis Class; and che cups: Munich

$%eh2%m 1543 by Agchikles and Glakyres (4BV 160, 2. 163 2
BRara 67 1 mNnd
it ouen 1H12; lom diedke et

héros de la Gréce [exhibicion cataloguc], Rouen, Musée
départemental des anriguités, 23 Octobre 1982 - 31

Janvier 1983 (1982) 301 no. 118).
For Theseus artacking the Minotaur with a sword, see
&g the amphorae: Aleenburg 211 (foc. ct.); Nantes DR63-
1-71 (loe. eir.): Glasgow B19.159 (ABV 134, 23; CVApl.
12, 1) of the Group E; London B 246 (loe. cir:); Louvre F
33 (ABV 141, 3; Para58; Add? 38) by the Painter of the
Vatican Mourner; New York 47. 11. 5 (fae oit); Wirz-
burg 200 (/oe. cit.); London 1920, 3-15, 2. (CVA 3 pl. 35,
3): and the psykrer-amphora, London B148 (ABV 109,
29; Para 44; Add? 30) by Lydos; the cups: Munich 2243
(foc. cit.); Athens 12586 (loc. cir.); Rouen 450 (loe. cit);
the hydria fragment, Florence 94340 (loe. oit): the le-
kythos, Nantes 974-2-43 (loc. cir.) and the one ateribured
by H. Hoffinann to the Amasis Painter (W, Hornbostel
etal., Kunst der Ansike. Schiitze aus Nordedewsschem Privat-
| besitz(1977) 270 no. 239B). For the tail of the Minotaur,
| see F. V. Keuren Stern, ANews 7 (1978) 7; E Brommer,
Theseus. Die Taten des griechischen Helden in der antike

Kunst und Litevarur (1982) 43.
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PLATE 7
Fig. 9.

1072 (CC 673). Confiscated in Paris in 1889, Formerly
in the collection of the General Ephorate no. 1083.

ADelr (1889) 217 no. 38; ABL 30. 196, 3 pl. 9, 5;
ABV200, 3.

Height, 26.3 cm; mouth diameter, 5.5 cm; foot diam-
cter, 8.7 cm.

Intact. Small abrasions in places especially on the han-
dle. Missing chips from rim. Black glaze misfired red in
places at the back of the vase. Added red (very brighe),
added white.

Lekythos of the sub-Deiancira type. Elongated egg-
shaped body. At the top of the neck a tooled-off ridge
indicating the point where the mouth curves out. Echi-
nus mouth glazed inside and oue, upper surface reserved,
short reserved neck, a ridge instead of a drip-ring, broad
echinus foot glazed on top with vertical surface reserved,
concave strap handle glazed outside and in. The picture is
confined to a panel on the front of the vase, limired left
and right by the solid black serving as a panel frame, and
by a dilute line at the bottom leaving a narrow reserved
space below. Above, just below the neck, red tongues
aleernaring with black separated from each other by black
lines and bordered below by a wavy linc. Below the
rongue pactern a decorative band with hanging lotus
buds linked by stem arcs skipping onc bud and somerimes
two, with dots berween the interstices, The area below
the picture is glazed black.

Body: A pair of warriors berween two pairs of youths,
The warriors are shown in profile to the right with the
right-hand one having his head and upper body tumed
back. They wear low-crested helmers, belted corselets
(ornamented with two horizontal bands of net-pattemn)
over short pleated chitons and greaves. They are armed
with spears held obliquely and pointed up, and carry
round shields shown in profile and pardally overlapping
¢ach other in the middle of the composition (device of the
shield of the left warrior: ivy leaves surrounding a circle).
On each side a similar pair: a youth draped in a himation
decorateded with dotred rosertes and a fillet in his hair
faces a naked youth with fillet in his hair holding a spear.

Red: Fillers; band on the folding parr of the himarion
of the youth on the left; greaves: a thick blob on the
shicld of the right warrior: alternate tongues.



26

White: Device of the shicld of the left-hand warrior;
m‘l‘ﬂdﬂs; rosctres on d'lc Wtﬂﬁ.

Red lines: One on the edge of the rim; one in the
place of the drip-ring; one below the picture at the upper
edge of the solid black running around the vase.

The Wraith Painter.
Abour 530 B.C.

For the Wraith Painter and for sub-Deianeira lekythoi
with reserved neck, see above the lekythos 1071 (PL 6,
3-4).

Scenes with warriors, fighting or not, are very com-
mon in the repertory of the Wraith Painter. The pose of
the warriors and the naked youths of the Athens lekythos
are reminiscent of those of the giants on the cup, once
Pourtalés 144 (A8V 200, 9). The gencral appearance of
the warriors (poses, vertical incised pleats, net-pattern on
the corseler, overlapping of the shiclds) is similar to that
found on many vases by the painter; see the cups: once
Pourtalés, loe. cit; Bonn S1A (ABV 200, 7); Athens 661
(ABV 200, 11. 689; Add? 54 CVA 3 pl. 43); Bologna
102 (ABV 200,10); the skyphos Achens 18836 (ABV
201,18; Para 85, 30; Add? 54 CVA 4 pl. 16, 1-3); and
the amphora, Munich 9001 (CVA9 pl. 59).

The same rendering of the subject with many stylistic
similarities but with the omission of the draped youths, is
depicted on the unarrribured black-figure amphora,
Rhodes 1355 (CVA Rhodes 1 pl. 22) chae [ believe thar it
can be attributed to the painter.

For shield devices in general, see Chase, Devices;
Steiner, RGV 271 n. 40.

PLATE 8
1-2.

20295. Unknown provenance. Unpublished.

Height, 16 cm: mouth diameter, 3.1 cm; foot diame-
ter, 4.7 em.

Complete. Surface considerably damaged. Chips
missing, especially from the left side of the vase. Black
glaze misfired red or grey in places or pecled off. Vertical
brush strakes are clearly visible on the body on the right
and left of the picture. Fabric reddish with darker slip on
the ground of the panel-picrure. Added red.

Lekythos of the sub-Deiancira type. Owoid shape

with the greater diameter below the middle of its heighe.
Calyx mouth glazed inside and out; short glazed neck;
thick drip-ring; flaring glazed foot and slightly concave
strap handle glazed on the outside only. The picture is
confined to the front of the vase in a panel, edged above
by a band of black hanging tongues hastily done and lim-
ited at the sides by the solid black. A chin dilute line
serves as ground line.

Body: Two men confronting one another, both look-
ing to the right. They wear long chitons and himatia, the
edges of which are hanging over cheir arms. The drawing
is poor and hastily done.

Red: Mens hair; himarion of the righe figure excepr
for the hanging part that is black with a mare verrical line
of added colour (red or white) that has faded away; the
upper part of the himation of the left figure and some
traces on his lower part (faded away).

Red lines: One (faded) on the drip-ring; one ar the
level of the bottom of the panel.

The Blackneck Class. Group of Vatican G. 52 [Serberi].

Lasc rlBthhc gd': cen WE .C.

20293 (PL 4). The scene on our lekythos is prob.lbl) a
conversation scene, common in the repertory of the
Group of Vatican G. 52. The same subject appears on a
lekythos of almost the same dimensions and arcribuced o
the same Group, Tarquinia 603 (Campus, Ceramica arti-
ca pl. 1) and on three amphorae in Agrigento (C. 852, C.
854 and C. 855: CVA1 pl. 9; Para 203; Add? 116) styl-
istically very close to our lekythos and possibly decorared
by the same hand (nate especially the composition, the

stances and the drapery).

5

20296. Unknown provenance. Unpubiish:d_

Height, 17.6 cm; mouth diameter, 3.3 cm; foor diam-
eter, 5.7 cm.

Missing handle and chips from foot and rim. Surface
considerably damaged. Abrasions all over. Fabric brown-
ish. Added red and whire.

Lekythos of the sub-Deiancira type. Ovoid shape.
Flaring mouth glazed inside and our separated from the
short gh.z,ed neck by a tooled-off ridge; thin drip—ring;

echinus foot glazed. The picture is confined to a panel on
the front of the vase, edged above by a band of black
hanging rongues hastily done and limited by three verti-
cal lines in dilute glaze ar the left and two ar the right. A
thin dilute line serves as ground line.

Body: On the right a pair of male figures in profile
confronting one another and on the left a chird male fig-
ure in profile to the right. They are all dressed in long chi-
tons and himatia. On the himation of the left-hand figure
a dotted rosetre.

Red: Heart of the rosetre.

Red or white (completely faded): Traces on the hima-
tia of the left and middle figures near their waists (only
the mare surface shows thar added colour once existed).
Whire: Petals (dors) of the roseree.

Red lines: Two below the picture run around the vase.

AO®H NN
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Blackneck Class. Group of Vatican G. 52 [Serberil.
Last quarter of the 6th century B.C.

For the Group of Vatican G. 52, see above the lekythos
20298 (Pl 4, 1-2). The subject of three standing men is
found on a large number of lekythoi of the Group of
Vatican G. 32, see ABV 460, 1-13; Para 202

Very close in shape to the Athens lekyrhos are the
lekythoi: Rhitsona 49.254 (Ure, Siath pl. XIIT), Nantes
974-2-4 (CVA pl. 8, 8-10) and the lekythos in Frankfurc
(ABL 195, 10) with almost same dimensions and type of
neck and mouth. A simple line dividing the tongues from
the figure-scene oceurs on the lekythos of the same class
Bonn 539 (ABL 195, 14; ABV 453). The same subject, as
well as details of drapery (dotted rosettes on the himatia)
and disposition of figures, also appear on the lekythos of
the same Class, Tiibingen S./668 (C'VA 3 pl. 38, 3-4).

B. SHOULDER TYPE LEKYTHOI

The shoulder type lekythos appears in the Achenian Kerameikos during the second quarter of the 6th century B.C.

and is a purely Attic shape. It is one of the standard black-figure shapes and will remain the dominant eype of

lekythos chroughout the period that lekythoi are manufactured in Athens, although it shows a number of variations

especially at the beginning, Tts basic form has a clearly defined shoulder, well set off from the body, which is broad

ar the top, with a slightly swelling contour, and tapers downwards to an cchinus foot. An early fearure is a wide black

band below the drip-ring that will disappear during the third quarter of the century and ar the same period the drip-

ring will be replaced by a thin ridge. The earliest known examples are decorated by the C Painter and his contem-

poraries, but it is not cerrain who the first potter was to fashion the new type. For the view that the Athenian shoul-
der lekythos derives from East Greece, see J. de la Geniére, BCH 108 (1984) 91-98.
For the shoulder lekythos, see ABL 7-19. 33 ff: Agora XII 152-153; Agora XXIII 44; sce also Kerameikos IX

33-38 for a chronological classification.



EARLY SHOULDER TYPE LEKYTHOI

PLATE 9
Fig. 10.

413 (CC 677). Formerly in the collection of the Archaeo -
logical Society no. 3561. From Thebes,

Prake (1888) 65; CC 677 pl. 29 p. 208; . V. C. Baur,
Contiongs in Ancicms Are. The Archaie Peviod (1912) 21
no. 45; ABL7-9.55.63.pL 1, 2and 2, 1; ABV 75; Add?
20; 8. Papaspyrici, Guide du Mesée National (1927) 303,
fig. 63; S. Karouzou, AM 56 (1931) Beil. XLIV, 3; P.
Zanker, Wandel der Hermesgestalt in der attischen Vasen-
malerei (1969) 14 n. 53 (wrongly mentioned as whire-
ground); K. Bogen, Gesten in Begriifiungsszenen auf asi-
sehen Vasen (1969) 111 no. 3; Brommer. VL7 87, 55 and
172, 14; E. E. Bell, Arric Black-Figured Vases at the Hearst
Monument (Ph. D. thesis, Berkeley 1983) 108; Schefold,
SBTI 38 fig. 33-34; Campus, Ceramica attica 92 no. 6;
G. Bakar, Berlin F 1659 Ressars (1982) 86. 167-168; L
Beck. Ares in Vi lerei, Relief und Rundplastik (Ph.
. thesis, Mainz 1984) 141; J. de la Genitre, BCH 108
(1984) 96 fig. 9; Agora XXIII 44 n. 9; H. A. Shapiro, Art
and Cult under the Tyrants in Atbens (1989) 114. 135 pl.
25b-¢; LIMC V (1990) s.. Herakles 123 no, 2848 (].
Boardman); ibid. 332 5.0. Hermes no. 561 (G. Siebert);
LIMC VI (1992) s.2. Nessos 844 no. 120 (E Dies de
Valasco); P. Marx, R4 (1993) 244 fig. 8 (past).

Height, 26,6 cm; mouth diameter, 5.6 cm; shoulder
diameter, 13.6 cm; foot diameter, 7.1 cm.

Mended from many fragments and restored in places.
Breaks and cracks all over. Abrasions on the mouth and
handle. Good shiny black glaze misfired to reddish
brown on the lower part of the body and the foor. Fabric
reddish brown, red slip on the reserved parts of the vase.
Added red and whire.

Shoulder Iekythos. Torus mouth glazed inside and
our. Shorr reserved neck with a ridge at the joint with the
shoulder. Sloping shoulder well marked off from the
body. Broad body at the rop with slighdy swelling con-
tour tapering downwards towards an echinus foor. Con-
cave strap handle glazed outside and in. On the upper
part of the shoulder and directly below the ridge a wide
black band. A glazed line at the joint between shoulder
and body and another one below the figure-scene serving

as ground line and leaving a narrow reserved space below.
Lower part of the body glazed.

Shoulder: Herakles pursuing Nessos. Heraldes, naked
with shorr hair and beard, strides forward ro the right. He
holds the club in his raised right hand and grasps Nessos
elbow with his left. Nessos (beard, shoulder-length hair,
prancing forelegs) moves to the right, tumns his head
back, and brandishes a stone in his left hand. The scene is
flanked by short-haired draped figures, Facing inwards,
three in fron: of the centaur and two behind Herakles.
The one behind Herakles holds a wreath and may be a
WOman.

Body: Herakles' introduction to Olympus. Zeus in
the middlc of the picture, in a long himarion leaving his
right shoulder bare, and a fillet in his hair, sits to the right
on an elegant throne with slightly curved back and the
arm-rail supported by three recrangular white plagues.
His feet rest on a box-like foorstool. He holds the thun-
derbolr in his left hand and a wreath and the scepeer in

his righk h 1i\ed orfhis Hijee. Fle d Pchof\a
are £ (P ]
with drawstraps, kerykeion in his lefr hand obliqucly

held, and a quiver (2) hung on his chest), is dressed in a
short chiton over which is an animal skin. His right hand
is raised in greeting, Athena follows wearing a beleed pep-
los with overfold, whose skirt is patterned with che-
quered squares, decorated with incised meander units
and with a shore cloch, decarated at the hem, over the
lower part of her head. She has the aegis drawn on her
back, so that only the snakes are visible. Herakles, in a
shart chiton beneath the lion-skin whose scalp is drawn
up over his head, paws tied ar his chest, il flying out
behind and with a scabbard hanging at his left side
approaches the throne from behind; he holds a sword in
his right hand, while greeting the gods with his raised left
hand. His greering may be directed o Hermes who also
has his left hand raised.

Red (shoulder): Beard and hair of Herakles and
Nessos; hair and parts of the himatia of the onlookers
(the whole himarion red except for its edge held in frone
of the figure, or only the cdge in front); beard of the far
right onlooker.

Red (body): Sword, lion’s scalp and a spot on the
short chiton of Herakles: beard, hair and himartion of

W RSN
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Zeus; beard, hair and petasos of Hermes, two spots on
the short chiton below the waist and one on the upper
part of his quiver; empty checkers of Athenas peplos
skire, forming a diagonal pattern; spots on the overfold;
the cloth on her head.

White: Edge of Herakles scabbard; three recrangular
plagues supporting the arm-rail of Zeus' throne; the
lower part of Zeus' sceprer; Achenas flesh (largely faded ).

Red lines: Two inside the mouth of the vase; one on
the drip-ring; two running horizontally at the rop of the
black area of the lower body.

Recalls the Griffin-Bird Painter [Beazley ABF 75; Moore,
Agora XXIII].

In the manner of the Griffin-Bird Paincer [Beazley,
Add?).

The Painer of Berlin 1659 [Bakar].

Abourt 560-550 B.C.

For the Griffin-Bird Painter, sce ABV 71-75. 682; Para
28-29; Add? 19-20; H. A. G. Brijder in CVA Amsterdam
text to pl. 92; Bakr, op. cit

e

& facr, chle bréad, Topi ulJcr,M‘ shore néck with

phe broad band ar irs base and the rorus mouth show that

Tk shape of the shoulder lekythos is not yer standardized.

Close in shape to our lekythes. are two lekythoi by the
Amasis Painter: Tiibingen 7434 (Para 66; CVA 3 pl. 38,
5-7) and New York 56. 11. 1. ( Para 66; D. von Bothmer,
Greek Vase-painting. The Metropolitan Museum of Art
[1987] no. 11). Moreover, some details of the scene on the
lekythos’ body are quite uncommon, The ornament on
Achena’s skirt is rare. It resembles thar of the peplos-wear-
ing woman on the amphora fragment, Malibu 77. AE.
43, arzributed by J. Frel to Group E ( Gerty Viases 2 [1985]
212), and the decorated garment of Neoptolemos on the
amphora, Louvre F 29 (ABV 109, 21; Pare 44; Add?
30) by Lydos. The object hanging on Hermes' chest has
been variously interpreted: as a quiver (CC, Car. 208), a
box, folded rugs or cloth (ABL 9), or pan-pipes
(Schefold, SBII 38). On the Athens lekythos, Herakles is
shown behind the throne of Zeus, leading to the thought
that the gods appear as assembled around Zeus, other-
wise his position there cannot be justified. For the posi-
tion of Herakles behind the Zeus® throne, see Beck, ap.
eit, 141. For the Zeus' sceprer, see N. Gialouris in M.
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Schmidr (ed.) Kanon. Festschrift Ernst Berger, AmK 15
Beiheft (1988) 351-354.

The introduction of Herakles to Olympus does not
become frequent in Athenian iconography until around
560 B.C. The subject has been treated often and there is
an extensive bibliography. For the subject and bibliogra-
phy, see LZIMC V (1990) s.e. Herakles 122 £ (J. Board -
man); ibid. s.v. Hermes 332-333 (G. Sicbert); Bogen, op.
at. | f; T. B. L. Webster, Potter and Pamon in Classical
Arhens(1972) 261-262; Schefold, SB 11 35-46; Carpenter,
Imagery 99-104. 105; Shapiro, op. cit. 135-139. 161; A.
Tempesta, Le raffigurazioni mitologiche sulla ceramica
Gireco-orientale (1998) 48-49.

For the subject on lekythoi, see Brommer, VI? 172,
12-19. The Iekythos Agrigento C 832 (CVA 1 pl. 61, 3-4.
63, 2), can be added o the lise.

For the usc and the types of the foorstool ( thremys), see
G. M. A, Richeer, The Fumniture of the Greeks, Etruscns
and Romans (1966) 49-52.

Although Brommer does not include the Athens
lekythos in his Herakles and Nessos list, bur in Herakles
against the centaurs, a man brandishing a club against a
centaur is often interpreted as Herakles fighting Nessos.
The Nessos myth, already seen on Corinthian, Protoattic
and Cacretan vascs, begins to appear frequently on Artic
black-figure vases from the second quarter of the 6th cen-
tury B.C. through the end of the late archaic peried. One
hundred years later, Sophokles wrote Trachiniae, where
the story is narrared by Deianeira herself. Herakles usual-
ly artacks Nessos from behind with his sword or club. For
Nessos, see LIMC V1 (1992) s.r. Nessos 838 ff. (E Dies
de Valasco) with bibliography.

For Herakles fighting a centaur with a club {Nessos or
not), see Baur, gp. cit. 21; B. Schweitzer, Herakles (1922)
170-171: 5. Luce Bleecker, A/4 28 (1924) 306 £, 308 n.
32; C. Dugas, REA 45 (1943) 18-26; K. Fittschen, Gy-
mnasiwm 77 (1970) 161-171; Brommer, VI* 153-158.
84-90; B. Schiffler, Die Typologie des Kentauren in der
antiken Kunst vom 10, bis zum Ende des 4. fhs v. Chr.
(1976): Schefold, SB 11 146-147; F V. Keuren Stern,
ANews 7 (1978) 1-23; E Brommer, Herakles [1. Die un-
kanonischen Taven des Helden (1984) 48-53; LIMC VIII
(1997) Suppl. 692-3 s.v. Kentauroi et Kentaurides (M.
Leventopoulou); ibid. 696 (L. Palaiokrassa); E. Knauss in
Heralkles. Hrr\{mfﬂ, 276-277. On the icl.cnl'.it)' of the cen-
taur, see C. Dugas in Recwerl Charles Diugas (1960) 86-
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91; Brommer, VL3 153; LIMC V1, op. cir. 844-845. In
licerary accounts, Herakles always fights with the club or
sword. Sophokles is the first to make a reference to the
bow, For Herakles fighting against the centaur with the
club. sec e.g. the amphorae: Zurich 2466 (ABV 305, 27;
Add? 80); Heidelberg 229 (ABV 305, 28. 693; Add” 81)
by the Swing Painter; London B 227 (Para 142, 2;
Brommer, VI3 154, 19) of the Group of London B 265;
the oinochoe, Edinburgh 1956.431 (CVA pl. 11, 1-3);
the lekythoi: London B 30 (ABV 11, 20; Para8; Add? 3;
Brommer, VI3 156, 58) in the Manner of the Gergon
Painter, and Turin 4109 (CVA 2 pl. 15); the band cup,
Bucarese 3209 ( Para 79, 8ter) by the Centaur Paineer,
and the shoulder of the hydriai: Florence 3824 (CVA 5
pl. 9, 2. 10) and Toronto 919.5. 133 (ABV 277, 10; Add?
72), in the Manner of Antimenes Painter. For Herakles
fighting a centaur without wearing a lion skin as on our
lekythos, see the amphorac: Malibu, 86. AE. 75 (CVA pl.
18. 19, 1) by the Affecter; Zurich 2466 (Joc cit.); Rome,
Musei Capirolini 84 (ABV 125, 38; Para 51) by the
Painter of Louvre F 6; Heidelberg 229 (loc cit.);
Altenburg 188 (CVA 1 pl. 22); the oinochoe Edin-
burgh 1956.431 (Jbe ¢it.); the lekythos Turin 4109 (loc
¢it.); the shoulder of the hydria, Florence 3824 (fac cit.).
On the scene on the vase's shoulder the second figure on
the right with the spear is interpreted by E Dies de
Valasco as Athena (LIMC VI [1992] 5.v. Nessos 844 no,
120}, bur this interpreration does not scem possible, since
the figure does not have the characteristic areributes of
Athena. Moreover, she is among other figures not occu-
pying a special position, as would have been expecred.

For an early appearance of the draped figures as on-
lookers framing the main scene, see ABL 10; Beazley,
Dev. 47.

PLATE 10

1-2.

20304. Unknown provenance. Unpub!ished.

Heighr, 15 em; mouth diamerer, 4.1 c¢m; shoulder
diameter, 7.5 cm; foot diameter, 4 cm.

Complete, except for some missing chips on the sur-
face. Black glaze occasionally misfired red, especially be-
low the picture and in places peeled. Fabric brownish
with a red slip on the reserved parts of the vase.

Shoulder lekythos. Echinus mouth glazed inside and
out. Short reserved neck. Ridge at base of the neck with a
broad black band on it. Sloping shoulder. Body broad at
the top with slightly swelling contour tapering down-
wards towards a flaring foot. Strap handle glzed on the
outside only. A glazed line ar the joint between shoulder
and body. Lower part of the body glazed.

Shoulder: Four glazed hanging bulbous buds.

Body: Two deer to the left, with their heads lowered,
presumably grazing, Incised curves for the contour of the
cars, 1 long curved line for the contour of the shoulder,
curved parallel lines on the rib cage and thigh. In the field
are spots: one under the belly of the right deer (a group of
two), anather over its neck.

Red: Necks of the deer; two rows of five dots each on
the hindquarters of the left deer; two rows of four dots
each, on the hindquarters of the right one.

The Dolphin Group [Serberi).
About 550-525 B.C.

A close para.llel to the shape and shoulder dccuratiun of

arc similar on both lckylhnl. as a]so are the spors in lhc
field and the absence of a ground line.

Grazing deer, alone or in the company of other ani-
mals, are shown on several lekythoi of the Dolphin
Group. Our deer are reminiscent of those on the
lekythos, New York 30. 115. 27 (D. von Bothmer, MMdA/
[1969] figs. 19-21 considered Euboean), and the replica
of it in Hannover 1966, 21 (CVA 1 pl. 21, 1-2); see also
the deer on the shoulder of the lekythos Giessen KITI-
102 (CVA 1 pl. 20), near the Dolphin Group.

The Dolphin Group, active around the third quarter
of the 6th century B.C., is named after the rwo dolphins
decorating the shoulder of many of its distinct lekythoi. It
consists of small lekythoi that usually have the black band
below the neck, borrowed from the carly shoulder
lekythoi. Crossed roscttes, sometimes with white dots,
are added to the decoration. Some vases of the Dolphin
Group have been shown to be Euboean. 1. von Bothmer
takes the whole of the Dolphin Group as Fuboean and
some parts of it probably are, as A. D. Ure suggested on
stylistic grounds (/S 82 [1962] 138-140) and J. Board-
man / E. Schweiczer (854 68 [1973] 276-277) on the

basis of the clay analysis. J. D. Beazley agreed on the
Euboean origin of many pieces (Para 199). The Group is
large and stylistically not closely relaved. There is the pos-
sibility that Athenian potters worked in Fuboea or thae
clay from Fuboea was inported into Athenian work-
shops. The problem remains open until the question of
the origin of the Dolphin Group is conelusively seetled by
further seylistic analysis.

For the Dolphin Group, see above the lekythos
1149 (PL. 2, 1-2).

Two groups of small lekythoi, careless in execussion,
are connected with the Dolphin Group: the Fat-runner
Group, named after the figure of a naked athlere with
very big thighs, running to the left berween onlookers,
and the Group of Vatican G. 52 descending from the
(;mup of Louvre F6 and often shuw'ins three ;t:mding
figures, or one figure in motion between onlookers and a
palmette between ivy-leaves on the shoulder.

093[(:(:"21] Formerly in the collection of the General
A ﬂ:ﬂ N
AB CIIN

Huﬂlt‘ ]6.9 cm; mouth d.lame(cl:. 4.4 cm; shoulder
diameter, 9 cm; foot diameter, 5.5 cm.

Complete. Few chips on rim, handle and body. Fabric
reddish with slightly darker slip on the reserved pares.
Shiny black glaze, in some places faded and chipped espe-
cially on the lower part of the body and foot.

Shoulder lekyhos. Echinus mouth glazed, Short re-
served neck, slightly spreading upwards. Ridge at the base
of the neck. Sloping shoulder. Body broad ax che top with
slightly swelling contour, tapering downwards towards an
echinus foot. Strap handle glazed on the outside only. A
thin glazed line ar the joine berween shoulder and body
and another one below the figure-scene serving as ground
line and leaving a narrow reserved space below. Lower
part of the body glazed.

Shoulder: Seven large lotus buds hanging down with-
out stalks and with black blobs berween.

Body: Foot race. Two naked youths running, with a
draped onlooker on either side, all tumed to the righe.
The runners have their legs raised high, arms bent close to
the body, and fists clenched.

Red: Filler of the left runner and of the right draped

L

figure; hair of the right runner and of the left draped fig-
ure; stripes on the onlookers' drapery.

Red lines: Line on the rim; line on the joint of neck
and shoulder; pair of lines running around the vase below

the picture at the upper edge of the solid black.

Near the Dolphin Group.
About 550-525 B.C.

Haspels artributed this lekythos to the Dolphin Class
(ABL 194) and noted thar the Fat-runner Group “takes
its rise from Athens 1093" Beazley observed that Athens
1093 differed considerably in style from other vases of
the Haspels’ Dolphin Class and classified the vase mear
the Dolphin Group (ABV459). The drawing of Athens
1093 is carchully done, especially in comparison to that of
the vases belonging to the Fat-runner Group, and is sure-
Iy early in the series of lckythoi showing a runner berween
two draped figures. As far as the pose of the runners is
concerned, many runners of the Far-runner Group raise
their lefr foor forward, bur those on the Athens lekythos
raise their right.

Foot-race scenes on lekythoi of the Dolphin and Fat-
runner Groups usually show a single youth running to
the left berween two onlookers. On our lekythos the rwo
youths are shown running to the right, as on the Iekychoi:
Brussels R 333 (ABV 460, 2 middle) near the Far-runner
Group; Barcelona 54 (ABL 18 no. 5) and Tarquinia 4.
(Campus, Ceramica attica 50 no. 28 pl. XIII) of the Cor-
chiano Group. For other examples with a single youth run-
ning to the right, see ABL 17-18 (lekythoi less closely
connected to the Fat-runner Group). Some runners on
lekythoi of the Group of the Vatican G. 52 also move to
the righ, see for example the lekythoi: Stuttgare KAS 83
(Para 202); Agrigenro 790, 791 and 793 ( Para 202; CVA
1pl. 38,2, 3,5); Laon Cp. 60 ( Para202), and the lekythos
fragment, Moscow M-60 1454 (CVA 1 pl. 31, 3).

For the subject, sec E. N. Gardiner, Athletics of the
Ancient World (1930) 128-143; H. A. Harris, Greek
Athletes and Athletics (1964) 64-77; 1. Jithner, Die athle-
tischen Leibesiibungen der Griechen (1965) 24-32; R. Pa-
truceo, Lo sport nella Grecia antica (1972) 93-131; T.
Scanlon, Greek and Roman Athletics, A Bibliography
(1984) 74-76; N. B. Crowther, Classical World 79 (1985)
7374 D. G. Kyle, Mnemosyne Suppl. 95 (1987) 178-
180,



SHOULDER TYPE LEKYTHOI OF ABOUT 540-500 B.C.

PLATE 11
Fig- 12.

9695 (CC 706). Formerly in the collection of the General
Ephorate no. 1734.

ADelr (1891) 7 no. 13; ABL 30. 37. 196. Appendix
IV, 5. pl. 11, 1: ABV 200, 5.

Height, 24.7 cm; mouth diamezer, 4.9 cm; shoulder
diameter, 12.5 cm; foor diameter, 7.9 cm.

Complere. Surface worn with many abrasions, espe-
cially on the back. Black glaze chipped in places on the
lower part of the body, on the rim and the handle. Fabric
yellow-red. Added red.

Shoulder lekythos, Calyx mouth glazed inside and
out. Short reserved neck. Ridge ar the joint of the neck to
the shoulder. Wide sloping shoulder well marked off
from the body. Body broad ar the top with slighdy
swelling contour, tapering downwards towards an cchi-
nus foor. Coneave strap handle, glazed on the ourside
only. A thin dilute line at the joint between shoulder and
body and another onc below the figure-scene, serving as
ground line and leaving a narrow reserved space below.
Lower pare of the body glazed.

Shoulder: A naked rider galloping ro the lefe, flanked
by a draped figure.

Body: Three sacyrs and three macnads dance with
intensely animated movements, arranged alternarely male
and female (from left to righe: 1, 3, 5 sacyrs 2, 4, 6 mae-
nads). The sayrs are bearded and have long hair. They
dance to the right, looking straight ahead, except for the
middle one (3) wha is looking round. The maenads have
long hair and wear ankle-length belted peploi with skirts
with a vertical patterned stripe; they dance to the left
looking straight ahead, bending their bodies slighcly
backwards, with their feet on the ground and both legs
slightly bent. All the dancers bend one arm up and the
ather at waist level apare from (2) who bends both arms

at waist level. Their movement is chythmical.

Red (shoulder): Mane and tail of the horse; front
hanging fold of the garment of the lefr-hand onlooker

and traces ar the same place on the right-hand one.

Red (body): Hair, beards (faded) and tails of the
satyrs; non-patterned parrs of the maenads” peplo: filler
in the hair of (2).

Red lines: One on the top of the lower black part of
the body encircling the vase.

The Wraith Painter.
Abour 540-530 B.C.

For the Wraith Painter, see above the lekythos 1071 (PL
6, 3-4). The Wraith Painter may have been among the
first to show women’s flesh black as he did on our
lekythos. He shows a preference for Dionysiac dances.
The maenads on our lekythos are dressed similarly to
those on the painter’s sub-Deianeira lekythos, Syracuse,
20958 from Gela, (ABV 200, 2: 14 ATTIKA, 250 C8)
and on his lekythos, Villa Giulia M554 (ABV 200, 4). All
(females and males) are shown in poses similar to these of

[h: Athens lekythos, A rcphca ofour i:kvclms ina nvanc

obj.fcbrr Visenkesense in Privatbesitz ,_1986] 51 no. lfl). Ie
has the same shape, almost the same dimensions and
shows the same subject, The figure-scene on the shoulder
is similar: a galloping rider (to the right) between two
running naked youths, (as on the lekythos, Villa Giulia
M554 of the painter, mentioned above) and a dog at the
far right looking inwards. The four lekythoi mentioned
above (the Achens lekythos included) are close in style,
subject and shape. The artriburion to the painter’s work
of the lekythos, Arezzo 1403, by P. Zamarchi Grassi n
muuseo archeologico nazionale G. Cilnio Mecenate in Arezzo
[1993] 145) is doubtful.

Silens were widely thought to be the male counterpart
of the nymphs (see the earliest surviving literary reference
to them in the Homerie Hymn to Aphrodite 256-263),
bur their female companions are generally characterized
as maenads due to their artribures or actions.

The dancing females on the lekythoi Athens 9695,
Syracuse 20958 and Villa Giulia M554, could be berter
characterized as nymphs, since they do not have special
ateribures, while the satyrs dancing with them are not
ithyphallic. On the other hand. the animal skin worn by

the woman on the painter’s newly ateribured lekythos in
the private collection might suggest a possible identifica-

tion of this woman and consequently of the females of

these lekythoi as maenads.

For the subject, sce MW, Edwards JHS 80 (1960)
78fF; Carpenter, [magery 80. 82. 83. 85; Schine, Thiasos
18. 89-111; A. Henrichs, in Papers Amasis Painter 100-
105; G. M. Hedreen, Silens in Artic Black-Figure Vase-
Painting (1992) 71; E W, Hamdorf, in Kunise der Schale
373-385 and 394-400; LIMC VI (1997) s.0. mainades
780-803 (1. Krauskopf / E. Simon); ibid. 5.0. Nymphai
891-902 (M. Halm Tisserant / G. Siebert); Moraw, M-
made63-66 and passim.

For the dance of satyrs and macnads, or nymphs, see 5,
McNally, Arethusa 11 (1978) 110; Carpenter. op. cit. 85;
Schéne, ap. cir. 87,

On dancing scenes on vases, see G. Franzius, Tinzer

i 2\ unel Tiinze in der archaischen Vasenmalerei (Ph. D. thesis,

Gattingen 1973) 24-53. For satyrs in general, see F. Brom-
ver, Satyroi (1937) 23-38; Carpenter, fmagery 76; Hen-
fchs, ap. o 99-101; Hcdreen ep at. 71 G. Ccmr:d

e-r Srfé amii’
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PLATE 12

414 (CC 694). Formerly in the collection of the Archaeo-
logical Society no. 961. From Thebes.

ABL 31. 37. pl. 11, 3. 12, 4 ABV'177; Spiess, Kirie-
gerabschied 195 no. B17. 232 no, B 257.

Height, 26.3 em; mouth diamerer, 5.5 cm; shoulder
diameter, 14 cm; foor diameter, 8.5 cm.

Intact. Slight pecling on handle, rim and back. Surface
and glaze well preserved. Fabric orange-red with a bright-
er slip. Added red.

Shoulder lekythos. Echinus mouth glazed inside and
out. Short reserved neck, curving imperceptibly into the
sloping shoulder. Body broad ar the rop with slightly
swelling contour, tapering downwards cowards an echi-
nus foor. Concave strap handle glazed on the outside
only. A glazed line at the joint berween shoulder and
body and another one below the figure-scene scrving as
ground line and leaving a narrow reserved space below.
Lower part of the body glazed.

35

Shoulder: Warrior’s departure. A warrior walks to right
in a short chiton, helmer, corselet, and greaves, armed
with a spear and a round shield shown in profile view to
the right, is serting our. His mounred squire, dressed ina
chlamys and holding the reins of his horse with both
hands, faces him. Behind the warrior 2 woman in a pep-
los (his wife2) is walking rowards him raising her left
hand in a greeting. A bitch walks to right berween the
warrior and the woman.

Body: Warrior arming. A bearded warrior dressed ina
corselet, a short chiton and a fillet in his head, is putting
on his greaves. He bends over and fastens the greave on
his left leg, The acher greave is already in place. He carries
a sheathed sword hung from his left shoulder. Facing him,
a youth clad in a chiton and a stripped himarion and
wearing a fillet in his hair, holds a spear in his right hand
and supports the warrior’s shield which is shown in pro-
file (part of the device: rwo balls), rim on the ground.
Between the youth and the man, a high-crested helmer
with a decorative band with small circles, rests on the
ground. On cither side, a warrior in a helmer with a dec-
orative band with small circles, a corselet over a shore chi-
ton and greaves, holding a spear in his right hand and a
round shield in profile view in his left (part of the shield

device of the right warrior: two balls), moves away look-
ing back.

Red (shoulder): Parts of the woman’s peplos; stripe on
the short chiton of the warrior; greaves; hair and chlamys
of the mounted youth; mane of the horse; neck and a row
of three blobs on the body of the bitch.

Red (body): Greaves of the warriors; short chitons of
the arming warrior and of the warrior on the right, except
the decorated hems; beard and part of the hair of the
arming warrior; stripe on the helmet of the warrior on the
left; balls of the shields’ devices; stripes on the himation
of the youth.

Red lines: One on the ridge ar the base of the neck:
one on top of the solid black of the lower part encircling
the vase.

Near the Taleides Painter.
Abour 540 B.C.

For the Taleides Painter, whose style has been recognized
on most of the vases signed by the potter Taleides, sec J.
D. Beazley, /HS 52 (1932) 171. 193. 197-199; ABL 33-
35; D, von Bochmer / M. . Milne, BMerrMus (1947)
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221-228; J. D. Beazley, A/A 58 (1954) 187-188; ABV
174-177. 688; Para72-74; Add® 49-50; B. Legakis, AntK
26 (1983) 73-76; D. von Bothmer, The Amasis Painter
and bis World (1985) 229,

For recent atrributions of unsigned works to the
Taleides Painter, see CWA Rhodes 1, 103 (text to pl. 74).
On the relationship berween the Amasis Painter and
Potter and the Taleides Painter see Legakis (ap. eir) 76
and ). T. Haldenstein, Little-Master Cups. Studies in Gth-
Century Astic Black-figure Vase-painting (Ph. D. thesis,
University of Cincinnari 1982),

Qur lekythos is one of the early examples of the
shoulder lekythos of the period 540-530 B.C. Close
parallels to its shape, apart from those cited in ABL 33-
35, arc the lekythoi: Taranto 20135 ( Cazaloge del Museo
Nazionale Archeologico di Tarantovol. 1, 3 [1994] no.
12.2), sharing the same subject with the Arhens
lekythos, and Basel BS 1921.333 (CVA 1 pl. 34, 1-3)
with a Dionysiac scene on the body and a sphinx
berween onlookers on the shoulder.

Garments striped similarly to chat of the youth are
also found on vases of the Amasis Painter and some
miner painkers, sce &g Helen's garment on the Amasis’
Painter’s oinachoe, Bedin 1731 (A8V 153, 34; Para 64
Add? 44); of the man on his sub-Deiancira Ickythos,
Copenhagen NM 14067 (Para 66; Add? 45; D. von
Bothmer, The Amasis Painter and bis World [1985] no.
51); of the woman on the charior on the hydria, Louvre F
39 (ABV 174, 5; Para71), by the Taleides Painter; of the
seated Dionysos on the amphora, Brussels R 278 (CVA2
pl. 17, 1); of Hermes' on the amphora, Munich 1490
(ABV 321; Para 141; Add? 87), of the Medea Group.

For riders in the work of the Taleides Painter, sce the
scene on his lekythoi: Harvard 60.332 (ABV175, 8; Para
73) and Rhodes 12217 (CVA ap. cit.)s and on the ampho-
ra, Hamburg 1917474 (ABV 177; Add* 50, near him.

The scene of a warrior purting on greaves in the char-
acreristic balancing posture of standing on his right leg,
while fastening the greave on his left, is very common
from the middle of the 6th century B.C. onwards on
Artic black-figure vases, usually with accompanying fig-
ures (2 woman or a man, holding out his armour, a shicld
and a spear. and occasionally a second warrior who assists
the arming warrior, standing opposite him); see e.g. the
scene on the amphora, New York 06. 1021. 69, by the

Amasis Painter (ABV 150, 2. 687; Para 62; Add? 42).
The motifhas a formulaic character repeated with slight
variations. According to K. E Johansen (sce below), it
depends on Corinthian models of the middle of the 7cth
century B.C. In some cases inscriptions identify the
woman as Thetis and the man as Achilles (for the subject
of Achilles’ arming, see Brommer VI? 366-367): sce e.g.
the black-figure plate, Athens 507 (ABV 112, 56: Para
44; Add? 31), by Lydos: the neck amphora, Boston 21.21
(ABV B4, 3; Para 31; Add? 23), by the Camrar Painrer;
or they identify the woman as Thetis and the man as
Meneleos: see the hydria, Leipzig T 3327 (CVA2 pl. 21).
In some cases Athena is shown in front of the warrior: see
the lekythos, Palermo, Mormino 113 (CVA pl. 5, 4-5);
the neck amphora, Rome, Conscrvatori 88 (A8V 270,
66; Para 118; Add? 70; C. Bérard / J.-P. Vernant et al,,
Die Bilderwelt der Griechen [1984] fig. 64), by the Ani-
menes Painter; and the hydria, Leiden L1958/1, 1 (CVA
1 pl. 17, 1-2). When inscriptions are absent, the scenes
cannot be securely identified, see H. Sichtermann, Die
griechische Vase. Gestalt, Sinn und Kunstwerk (1963) 42
bicsr ha

been Aully [Grear] . Jhagen,

jecn sealso W. Wrede, AM 41 (1916) 221-374; ABL37.
64-65; E. Kunze, Archaische Schildbinder, OlForsch 2
(1950) 188-189D; D. Kemp-Lindemann, Darstellungen
des Achillews in der griechischen Kunse (1975) 152 ff;
LIMC1(1981) 69-72.122-128 s.&. Achilleus (A. Kossatz-
Deissmann); F. Lissarrague, L autre guerrier. Archers, pel-
tastes, cavaliers dans l'imagerie attigue (1990) 36-47;
Spiess, Kriegerabsehied 41-48. 66. 141. 150; ]. M. Bar-
ringer, Divine Escorss. Neveids in Archaic and Classical
Greek Art (Ph. D. thesis, University of Michigan 1995)
17-30. For the scene as a Corinthian invention, see Payne,
NC'114; Beazley, Dev. 47 n. 4; W. E. Kleinbauer, 4[4 68
(1964) 364-365; Spiess, Kriegerabschied 27-29. On the
specrators on arming scenes, scc Spiess, Kriegerabischied
91; C. Ellinghaus, Aristokratische Leithilder, demokrati-
sche Leithilder. Kampfdarseellungen auf athenischen
Vasen in archaischer und friihklassischer Zeit (1997) 253-
256; H. van Wees, in N. Fisher / H. van Wees (eds),
Archaic Greece: New Approaches and New Evidence
(1998) 333-378. esp. 352-358. On the dog in the scenes
of warrior’s departure, sec Wrede, ap. iz, 302-304; Spiess,
111 ff The depiction of a bicch, like that berween the

_“‘
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warrior and the female figure on the shoulder of the
Athens lekythos, is not a popular feature on archaic vases;
compare e.g the bitch on the fragment, Agora P 2536
{ Hesperia 15 [1946] 313 pl. 62 no. 211) and the one on
the amphora fragment in Basel, Cahn Callection HC
305 (B. Kreuzer, Frithe Zeichner 1500-500 v. Chr. Aegy-
prische, griechische und etruskische Vasenfragmente der
Sammiung H. A. Cabn Basel [1992] 77 no. 79).

For the shicld device of the warrior (two balls), see
Chase, Devices 38 XIV. Generally for the shield devices,
see Steiner, RGV 271 n. 40,

PLATE 13
Fig. 13.

415 (CC711). Formerly in the collection of the Archaco -
logical Society no. 965, From Thebes.

E. Buschar, AM 47 (1922) 102 pl. XIV, 1; ABL 34-
35. pl. 10, 1-2. 12, 1; ABV 70; M. Usman, Belleten 12
(1948) 780 pl. 161, 3 E. Pochmarski, in Festschrift
ernhard Neutschd 980 343-6 Agopy XX 44 n. 3y G.
O
Heighe, 24 dm’mitich Hiarherer) 6.5 ¢m; Shoulder
diameter, 12.8 em; foor diameter, 8.3 cm.

Complete. Some flaking on the mouth and in places
on the body. Good qualicy black glaze. Fabric yellowish-
red. Added red and whire,

Shoulder lekythos. Echinus mouth glazed inside and
out. Short rescrved neck curving imperceptibly into the
sloping shoulder. Body broad ac the top with slightly
swelling contour, tapering downwards towards an echi-
nus foot. Coneave strap handle glazed on the outside

only. A glazed line at the joine between shoulder and
body and another one below the figure-scene serving as

ground line and leaving a narrow reserved space below.
Lower part of the body glazed.

Shoulder: Two lions actacking a deer thar collapses on
its forelegs to the lefr. One of the lions has sunk its teeth
and claws into the fleshy hindquarters of the deer, the
other into its back.

Body: Combat of three warriors flanked by a male
and a female (?) draped figure. (From left to right): in the
cenire, the left-hand warrior (2) (helmet, greaves, a sword
in its scabbard hanging from the baldric slung over his
right shoulder and partly visible at his waist) armed with

35

a spear, a round shicld in his left hand shown from the
inside, artacks with the spear another (3), who, looking
round, strikes back to the right though he has already fall-
en on one knee and is wounded at his chest (traces of
blood down his righe thigh). He wears a high crested hel-
met and greaves and fights with his spear held up hori-
zontally defending himself with his round shield (device:

a folding stool). The third warrior (4) advances from the

right with spear raised up horizongally. He wears a short

chiton, greaves and low-crested helmer and holds in his

left hand & round shicld shown in profile (uncercain

device: part of a triped?). On each side, a draped fgure

looking inwards, holding a spear uprighe; the right one

(5), perhaps a woman, has long hair; the left one (1) is

bearded with short hair.

Red (shoulder): Dots between incised lines on ribs
and haunches of the lions and deer; necks of the lions;
blood of the deer.

Red (body): Hair and frone hems of the himaria of the
onlookers (1] (5); stripe on the back hem of (5); greaves;
inside part of the shicld of (2) excepr the border and the
shield strap; three dots on the crests of the helmets of (2)
and (4); helmers and rim of the shields of (3) and (4);
blood of the warrior in the middle (3); rings around the
nipples of the warriors (2) and (3).

White (shoulder): Body and head of the lion on the
left (faded); head of the deer and dots on its neck.

White (body): Baldric of (2), hilt of his sword; shield
devices of (3) and (4),

Red lines: One on the ridge ar the joint of neck and
shoulder; two thin lines running around the vase, the
upper one serving as ground line, the other ar the upper
edge of the black lower part of the vase; one at the edge
of the foot.

Relared to the Sandal Painter.
Abour 540-530 B.C.

Haspels was the first to name the Sandal Painter after the
scene on the lekythos Bologna PU. 204 (ABL 19-20; ABV
70, 7; Para 28; Add® 18), with a youth threatening to
punish 2 boy with a sandal. For the painter, see ABL 19,
34 ABV 70; Para 28; Ada? 18; E. Pochmarski, in Fest -
schrift Bernbard Neursch (1980) 345-346; G. Schwarz, in
M. Lehner / T. Lorenz [ G. Schwarz (eds), Greechinche
und Ttalische Vasen aus der Sammiung des Institurs flir



36

Klassische Archéologie der Karl-Franzens-Universiris Graz
(1993) 30-32; P. Heesen, The . L Theador Collection of
Attic Black=figure Vases (1996) 77. The painter’s warriors
or athleres are usually tall and chin, with hooked collar-
bones and strongly protruding buttocks, as on the Athens
lekychos.

The Athens lekythos is one of the earlicst examples of
the shoulder Iekythoi of the period 540-530 B.C. Haspels
(ABI 34-35) noticed that a small group of large Ickythoi
(Achens 415, 371 and 576) and some cups of Beazley’s C
Group: Oxford (Miss.) (ABV70, 1; Para 28); Thebes R.
49261 (ABV 70, 2; Add? 18); and New York 25.78.83
(ABV 70, 3), stylistically close, were by one hand and
considered the Athens lekythos the key vase of this group.
Laer Beazley assigned three Siana cups (ABV70) that he
had previously artributed to the Rhitsona Painter and a
lekythos, Athens 576 (Add? 18), to the Sandal Painter.
However, he considered our lekythos as “related” to the
painter and Moore (dgora XXIII) placed the vase not far
from the Sandal Painter. Pochmarski, ap. cit. attempred
to demostrate that Athens 415 and the lekythos Graz G
35, published by him, could be assigned to the hand of
the Sandal Painter, overlooking many stylistic differences.
T prefer to follow the gencral observations made by
Haspels and Beazley, and consider the Athens lekythos
relared to the Sandal Paineer.

The lekythos, Brussels, J. L. Theodor Collection (P,
Heesen, The J. L. Theador Collection of Attic Black-figure
Vases [1996] 77 no. 11), is a recent addition to the work
of the Sandal Painter and shares many stylistic similarities
to the Athens lekythos. It also shows a similar subject:
fight flanked by onlookers and on the shoulder a deer
between two panthers.

Fights, especially duels, flanked by warriors or draped
figures are a favorite subject of the painrer, and are known
to have been depicted at least six times in a very similar
way, see the lekythoi: Paris, Musée Rodin TC 237 (ABV
70, 6); Ampurias 424 (ABV 70, 5; Add? 18; CVA Barce-
lona 1 pl. 13, 2); the cups: Oxford (Miss.) (foc. cit.); New
York 25. 78. 33 (loc cit.); Oxford 1934.353 (ABV70, 8;
Para 28; Boardman, ABFH fig. 174); and the Siana cup
fragment, Cambridge GR 126.1899 (N 126) (ABV 7O
Add? 18), close to Achens 415.

For the type of composition on our lekythos, see
Mennenga, Untersuchung 26, Schema TI1 (Verfolgung ).

For fighting scenes on Greek vases, see Mennenga, op.
cit.; Knieelmayer, 67-68; F. Felten, in P. Scherrer / H.
Tacuber / H. Thiir (eds), Steine und Wege, Festschrift fiir
Dieter Knibbe zum 65. Geburtstag (1999) 195-199 esp.
196; S. Muth, Grewalt im Bild. Das Phinomen der medi-
alen Gewalt im Athen des 6. und 5. fabrhunderts v. Chr.
(2008) 139-236 passim.

For onlookers with spears flanking the scenes, sce
Stansbury-O'Donnell, 125.

Groups of amacking animals of a fixed type occur,
with little variation, in carlier and later vase-painting, and
the Sandal Painter often depicts them on the shoulder of
his lekythoi, see the lekythos Ampurias 424 (foc. ait.) con-
nected to the Athens lekyehos in also having similar
onlookers; Bologna PU 204 (ABV'70, 7; Para 28; Add?
18); the lekythos closc to his work, Paris, Petit Palais 430
(ABV70); and the lekythos in Brussels (foc. cit.). For a
similar composition, see the column krater, Geneva
15053 (CVA2 pl. 59, 4 and 61, 2) and for compositions
of Tions artacking other animals, see Buschor, ap. cir. 101
f. For the animal groups, see ABL 35 (with bibliogra-

phy); Heesen, gp. cit. 78 n. 3. For the lion attack juxta-
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PLATE 14

Fig. 14.

372 (CC 704). Formerly in the collection of the Archaeo-
logical Society no. 1456. From Tanagra.

ABL37.196. pl. 11, 2 and 12, 3 (shoulder); ABV 200,
6; lozzo, Astarita 105,

Height, 25.7 em; mouth diameter, 6.5 cm; shoulder
diameter, 12.3 cm; foot diameter, 7.9 cm.

Complere. Small accidental groove on the upper parc
of the back of the vase made before firing. Fine black
glaze, misfired mare on the back of the vase, chipped on
parts of the mouth, handle and upper part of the glazed
lower part of the body, especially on the back. Added red
and whire.

Shoulder lekythos. Echinus mouth glazed inside and
out. Short reserved neck. Ridge ar the joint of the neck 1o
the shoulder. Sloping shoulder, well marked off from the
body. Body broad at the top with slightly swelling con-
tour, tapering downwards towards an echinus foor.

Handle avate in secrion glazed outside and in. A dilure
line at the joint berween shoulder and body and another
one below the figure-scene, serving as ground line and
leaving 4 narrow reserved space below. Lower part of the
body glazed.

Shoulder: A naked rider g:l“opirlgw the left, flanked
by a draped figure,

Body: Combat of five warriors. (From left to right):
two wartiors (1) (2) are fighting each other. The warrior
(1) is naked, excepe for a high-crested helmer with equine
ears and greaves. He is armed with a spear and a round
shield shown in pmﬁ]e and held in his left hand (device:
two circles each with a blab in the centre). He is fighting
against a fully armed warrior (2) (short chiton, himation
around the shoulders, low-crested helmet, greaves) com-
ing from the right with a spear in his right hand and a
round shicld shown in profile on his lefr (device: two
balls). Two warriors (3) and (5) attack wich spears a third
(4) in the middle, who strikes back to the right, having
fallen on one knee and looking round, He is similarly
dressed to and armed as (1). He holds his spear up hori-

r oentally d il is ie ag
T lefi- 1 A
wnd (5) are dressed in short chitons rhc left one has a

ebris fastened over his lefr shoulder and around his
waist, the ends of which hang down berween his legs),
greaves and helmets and carry round shields shown in
profile (device of [3]: three circles each with a blob in the
centre, device of [5]: two circles).

Red (shoulder): Hair of the rider; mane and rail of the
horse; hair and front hems of the himatia of the onlook-
(5 9

Red (body): Fillets on the helmets of (2) (3) (4) and
(5); ears of the helmers of (1) and (4); chitoniskos of (3);
bands on the upper part of the chitoniskoi of (2) and (5);
bands on the himarion of (2): greaves; shield device of
{2).

White (faded) (bedy): Shicld devices of (1), (3) and
(5)-

Red lines: One on the rim; one on the ridge at the
base of the neck; one on top of the black lower part of the

vase below the picrure encircling the vase.

The Wraith Painter.
About 530 B.C.
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For the Wraith Painter, see above the lekythos 1071 (PL
6, 3-4).

The Athens lekythos shares the shoulder decoration
(a naked rider galloping to the left, between a draped fig-
ure at either side) with the lekythos 9695 (PL 11) dis-
cussed above, by the same painrer.

Fights and especially Amazonomachies are favoured
by the Wraith Painter. Five vases by his hand are decorat-
ed with fights berween hoplites and most of his cups with
Amazonomachies. On the Athens lekythos the warriors
(2) (3) and (5). similarly dressed and equipped scem o
prevail their opponents (1) and (4) fighting naked: war-
rior (4) is already collapsing and warrior (1) is shown
shorter and not as aggressive as his opponent (2).

For fighting scenes in Greek art during the archaic
and the classical period, see above the lekythos 415 (PL.
13).

For the shield device of the warrior (1), see Chase,
Devices 39 XXI; of the warrior (2) ibid, 38 XIV; of the
warrior (3) ibid. 62 CCXVT; for the shield devices in
general see Steiner, RGV 271 n. 40.

PLATE 15

Fig. 15.

524 (CC 726). Formerly in the collecrion of the Archaeo-
logical Society no. 2060. From Corinth.

E. Seudniczka, AM 11 (1886) 65; G. Mylonas, BCH 5
(1881) 360 no. 28; ABL 39 pl. 13, 2; S. B. Luce, [HS26
(1922)188 no. 73; Brommer, VI3 148, 4; P. Brize, Die
Geryoneis des Stesichores und die _frithe griechische Kunst
(1980) 162 no. 38; G. Ahlberg-Cornell, Herakies and the
Sea-Monster in Attic Black-Figured Vase-Painting (1984)
50-53. 132 fig. VIL, 2 Group VII pl. 132; LIMC VIII
(1997) &.». Triron 69 no. 5b pl. 42 (wrongly dated in 440-
430 B.C.) (N. Icard - Gianolio).

Height, 25.5 em: mouth diameter, 5.5 cm; shoulder
diameter, 12 em; foor diameres, 8.8 em.

Mended from few fragmenss, with the underside and
a small part of the lip restored. Abrasions all over, Fabric
reddish to brown. Red slip on the reserved pares of the
vase. Good shiny black glaze, peeled in places or faded.
Added red and white.

Shoulder lekythos. Echinus mouth glazed inside and
out. Short reserved neck. Small ridge ar the base of the
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neck. Body broad ar the top with slightly swelling con-
tour, tapering downwards towards an echinus foor.
Handle ovate in section, glazed on the outside only. A
glazed line at the joint berween shoulder and body and &
dilute one below the figure-scene serving as ground line
and lcaving a narrow reserved space below. Lower part of
the body glazed.

Shoulder: At the base of the neck rongue partern with
red rongues alternaring with black, scparated from cach
other by black relief lines and bordered below by a brown
line. Below the tongue pattern a decorasive band with
hanging lotus buds linked by stem ares skipping two buds
on the upper set of arcs and one on the lower.

Body: The struggle of Herakles with Triton. Herakles
half-kneeling to the right, dressed in a shore chiton strad-
dles the body of the sea-monster. Triton holds his arms
bent in front of himself and Herakles grips the sea-mon-
ster by both wrists, while imposing his right shounlder
over the monster’s left arm, thus gripping from behind.
Triton tumns his large head back left. His scaly body and
his forked tail, arising from horizontal rings, twist and
lash in fury. The struggling pair is flanked by two Nereids
rushing away to the right and left and looking back, ges-
turing vividly with their outstrerched hands bent ar the
clbows. Each wears a chiton and a himation wrapped
around her body.

Red (shoulder): Alternate rongues.

Red (body): Beards; lower part of Herakles® chiton;
seripe on the belly and lower part of the tail of the Triton;
seripes on the himatia of the Nereids.

White (faded): Flesh of the women; spot on the hair
of Triton,

Red Lines: A thick line on the rim;: one on the ridge
separating the neck from the shoulder; a chick line below

the decorative zone.
Abour 540-530 B.C.

According to Haspels (4BL 30), the lekythos is one of
the lazest in the class of the early shoulder lekythoi such
as the lekythoi Achens 414 (Pl 12), 415 (P1. 13), 576 and
371, It is an elegant Iekythos and one of the firse with a
chain of black hanging lorus buds on the shoulder, a fea-
ture that will become very common on the shoulder of
black-figure lekythoi in the years that follow.

Although the struggle of Herakles with the fish-tailed
Triton, the monster known from Hesiod's Theagony 930-

33 as a son of Poscidon and Amphitrite, is not included
in the canonical vwelve labors and is not known from lic-
Crary sources, it is favourcd by Athenian vase-painters
during the second half of the 6th century B.C. The earli-
est certain appearance of Herakles fighting with a fish-
tailed man identified as Nereus in Greek art, especially in
vase-painting, is on a few Artic vases of 590-580 B.C. and
among them on the hydria fragment, Samos K 2294, by
the KX Painter (ABV 25; Para 15; Add? 7; Brommer
VI3 147, 7) where the adversary is inscribed Nercus. This
labor may be cited by Apollodorus B¢kl 2. 5. 11 as an
event during Herakles' trip to the Hesperides. On Arric
vases just before the middle of the 6th century B.C. the
struggle with Nereus, from whom the hero acquired in-
formation concerning his way to the Garden of Hespe-
rides, is replaced with that of Triton. This second struggle
remained steadily popular until the end of the century
and left the identification of Nereus or of Halios Geron
to the scenes with Herakles seruggling with an old or
mutating fish-tailed man. Triton’s identity in the absence
of poetic sources is established bv four inscribed vascs.

For puscry ns Adentif) mg sc sc 1'
Br%r
cante, inl F- Giu wc;‘

e la ceramica atticalll (2006 "'7 n. 16.
The scene is confined ro black-figure with a few red-

figure exceprions.

For the subject, sce E. Buschor, Meermanner (1941)
16-19; J. Boardman, RA (1972) 5% W. G. Moon, in
AGAI 106; F. Brommer, in F. Lissarrague / F. Thelamon
(eds), fmage et céramique grecque. Actes du Colloque de
Rowen 25-26/11] 1982 (1983) 103-109; idem, Getty
Vases 2 (1985) 208. 210 fig. 33; LIMC VT (1992) s
Nereus 824 ff. and 833d ii (M. Pipili) (with biblioraphy);
ibid. VIII op. cir. 68. 69-70 (with bibliography); F
Knauss, in Herakles. Herkules, 193-197; Traficante, ap.
cit.,, 76-79. ). Boardman in /HS 95 (1975) 10 suggests chat
the Herakles-Triton morif reflects Athenian domination
of the island of Salamis and the removal of Megarian res-
idents, while R. Glynn in AJA 85 (1981) 130-132 instead
suggests that the scenc represents the seizure of Sigeion by
the Athenians. For criticism of the theory of polirical
allusions in the subjects of painted pottery, see R.
Osbome, Hephaistos 5-6 (1983-1984) 61-70; ]. Bazant,
Eirene 18 (1982) 21-33; R. M. Cook, JHS (1987) 167-
169; J. Blok, BABesch 65 (1990) 20-26.

For the names of the female onlockers (Nereids) see
the unatrributed hydria Cambridge G 54 (CVA 1 pls. 16,
2and 17, 1) (Poenia? and Kallichora).

PLATE 16
Fig. 16.

9693. Formerly in the collection of the General Ephorate
no. 1732,

Nicole, 941; ABL3S. 36.pl. 12, 5 a-c; D. von Bathmer,
Amazons in Greek Art (1957) 46 no. 92; Brommer, VI3
14, 27 (Herakles and Amazon); ibid 105, 5 (Herakles

and Kyknos, doubtfull); Keramezkbos IX 34 n. 10; LIMC

VI (1994) 5.0, Kyknos 1973 no. 25 (A, Cambitoglou / S.
A. Paspalas).

Heighe, 15.8 cm; mouth diameter, 3.6 em; shoulder
diameter, 8.8 cm; foor diameter, 5.4 cm.

Mended from a few fragments. Two chips on the back
of the body missing. Upper part of the neck reattached.
Many breaks and cracks. Many abrasions, especially on

& the handle, lower part of the bod\ and inside the mouth.
A Nabric cﬁ@ c d
g hite.

Shoulder lekythos. Calyx mourh with a curved out-
line glazed inside and our. Short reserved neck. Tiny
ridge a the joint between the mouth and the neck and
another berween the neck and the shoulder. Body broad
ar the top with swelling contour, tapering downwards
towards an echinus foor, Handle ovate in section glazed
on the outside and in. A dilute line at the joint berween
shoulder and body. Lower part of the body glazed.

Shoulder: Pendent lotus-flower with ivy-leaf above
between two confronting hens.

Body: Herakles pursuing a rerrearing Amazon be-
tween two draped youths. The hero moves rapidly to the
right with the left leg upraised. He wears a short chiton
beneath his lion-skin, with the scalp broughe up over the
head, the paws tied at his chest and the il flying our
behind. A scabbard hangs at his lefe side. He holds the
sword in his right hand, ready to strike and gestures with
his left hand. The Amazon moves away from Herakles in
a running pose to the right looking round, and is about to
fall ro her knees. The upper part of her body and her head
is turned back. She wears a shore chiton and a high-crest-
ed helmer and proteces herself with a shield (without
device) over her left arm: her right hand is raised and
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bent at the elbow, a gesture as if she is holding a spear. On
either side of the fighting pair, a draped youth stands
looking inwards. Behind Herakles, a garment is hanging
from the wall.

Red (shoulder): Line on the body of each hen and
part of its wings.

Red (body): Herakles' beard; chiton of the Amazon;
stripes on the himatia; hair of the left-hand onlooker.

White (shoulder): Line above and below the red line
on the hen's body; line on the tail.

White (body): Amazon’s face and legs (painted part-
ly an the black glaze partly directly on the clay); Herakles'
chiton; vertical stripe on the hem of the himation of the
lefr-hand onlooker.

Red lines: Line on the rim; line on the joint of neck
and shoulder; pair of lines below the picture ar the upper
edge of the solid black running around the vase, the
upper one serving as a ground line; line ar the middle of
the upper surface of the foot.

About 540-530 B.C.

According to Haspels (ABL 36) our lekythos is best com-
pared, in terms of shape and stylistic trairs, to the le-
kythos, Thebes 50.269 (R. M. Burrows / P. N. Ure, BSA
14 [1907-8] pl. X, k; Ure, Sixth 55), and belongs to the
series of the early shoulder lekythoi. The pendent lorus -
bud with ivy-leaf above, is a popular ornament under the
handles on several groups of cups and skyphoi, see &g, the
cup Copenhagen 6585 (ABV115,5; CVA3 pl. 113,4) in
the manner of Lydos, and the cup, Amsterdam 3484
(Para 81-82; CVA2 pl. 124, 4), of the FP Class,

Haspels and von Bothmer, gp. cir. rightly interpreted
Herakles' opponent as an Amazon. Von Brommer, ap. cir.
although he first recognized the opponent as an Amazon,
also placed the scene (with doubt) in his Vasendistenin the
section of Herakles and Kyknos. Cambitoglou and Paspa-
las, ap. cit. also identified Herakles” opponent as Kyknos.
The white flcsh largely faded and the stance of the figure,
similar with those of Amazons on many other vases where
Herakles is depicred fighting an Amazon, are secure crite-
ria for recognizing here Herakles' fight with an Amazon.

Herakles' battle with the Amazons is the second mose
frequently shown labour in black-figure (after the fight
with the Nemean lion). For the subject see von Bothmer,
ap. cit. 30 ff, 42 ff; R. Hampe / E. Simon, Griechische
Sagen in der frihen etruskischen Kunst (1964) 11-17;
Brommer, VI3 7 ff; Mennenga, Unzersuchung 26 Schema
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1L (Verfolgung); E. Thomas, Mythos und Geschichte.
Untersuchungen zum historischen Gehalt griechischer
Mpythendarstellungen (Ph. D. thesis, Koln 1976) 35,
Schefold, SB 11 105 ff: LIMC1 (1981) s.v. Amazones
587-597 (P. Devambez / A. Kauffmann-Samaras); F.
Brommer, Getty Vises 2{1985) 183-189; sdem, Herakles.
The Twelve Labors of the Hero in Ancient Art and Liter-
ature (1986) 37-40; LIMCV (1990) 5.v. Herakles 72 (.
Boardman): C. Benson, in E. Recder (ed.), Pandora.
Women in Clasical Antiguity(1995) 373-380; U. Vedder,
in Kunst der Schale 117-120; V. Brinkmann, in Herakles.
Herkules 136; S. Muth, Gewalr im Bild, Das Phinomen
der medialen Gewalr im Athen des 6, und 5. Jabrhunderts
v.Chr. (2008) 329-357.

When the Amazon is named, she is usually Androma-
che. For the names of other Amazons see LIMCT, op. cit.
653. For the typology of Herakles' fight with the
Amazon on the Athens lekythos, see von Bothmer, gp. cit.
4648 (cype D).

For the stance of the Amazon with the arm raised up
with or withour a spear, see the skyphos, Agora P 2730
(Hesperia 15, [1946] pl. XLIII no. 75); the lekythos, Pa-
letmo, Mormino 105 (CVA pl. 5, 1); the Tyrrhenian
amphora, Kassel T.386 (ABV 99, 61. 684; Para35; Add?

27): the amphorac: Munich 1563 (Add? 391); Madrid
10918 (ABV 367, 96; Add? 98) of the Leagros Group;
Edinburgh 1956.410 (AB1V/485, 3. 700; CVA pl. 10, 4-6)
of the Bompas Group, Dot-band Class, related to the
Edinburgh Painter; Castellani Collcction 50700 (ABV
300, 4; L Caruso, Collezione Castellani [1985] no. 16) in
the manner of the Princeton Painter; Karlsruhe B 26
(Teder greco. Le mecropoli di Agrigento. Mostra Internazio-
natle Agrigento 2 maggio-31 luglio 1988, no. 32).

For the Amazon’s shield with no device, see von
Bothmer, 46.

The legs of the Amazon on the Athens lekythos have
black underpainting only as far down as the knees; below,
the whire is laid directly on the clay ground. For a similar
rendering of the legs, see the scene on the skyphos, Agora
P 2730 (foc. cie.) and on the exterior of the cup, Agora P
2613 (ABV 645, 190; Hesperia 15 [1946] pl. LV1LI no.
188); and the cup, Agora P 2613 (Agora XXIII no.
1768), of the Leafless Group, the Caylus Painter,

For similar hens, sce the band-cup Munich v. Schoen
50 ( CVeA 11 pl. 11, 1-5); the Siana cup, Amsterdam 9709
(CVA2 pl. 93); the fragments of the cup, Gela s (cvA

"TARAAHMIA

THE PHANYLLIS CLASS

Side by side with the new cylinder type of lekythos that appeared around 530 B.C. in the Kerameikos (sce below on
p- 59) is the broad shape still produced especially in the Phanyllis workshop, of which the Phanyllis Painter, named
by Haspels after the inscription on the Iekythos, Delos 548 (ABL 63. 199.1), dedicared by Phanyllis to Hera, was
one of the dominant artists. The Phanyllis Painter himself also decorared large cylinder lekythoi. The Phanyllis
Class lekythoi have the old fashioned swelling contour of the body that distinguishes them from the new cylinder
type. Haspels distinguished five different stylistic groups in the Phanyllis Class (A-E), with the shoulder decoration
varying according to the group; it may be palmerzes, a row of upright palmetees with an upright leaf in berween (the
most characteristic feature of the class), a lotus-bud chain or a palmette between two draped figures. Sometimes the
neck is decorated with rays. The pictorial surface is shorter on this form, as the solid black of the lower part of the
body rises higher. The vases display widely varying and for the most part, mediocre styles. Most of the scenes are

stock scenes, reproduced with regularity.

For the Phanyllis Class, see Ure, Sixgh 44-48 (Class G); ABL 43. 63-68. 199-205; C. H. E. Haspels, /HS 58
(1938) 257 f; ABV463-466. 699; Para 204-208; Add® 116-117; Kurtz, AWL 144-145; Giundice, Phanyliis (review
E. Bohr, Gromon 57 [1985) 491-493); Agora XXIII 45. 95.

For eylinder lekythoi of the Phanyllis Group, see ABL 43. 63; Kurtz, 144-145; Agora XXIII 45; Giudice,

Phanyllis 55-60 nos 20-49.

S \chinus fo 5 nfffe gl on fhe, idhonlf A
-7 zed li W n, 3 a
s 2 lilute line below dhe figure-scenc, serving as ground line

PLATE 17

576 (CC 698). Formerly in the collection of the
Archaeological Sociery no. 3046. From the T. Philemon
Collection.

ABL 34. 35. 67; ABV 70 foor; Para 208; Add? 18 P.
V. C. Baur, Centasrs in Ancient Art. The Archaic Period
(1912) 22 no. 49; Brommer, VI3 87, 57: B. Schiffler, Dre

Typologie des Kentauren in der antikern Kunst vom 10 bis
zum Ende des 4 fhs v.Chr. (1976) 248 no. A5T; Giudice,
Phanyllis 108 no. 367 fig. 11.

Heighr, 22.2 cm; mouth diameter, 5.95 cm; shoulder
diameter, 11.7 cm; foot diamerer, 7.4 cm.

Complete. Cracks on the lower black part of the vase,
some extending to the righe pare of the picture. Some
flaking on the mouth and in places on the body. Good
qualiry black glaze. Fabric yellowish-red. Added red and
whire.

Shoulder lekythos. Shallow flaring mouth glazed
inside and our. Short reserved neck curving impercepri-
bly ento the sloping shoulder. Body broad at the top with

slightly swelling contour tapering downwards towards an

And leaving a narrow reserved space below. Lower part of
the body glazed.

Shoulder: A palmette composed of five fronds, alter-
nately black and red, which spring from two glazed
volutes each unrolling ourwards to a new volute, fanked
by a youth on the left and a man on the righ, both facing
inwards. The youths are similarly dressed in long himaria
thar also cover their arms.

Body: Herakles pursuing a centaur (Nessos) flanked
by a draped figure. Herakles holding a club in his right
hand rushes wich his lefr hand outstrerched rowards the
centaur, The hero is naked and bearded, with his hima-
tion thrown over his left shoulder and arm. The centaur
moves to the right but with the upper part of his body
turned backwards; his forclegs have already collapsed.
He raises both hands, holding a stone (2) in his right and
a horseshoe (2) or a stone (?) in his left. The scene is
framed by short-haired, beardless draped-figures, each
holding a staff and facing inwards.

Red (shoulder): Alternate fronds of the palmerte;
hems of the mantles of the onlookers.

Red (body): Hair and beard of Herakles and the cen-
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taur; hair of the youths right and left; hems of their hima-
tia; stripe on the himation of Herakles; dots between
incised lines on ribs and haunches of the centaur.

White (body): Two clusters of dots on the garment of
each one of the draped figures and on the himation of
Herakles.

Red lines: One on the ridge ar the joint of neck and
shoulder; one on the top of the lower black part of the
body, encircling the vase.

Phanyllis Group E. The Sandal Painrer.
About 530 B.C.

For the Sandal Painter, see above the lekythos 415 (PL
13). For the Phanyllis Group E, see Ure, Sixth, 43-44;
ABL 62-68. 199-205; ABV 463-466. 699; Para 204-8;
Add? 116-117; Kurez, AWL 144-145; Agora XXIII 45-
46; Giudice, Phanyliis 39 ff., 88 ff.

The Athens Ickythos and the lekythoi: Athens 371
(sce below PL 18) and 415 (sce above PL 13) were placed
in the same group by Haspels (ABL 34-35). Beazley (ABV
70) characterized the lekythoi: Athens 576 and Achens
371 as "weak pieces that go rogether”, relared them to the
lekythos Athens 415 and connected them with the
Sandal Painter. Finally he assigned our Ickythos to the
Sandal Painter himself (Add* 18) and duc to the shape
and shoulder decorarion he attributed it to the Phanyllis
Group E, with three more lekythoi showing the same
subject: Achens 371 (ABL pl. 10, 2 and 12, 2; ABV 70;
Para 205, 207); Athens 1127 (ABV 464; Para 207; Giu-
dice, Phanyllis 108 no. 369); and Leningrand Ol. 3432
(Para 207; Giudice, Phanyllic 108 no. 368), all according
to him “by the same hand” ( Pare 207-208).

A palmerte berween onlookers, usually with five alter-
nate red and black fronds, is a very common feature on
the shoulder of lekythoi of Phanyllis Groups D and E,
also the onlookers are usually very similar stock figures.
As Haspels noted (ABL 36) the shoulder decoration of
our lekythos and of the next one Athens 371 (PL. 18), “is
the origin of whole classes of shoulder lekythoi”, Bur the
type of the palmerre with volutes extending to the left
and right shown on the shoulder of our lekythos is a very
rare feature. The lekythos, Taranto MN 117.184, of the
Phanyllis Class (Giadice, Phanyllis 103 no. 326 pl. 40, 8;
Caialoge del Museo Nazionale Archeologico di Taranto
vol. I 3 [1994] 274-5 no. 70.57); the lekythos Louvre
ELE 181 (C¥4 28 pl. 31, 2-4) and a lekythos in the Basel
Market (MuM Auktion 51, 14-15 Marz 1975 no. 127 pl.
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26) of the same class, offer good parallels to the shape and
shoulder decoration of the Athens lekythos.

For the subject of Herakles fighting a centaur, see
above the lekythos 413 (PL 9); see also the three Ickythoi
of the Phanyllis Group E mentioned above, by the same
hand as ours; and the lekythos, London B 537 of the
same class (ABL 204; Giudice, Phanyllis 118 no. 442).
For a similar stance of the equinc body of the centaur, see
the centaur on the ainochoe, Leiden PC 39 (CVA 2 pl.
79, 5-6 and pl. 80, 1-2), of the Class of London B 495
(ABV 428; Para 189-190; Add? 110).

PLATE 18

Fig. 17.

371 (CC 701). Formerly in the collection of the Archaeo -
logical Socicty no. 1920. From Tanagra.

G. Mylonas, BCH (1877) 352 no. 14; ABL 35. 36. pl.
10, 2 and 12, 2; ABV 70; P. V. C. Baur, Certanrs in
Ancient Art. The Archaic Period (1912) 34 no. 99; Para
205 bottom and 207 botrom; Kerameikos 1X 34
Giudice, Phanyilis 108 no. 366; Agora XXIII 44 n. 9;
LIMC VTII Suppl. 684-685 s.v. Kenrauroi et Kentaurides
no. 161 (M. Leventopoulou).

Height, 24.2 cm; mouth diameter, 6 cm; shoulder
diameter, 12.7 cm; foor diamerer, 8 cm.

Mended from many pieces. Breaks and lacunae in
places on the body and the shoulder, restored. Some abra-
sions on the rim and the lower black part of the body.
Fine brownish red clay with the surface polished to a
darker tone. Most of this exterior polished skin is now
lost, especially on the right side of the body. Black shiny
glaze. Added red and white.

Shoulder lekythos. Shallow flaring mouth glazed
inside and out. Shore reserved neck. Shallow rooled off
groove at the top of the neck, indicating the peint where
the mouth curves our. Small ridge at the basc of the neck.
Body broad ar the top with slightly swelling contour,
tapering downwards towards a flaring foot. Strap handle
glazed on the outside only. A glazed line at the joint
berween shoulder and body and a dilute line below the
figure-scene, serving as ground line and leaving a narrow
reserved space below. Lower part of the body glazed.

Shoulder: Three upright palmettes berween two
youths. The palmettes are connected below with glazed

volutes springing from two circles flanking the central
palmette each with a dor in the centre. In between the
palmeres, an upright leaf. The palmette in the middle is
composed of nine fronds, aleernately black and red, the
left palmetee has seven black fronds and the righe nine.
The youths facc the palmettes and are similarly dressed in
long himaria thar cover also their arms.

Body: Centauromachy. Two similar pairs of a Lapith
fighting with a centaur. The Lapiths are in the centre of
the composition back to back, cach confronting a cen-
taur. On the left, a Lapith, wearing a corselet over a shore
chiton, low-crested helmet, greaves, with a scabbard ac his
waist and a round shield (device: tripod), attacks a cen-
taur with his spear. The centaur flees to the left, looking
back ac his atcacker, holding a small stone in his right
hand and raising his left hand rowards the Lapith. On the
right, a Lapith wearing a corselet over a short chiton, low-
crested helmer, greaves and a round shield seen from the
inside, thrusts his spear into a bleeding centaur fleeing to
the right. The centaur falls onto the ground, turns back
his head and extends his right arm towards the Lapith.
Red (shoulder): Front hems of the himaria of the youths;

hindquarters of the centaurs; crown of the helmet of the
Lapith on the left; vertical bands on the crests of the hel-
mets; part of the chitoniskos of the right-hand Lapith,
parts of his shield: blood of the right centaur.

White: Corselets; the stone: strap handle of the shicld
of the right Lapith.

Red lines: One on the ridge between the neck and the
shoulder; one on top of the lower black part of the body
encircling the vase,

Related to the Sandal Painter [Moore (Agera XXIII)].
Phanyllis Group E.
Abour 540-530 B.C.

For the Sandal Painrer, sec above the lekythos 415 (PL
13).

For the classification of this lckythos, see abave the le-
kythos 576 (PL 17) by the same hand. Beazley (ABV 70)
associared it wich 576 (PL 17) and considered them “weak
pieces that go together”, he included it in the Phanyllis
Group E and “by the same hand” as Athens 1127 and
Leningrad OL. 3432 (Para 207-208), with which it also

shares the same subject. The characteristic shoulder deco-

ration of the lekythoi of the Groups of Phanyllis D and E
is repeated on this lekythos, with the palmetre flanked by
owao stylised draped figures. Here, however, the figures are
flanking a group of three upright palmeeres connected
with volutes, a feature that | did not encounter on any
other lekythos uneil now. This is a more complex treat-
ment of the decoration of the shoulder of the lekythos
576 (PL. 17).

As far as composition is concerned, the two pairs of
centaur and hoplite that are shown fighting on the body
of the lekythos are a more composite depiction of the
subject of the centauromachy of the the lekythos 576 (Pl
177, with the difference thar there Herakles is the one
who struggles with the centaur.

Eor the centauromacy, see Leventopoulou ap. ez and
the lekythos 413 (PL 9).

For the eripod as a shield device, see Chase, Devices
68 CCLVII; see also Steiner, RGV 271 n. 40.

PLATE 19

%N AQHNAN

Heighr, 29.5 cm; mouth diameter, 7.7 em; shoulder

P diameter, 16.5 cm; foot diamerer, 9.4 cm.

Mended from many large and small pieces. Pares of
the wall of the body and the shoulder restored. Surface
slightly worn and chipped, especially on the lower part of
the vase. Fabric brown-red, with a brown slip on the
reserved parvs. The black glaze has peeled or faded on the
lower part of the vase, the foor, the rim and the handle.
Added red and white.

Large shoulder lekythos. Echinus mouth glazed inside
and out. Short reserved neck. Tooled off ridge ar che top
of the neck indicating the point where the mouth curves
out. Small ridge at the base of the neck. Body broad at the
top with slighely swelling contour, tapering downwards
towards an echinus fooe. Strap handle glazed on the out-
side only. A dilure line ar the joint berween shoulder and
body and another below the figure-scene, scrving as
ground line. Lower part of the body glazed.

Shoulder: Lotusbud chain linked by intersecting
stems above and below skipping one bud on the upper set
of arcs and one on the lower; short tongues above.

Body: Married couple in a chariot. The attendants are
Hermes, Apollo and Dionysos. Behind the charior stands
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Dionysos to the righ, facing left, clad in a chiton and a
himarion, with his characteristic ivy erown, carrying a
drinking horn and leafless branches. On the box of the
chariot stands the married couple. The bride, in the back-
ground pardially hidden by the groom, has her himarion
drawn over her head; in the foreground stands the
groom. He is bearded and wears a long himation leaving
the right shoulder bare. He holds the reins in both hands
and a goad in his right. On the far side of the charior,
Apollo, laurel-crowned, accompanies the procession
playing the lyre. He wears a long himation leaving his
right shoulder and side bare and falling in folds from his
left shoulder down his back. Hermes, in the role of
proegetes, is walking to the right looking back, clad in
shore chiton, himation and winged boots, a petasos on
the head, and carrying the kerykeion.

Red: Crown of Dionysos; stripes on Hermes' hima-
tion and on the garmenr of Dionysos; beards of Diony-
sos, bridegroom and Hermes; Hermes' petasos; forelocks
of the groom’s hair: fillec of Apollo; bridge of the lyre;
forehead and breast band of the first horse; vertical line
on the head of the second horse; line on the mane of the
second and third horses.

Whiee: Woman's flesh; arms and edges of the bridge
of the lyre; top of the drinking horn; dot clusters on the
garments; the horses’ bridles; pendants on the breast
band of the first horse.

Red lines: Line on the rim; line on the joint of neck
and shoulder; pair of lines running around the vase below
the picture at the upper edge of the solid black.

Phanyllis Group A [Serberi].
Abour 530 B.C.

The Athens lekythos has the old-fashioned broad shape
of the early shoulder lekythoi. As far as shape and shoul-
der decoration is concerned, it can be compared ro the
lekythoi: Vibo Valentia C 42 ( CVA pl. 10. 11,4); Munich
Staadiche Antikensammlungen 1857 (Veder greco. Le ne-
crapoli di Agrigento. Mostra Internazionale Agrigento 2
maggio-31 luglio 1988, 102 no. 4); Copenhagen 1937
(CVA3 pl. 110, 1a-b) and Antwerp, Veeshuis Museum
877 ( Para204; Giudice, Phamyllis 61, 107 no. 358) (with
the same subject), all of the Phanyllis Class.

Wedding scenes first appear in Attic vase-painting in
the seventh century B.C. and become popular on sixth-
century B.C. Artic black-figure vases. The procession to
the groom’s house, the couple’s new home, is the most
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widely shown wedding scenc on vases. None of the fig-
ures on the Athens lekythos are labeled. Dionysos’ drink-
ing horn and ivy-crown, Apoll’s lyre and Hermes' peta-
sos, kerykeion and boots, enable us o identify these three
gods, but the couple standing in the charior cannot be
identificd, due to the lack of artributes. Only rarely is the
couple labeled as heroes or immortals, although gods
often appear among the arending company. The scene,
mortal, heroic or immortal, employs a regular scheme,
known from several comparable representations, of
which the wedding procession of Peleus and Theris is the
most likely model. The inscriprions on the hydria
Florence 3790, assigned by Beazley to the manner of the
Lysippides Painter (ABV 260, 30; Para 114; Add® 68),
which identifics the couple as Peleus and Thetis and the
inscriptions which also identify Kadmos and Harmonia
on the neck-amphora, Paris Louvre CA 1961 (ABL 96.
100, 239; Para 248) by the Diosphos Paineer, suggested
similar interpretations for most of the other similar
scenes. Other heroic alternatives include Herakles and
Hebe, Menelaos and Helen, Admetos and Alkestis or
unidentifiable figures, lacking inscriptions or specific
attributes. In many instances, the married couple may be
mortals and the scene “heroized” by the presence of
divine wedding guests.

The same subject is found on the lekythos of the same
category, Antwerp, Vleeshuis Museum 877 (Para 204;
Giudice, Phamyllis no. 358).

For vases with wedding scenes with inscriptions iden-
tifying the couple as divine, see C. H. E. Haspels, BCHS4
(1930) 422-451, esp. 431-435; ]. Boardman, B84 47
(1952) 34 n. 219; L. Krauskopf, A4 92 (1977) 27; E. E.
Bell, The Attic Black-Figured Vases at the Hearst Mo-
nument, (Ph. D. thesis, Berkeley 1983) 368; Manakidou,
Parastaseis 211-212. 221; A Passion for Antiquities.
Ancient Art from the Collection of Barbara and Lawrence
Fleischman, Exhibition Caralogue, The Gerty Muscum
and the Cleveland Museum of Art (1994) 83-86 no. 35.
For the divinity or not of the couple on the chariot, see
Haspels, op. cit. 430-6; eadem, ABL 43 n. 1; F. F. Fink,
Hochzeiteszenen auf attischen schwarz- und rotfigurigen

Vasen (Ph. D. thesis, Vienna 1974) 180-188; C. Bérard,
in La cité des images. Religion et société en Gréce antigue
(1984) 94; V. Siurla-Theodoridou, Die Familie in dev
griechischen Kunst und Liseratur des 8. bis 6. Jb. v. Chr.
(1989) 238-239. 253-254; ]. H. Oakley / R. Sinos, The
Wedding in Ancient Athens (1993) 29. 30. 44; Manaki-

dou, Parastaseis, 224-225. For the use of chariots in wed-
ding scenes, see |. H. Crouwel, Chariots and other
Wheeled Vehicles (1992) 60; For the subject of the wed-
ding, see Brommer, VI3 318-320; Fink, ap. cir. 180 ff;
Siurla Theodoridou, op. cit. 234 ; C. Reinsberg, Ebe,
Hetiiventum und Knabenliche im antiken Griechenland
(1989) 49 i, 70 f£; Oakley / Sinos, ap. cit. 26 ff.; Mana-
kidou, Parastaseis 211-225; Killer, ap. air. 91 fi; J. H
Qakley, in E. Reeder, Pandora. Women in Classical Anei-
quity (1995) 63 f; E. Reeder, ibid. 126 f; For the wed-
ding procession, see Krauskopf, ap. ait. 24-28; Bérard, ap.
cit. 94; Siurla-Theodoridou, ep. cir. 239 ff, 242; Manaki-
dou, Pavastaseis 214, 217. For figures of gods in the pro-
cession, see Killer, ap. g 102-103; Siurla-Theodoridou,
op. cit. 247 £, 253; Manakidou, Perastasess 211-212.

For Apollo, Dionysos and Hermes as bystanders in
chariot scenes, see Carpenter, fmagery 109. For Apollo
and Dionysos in wedding processions, see Siurla-Theo-
doridou, ap. ciz. 250 f£; G. Jurriaans-Helle, in Enmthou-
siasmos. Esays on Greek anel Related Portery presented to
. M. Hemelrijk (1986) 119; H. A. Shapiro, Ar and Cult
under the Tyranss in Athens (1989) 54-55; R. Senft / B.

SARABIRTA

PLATE 20
Fig. 19.

381. Formerly in the collection of the Archacological
Sociery no. 2379. From Tanagra.

L.T. Shoe, Hesperia 1 (1932) 75; F. Giudice, La Classe
di Phanyllis ¢ il problema delle imporiazions di ceramica
attica in Sicilia alla fine del VI e agli inizi del V secolo
a.C., 633 n.9; idemn, Phanyllis 24 n. 54.

Height, 19.6 cm; mouth diamerer, 5.7 cm; shoulder
diameter, 10.7 cm; foor diameter, 6.9 cm.

Mended from many fragments with some lacunae
restored, Breaks and cracks all over. Fine black glaze
chipped or misfired especially on the lower part and the
foor. Fabric reddish with orange slip. Added red and
white.

Shoulder lekythos. Wide echinus mouth glazed inside
and our with the upper flar surface reserved. Shorr
reserved neck curving imperceptibly into the shoulder.
Body broad at the top with slightly swelling contour,
tapering downwards towards an echinus foor. Strap han-

dle glazed on the outside only, A glazed line at the joint
berween shoulder and body, a red line below the figure-
scene, serving as ground line. Lower parr of the body
glazed.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping one bud on the upper ser
of arcs and one on the lower; short tongues above.

Body: Dionysos scared with maenads and saryrs dane-
ing arcund him. The god sits to the right on a folding
stool (diphros okladias) looking round. He is wrapped in
a himation over his chiton and wears an ivy wreath on his
head. He is flanked by a saryr facing a maenad ar either
side. The satyr on the left side has a froneal face and walks
or dances to the right, the maenad, in a belted peplos and
with a filler in her hair dances to the right looking down-
wards. The maenad on the righ side, in a belred peplos,
dances to the right with the head turned backwards and
the satyr on the far right walks or dances to the lefr. Leafy
branches with blossoms in the ficld.

Red: Stripes on garments; fillets of the maenads: dots
on the wreath of Dionysos; tails and beards of the satyrs
and forehead hair of the satyr on the righe.

WhitgfXChy ony f Fhege|dots
his @. s fihi N

Red lines: Line on the joint of neck and shoulder; pair
of lines running around the vase below the picture at the

upper edge of rthe solid black, the upper one serving as
ground line.

Phanyllis Class. Near the Phanyllis Painter [Giudice].
Abour 530-520 B.C.

The shape of the lekythos is of the old-fashioned broad
type, characteristic of the early lekythoi of the Phanyllis
Group and can be compared with the previous Ickythos
12282 (PL 19). The figure style is close to the Phanyllis
Painter, but according to Giudice (Phanyllis 24) the ele-
ments that would allow a definite arribution to the
painter himself are missing. The shoulder does not have
the typical Phanyllis Class decoration. but the common
motif of hanging lotus buds.

Dionysos seated between a maenad and a saryr or
berween two satyrs or two maenads is a favourite subject
on lare sixth-century B.C. vascs, For Dionysos seated, see
LIMC 111 (1986) 5. Dionysos 433-454 nos 325-333 (C.
Gasparti); Schéne, Thiases 101-107; G. M. Hedreen,
Silens in Attic Black-Figure Vase-Painting (1992) 75. For
the dancing companions of Dionysos, see S. McNally,
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Arethusa 11 (1978) 110; Carpenter, Imagery 85-89:
Schéne, Thiases 87; A. Henrichs, in Papers Amasis Painter
100-105; E W. Hamdorf, in Kunse der Schale 373-385
and 394-400.

With the exception of the frontal images of Dionysiac
or satyr masks, saryrs represented with their face in
frontal view in Dionysiac scenes are not common, see Y.
Korshak, Froneal Faces in Antic Vase-painting of the Archaic
Period (1987) 5-11.

PLATE 21
Fig, 20.

1056 (CC 697). Formerly in the collection of the General
Ephorate no. 1623. From Tymbos Perrezas (Attica).

ADel (1890) 153 no. 19; ABL 19; ABV 70, 4; Agora
XXIII 44 n. 9; B. Legakis, Athletic Contests in Archaic
Greek Art (Ph. D. thesis, University of Chicago 1977)
128 no. 25 (wrongly mentioned as skyphos).

Heighe, 17.6 em; mouth diameter, 3.8 cm; shoulder
diamerer, 10 cm; foor diameter, 5.1 cm.

Mended from many large and small fragments.
Various places of the body and neck restored in plaster.
Surface worn especially on figurcs. Few chips missing on
the rim and foot. Fabric reddish with a dacker red slip.
Fine shiny black glaze peeled off on places. Added red
and white,

Shoulder lekythos. Echinus mouth glazed inside and
out. Shorr reserved neck. Ridge ar the joint berween the
neck and the shoulder. Wide sloping shoulder well
marked off from the body. Body broad at the top with
slighely swelling contour tapering downwards towards an
echinus foot; concave strap handle glazed on the outside
only. A glazed line at the joint berween shoulder and
body and a red one below the figure-scene, serving as
ground line and leaving a narrow reserved space below.
Lower part of the body glazed.

Shoulder: A grazing deer to the left berween two
draped figures.

Body: A boxing contest. A pair of naked, far boxers in
the centre with a malc onlooker on cach side wrapped in
a striped himation. The boxers stand upright approach-
ing each other, they have their hands and wrists wrapped
in leather thongs (fmanted. The athlere on the left
advances his right leg and deals his opponent a right-hand
blow while holding his left hand raised behind him,
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poised in order to strike a left-hand blow: The boxer on
the right advances his left legand is ready to throw a right
~hand blow toward the jaw of his opponent, while raising
his lcft hand to prepare for a second punch. Although the
boxers exchange blows at close quarters, their legs are
straight, displaying litele movement.

Red (shoulder): Neck of the deer and traces in the
forepart of his body; two lines on his haunches between
incisions; alternate panels on the himatia of the onlook-
ers.

White (shoulder): Muzzle and tail of the deer.

Red (body): Hair of the boxers and part of the but-
tock of the one on the righe; aleernate panels on the hima-
tia and folds hanging from the arms of the onlookers.

Red lines: One on the rim; pair of lines encircling the
vase at the edge of the lower black part of the body, the
upper one serving as ground line; one on the edge of the
foor.

The Sandal Painter.
About 540 B.C.

For the Sandal Painter, sec above the lekythos 415 (PL 13).

Boxing matches appear on two more vases by the
Sandal Painter: the Siana cups, Oxford Mississippi
University 1977.3.68 (ABV'70, 1; Para 28) and Thebes
R. 49.261 (ABV' 70, 2; Add? 18). The Mississippi cup
shows the same boxer on the right, the same upper part of
the body of the boxer on the left and the same onlookers
as those on our lekythos. The pose of the right boxer on
our lekythos is the same as that of the warrior on the right
on side B of the cup, New York 25. 78. 33 (AB8V 70, 3) by
the painter.

The lekythos, Ampurias 424 (ABV'70, 5; Add? 18:
CVABarcelona 1 pl. 13. 2). by the painter shares with the
Athens lekythos the same onlookers on the body and the
same grazing deer on the shoulder. A grazing deer is also
shown on the shoulder of the lekythoi: Bologna PU204
(ABV70,7; Para28; Add* 18); and Brussels]. L. Theodor
Collection (P. Heesen, The J. L. Theodor Collection of
Attic Black-Figure Vases[1996] no. 11), arrribured to the
Sandal Painter,

The poses of the boxers on this lckythos are not com-
monly found in scenes of boxing contests on vases.
Usually, only one boxer advances the leg thar is cowards
the viewer, while the other advances the one that is in the
background. Here, they both thruse their outer leg for-
ward. For similar poses during boxing marches, see the

panathenaic amphorae: London 1888.11-155 (ABV
415, 4. 696: Para 178; Add? 108), of the Nikomachos
series; London B 140 (unateribured) and Brussels A13b
figured in A.-C. Bioul, Scénes de la vie quotidienne dans
la Gréce antique 525-425 avant J.-C. (1989) 40 no. 17:
see also the boxers on the lekythos, Parma C.124 (CVA 1
pl. 18, 1-2) and on the black-figure column kracer,
Numana 50761 (N. Stampolides / G. Tassoulas [eds],
Magna Grecia [2004] 198 no. 119) chrusting backward
the ourer leg.

The curving stroke in the centre of the picture of our
lekythos is a routine addition to achletic scenes areribured
to the painter and may indicate a hanging garment, a
sponge or a jumping weight. See his lekythoi, Bologna
PU. 204 (foc. cir.) and Brusscls (P. Heesen op. cif): the two
Siana cups mentioned above, and the cup Munich 9441
(CVA 11 pl. 32, 7-12), For the anlaokers in the scenes of
boxing, sce Stansbury-O'Donnell, 20.

The ancient Greeks considered boxing, wrestling, and
pankration as "heavy” sports. In boxing contests the
blows were delivered o the head and mainly to the nose,
cheek, and jaw. The boxers fought until one fell to the
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Onomastos from Smyma in the 23th Olympiad (688
B.C.), (Philostratus 12; Paunsanias 5. 8. 7). Despite tche
rich information provided by Philostratus, Pausanias, and
other ancient authors, vase-painting is our principal
source for the sport itself. Unfortunately, it is rarely clear
whether the scene demonstrates an actual comperition or
training in the palaestra,

For representations of boxing marches on vases, see E.
N. Gardiner, Greek Athletic Sports and Festivals (1910)
402 -434; H. A. Harris, Spart in Greece and Rame(1972)
22-25; Legakis, ap. cit. 150 fE, 158 ff: idem, Gerty Vases
1 (1983) 41 fF. with bibliography. For boxing in general,
see K. T. Frost, fHS26 (1906) 213-225; Gardiner, op. cir.
415-418; idem, Athlerics of the Ancient World (1930)
197-211; H. A. Harris, Greek Athletes and Athlesics
(1964) 97-101; ]. Jichnes, Die athletischen Leibestibungen
der Griechen 1 (1968) 170 fE; R. Patrucco, Lo sport nella
Grecia antigua (1972) 225-267; T. B. L. Webster, Porter
and Patron in Classical Athens (1972) 203-205; L Weiler,
Der Agon im Mythas (1974) 173-174; E. E. Bell, Amic
Black-Figured Vases at the Hearst Monument (Ph. D. the-
sis, Berkeley 1983) 434-438; Legakis. op. cie. 121 £ idem,
Getty Vases 1 (1983) 41-50; T. F. Scanlon, Greek and

Roman Athletics. A Bibliography (1984) 83-85; A. J. Papa-
las, AncW 9 (1984) 67-76: N. B. Crowther, Classical
World 79 (1985) 88-89; M. Poliakoff, Combar Spores in
the Ancient World (1987) 68-88; D. G. Kyle, Mnemosyne
Suppl. 95 (1987)183-184; 8. G. Miller, Arere. Greek
Sports from Ancient Sowrces (1991) 31-36; D. Vanhove
(ed.), Le sport dans la Gréce antique. Du jen & lz compéti-
tion. Exposition du Palais des Beaswx-Arts, Bruxclles 23
Janvier - 19 Avnil 1992, 104-106; idems, in Obympism in
Antiguity vol, 1 (1993) 48; D. G. Kyle, in J. Neils et al.,
Goddess and Polis (1992) 86-88; A. Bricrs, Sporting
Success in Ancient Greece and Rome (1994) 25-29. On
the ancient sources for the boxing, see Iliad XXIII, 686-
689; Plur. Mor. 823¢; G. Doblhofer / P. Mauritsch / UL
Schachinger, Baxer: Texte, Uémﬂzungﬂa Kommentar
(1995),

The boxers fastened leather thongs (himantes) around
their hands and wrists, so thar the hand could be clen-
ched and the thumb could remain free; thus armed, they
aimed their blows particularly at the opponent’s head.

& // For the himantes, see Frost, op. cit. 214; Gardiner, ap. cir.

{03; Harris, Greek Athleses, 98; Pawucco, op. cit. 233-246;

B ABEIIndE

pia. Zvpeflodif oryy arviy ayyeroypagpia tov 4ov n. X, ar.
1991) 133-137; Poliakoff, op. cit. 68 f£; Doblhofer /
Mauritsch / Ss:hachingcr, op. cit. 197.

PLATE 22
1-3:

20270. Unknown provenance. Unpublished.

Heighr, 18.3 cm; mouth diameter, 3.5 cm; shoulder
diameter, 9.5 cm; foot diameter, 5 cm.

Mended from many fragments. Most of the body and
part of the rim restored. Upper part of the neck and han-
dle reartached. Considerably damaged surface, on the
shoulder and on large parts of the body. Fabric brownish
with red slip. Black glaze has occasionally misfired red
and in places peeled off. Added red and white.

Shoulder lekythos. Calyx mouth with a curved out-
line glazed inside and out. Short reserved neck curving
imperceptibly into the shoulder. Body broad at the top
with slightly swelling contour, tapering downwards to a
low echinus foot. Strap handle glazed on the ourside only.
A glazed line at the joine berween shoulder and body and

47

another one below the figurc-scene, serving as ground
line. Lower part of the body glazed.

Shoulder: Siren standing to the right with outspread
wings and a draped youth in frone of her standing to the
left (some traces of another standing figure remain
behind the siren, bu the surface is badly damaged in this
area).

Body: Departure scene. A warrior, fully armed (greaves,
low-crested helmet, round shield and spear), stands in
profile to the left between a pair of draped figures on the
right and a draped figurc on the left (perhaps there wasa
second figure on the left but the surface is damaged ar
this place). The body of the warrior is hidden behind his
round shield. The draped figures on the right hold seaffs.

Red (shoulder): Stripes on the garment of the draped
youth; wing midbands of the siren.

Red (body): Helmet (except the crest) and greaves of
the warrior; hair of the draped figure on the far righe;
stripes on the garments,

White (shoulder): Face of the Siren (faded).

White (body): Dots on the garments of the onlookers
flanking the warrior.

Red lines: Line on the rim; line on the joint of neck
and shoulder.

Phanyllis Group E: The Group of “Hoplitc-leaving-
home” [Serberi],
Abour 530 B.C.

The lekythos has the broad Phanyllis shape, and the sub-
ject on the body conneets it to the Phanyllis Class, Group
E, the Group of "Hoplire-leaving-home”. There is no
doubr chat it comes from this workshop, bur is nor typi-
cal because of the presence of the siren on the shoulder
instead of the usual upright palmette berween draped fig-
ures or the three standing figures, characteristic of the
Phanyllis Group. The figure-scene on the body, showing
a fully armed warrior standing, facing left berween four
onlockers is very common with Group E of the Phanyllis
Class, see Giudice, Phanyllis nos 186-276 pls. XXXIV-
XXXVL The broad shape and the drawing of the folds
dare the lekythos early in the scries.

On the Phanyllis Group E. Hoplite-leaving-home, sce
Ure, Socth 43 pl- XIV no. 102-85 (Group F); ABL 66-67.
205; ABV 464-466. 699; Para 206-208; Add? 216-217;
Giudice, Phanyllis 88-118; K. S. Gorbunova, Cherno-
figurnye anicheskie vazy v Ermitazhe Katalog (1983)
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135-137 nos 103-105; Agora XX111 46. 207-208; M. Rita
Woijcik, Museo Claudio Faina. Ceramica attica a figure
nere (1989) 267-270 nos 132-133; lozzo, Astarita 103-
105 nos 128 and 129; CVA Malibu 2, 12-13 pls 67, 1-3
and 70, 1; CVA Japan 2, 26 pl. 19, 5:7; CVA Vibo
Valentia 20-1 pl. 11, 1-3; CVA Adria 2, 23-4. pls 24,4.25,
1; Y. Tana-Noetling, Die Ausgratungen von Al-Smyma
und Pitane. Die attisch-schwarzfigurige Keramik und der
atiische Keramikexport nach Kleinasien (1995) 81-82 nos
110-111 pls 40-41; Kerameikos VIL2 66 pl. 39 no. 242, 5
(KER 21189); ibid. 134-135 pl. 92, 1 nos 520, 13 (KER
G431); ibid. 155 pl. 98, 5 ($97); Burow, 236-238 nos 152-
158 pl. 76; For the subject, see W. Wrede, AM 41 (1916)
221-374: Spiess, Kriegerabschied 59-61.

The shoulder decoration, dimensions, potting and
figure style of the Athens lekythos can be compared to
those of the lekythos, Athens, Kerameikos 1703 (Kera-
meikos VIL,2 77 no. 270, 3 pl. 49, 2) and the lekythos,
Sturrgart KAS 78 ( Para208; CVA1pl. 21, 1-2and 22, 9;
Giudice, Phanyllis 123 no. 470) placed by Beazley within
the Phanyllis Group and by Giudice in the vicinity of the
Group, thar has on the shoulder a sphinx between
onlookers, instead of the typical palmette of the lekythoi
of the Phanyllis Group. The Athens Ickythos and the
lekythos 26899 (PL 22, 4-6) thar follows, are new addi-
tions to the vicinity of the Phanyllis Group. For sirens on
the shoulder of lekythoi. see the lekythoi Palermo,
Mormino 664 (CVA pl. 1-3); Barcelona 412 (CVA 1 pl.
14, 1 [two Sirens] ) two lekythoi by the Taleides Paincer:
Munich (ex Shoen) ( Para 73, 11bis) and London Market
(Para 73, 12bis); the lekythos ar the museum of
Marachon illustrated in G. Steinhauer, O Magafldy xar vo
apxawoloyid povoeto (2009) 206-207.

4-6.

26899. Unknown provenance. Unpublished.

Heighr, 15.6 cm; mouth diameter, 3.6 cm; shoulder
diameter, 7.2 cm; foor diameter, 4.6 cm.

Mended from few fragments. Handle and shallow
parts of the surface of the body missing. Upper part of the
neck reactached. Surface considerably damaged on the
right side and lower part of the vase. Fabric brown - red
with reddish slip. Added red and white.

Shoulder lekythos, Echinus mouch glazed inside and

out. Short reserved neck curving imperceptibly into the
shoulder. Body with slightly swelling contour, tapering
downwards towards an echinus foot. A glazed line at the
joint berween shoulder and body. Lower part of the body
glazed.

Shoulder: Siren to the right with outspread wings and
head turned back, Hanked by two draped figures facing
inwards.

Rody: A naked youth runs to the right with his head
turned back, holding a Bocotian shield (device: an in-
cised palmette floral complex). He is flanked by a naked
youth with a himation over his raised left arm, holding a
spear obliquely at waist level on the left and by a standing
draped man facing inward, holding his spear poised on
the right.

Red (shoulder): Band on the right wing of the siren;
front hems of the himaria of the onlookers.

Red (body): Rim of the shield; hair and a stripe on the
himation of the youth on the left.

White (body): Dots on the himation of the left

ictus,

Phanyllis Group E: The Group of “Hoplite-leaving-
home” [Serbetil.
About 530 B.C.

As far as shape is concemned, this lekythos shares similar
fearures with the lekythos, llinois University W 22.1.121
{CVA Urbana-Champaignl pl 11, 1-2), and is a late
piece in the series of the early broad shoulder lekythoi.
The onlookers on the shoulder are known from many
lekythoi of the Phanyllis Class, Groups D and E, usually
with a palmette berween, instead of a siren. For the deco-
ration of the shoulder with a siren berween onlookers, see
the previous lekythos 20270 (Pl. 22, 1-3). The figure-
scene on the body, showing a youth armed with a shicld
running berween onlookers, is similar to these on the
lekythoi: Palermo 1863 (Giudice, Phanyllispl. 38, 1 and
5); Oxford 1890.668 (252) (ABV 465, 29; Add> 117;
Giudice, Phamyllis pl. 38, 2,6. pl. 48, 8); and Dephi
10/8723 ( Para 207; Add? 117; Giudice, op. dir. pl. 39, 3,
7) of the Phanyllis Class.

For the floral decoration of the Bocorian shield, see
the shicld of the Amazon on the amphora Bologna,

Collection Palagi 1437 (CVA 2 pl. 3-4) and the decora-
rion on the interior of the cups: Villa Giulia 16336 (CVA4
3 pl. 26, 5); Laon 371015 (CVA 1 pl 20, 4); and the
Acropolis frg, 465¢ (B. Graef / E. Langlotz, Die antiken
Vasen von der Akropolis zu Athen vol. 1 [1925] pl. 25).

Bocotian shields are not common defensive equip-
ment at the end of the sixth century B.C. It is often
claimed that the vase painters used their images as a hero-
izing feature, since they were considered as mythical
weapons. For the Boeotian shield, see H. L. Lorimer, BSA
42 (1947) 95. 123 fF; K. Schauenburg, AM 92 (1977) 97
n.32; H. A. G. Brijder, Siana Cups1(1983) 124n. 136;
J- Boardman, in AGA/(1983) 30-33; F. Lissareague, [ iantre
guerrier. Archers, peltastes, cavaliers dans l'imagerie anti-
guee (1990) 76. 78-79; Steiner, RGV 270 n. 34 with bib-
liography.

PLATE 23

26 (CC 723). Formerly in the collection of the

ADelr }10 9 2 TGimide, -

Height, 32 cm; mouth diameter, 74 cm; shoulder
diameter, 15.3 cm; foot diameter, 9.4 cm.

Mended from many large and small fragments wich
some lacunae restored. Many breaks and cracks. Abra-
sions on the lower part of the body and rim. Fabric red-
dish with orange slip. Fine black glaze chipped in places.
Added red and white.

Shoulder lckythas. Echinus mouth glazed inside and
out. Short neck curving impercepribly into the shoulder
decorated with long black rays pointing upwards.
Concave strap handle glazed on the outside only. Body
with slightly swelling contour tapering downwards with-
out a sudden inward curve to an echinus foor, glazed on
top with the edge reserved. A glazed line ar the joine
between the shoulder and the body and a dilute line
(double at some places) below the picture serving as
ground line and leaving a narrow reserved space below.
Lower part of the body glazed.

Shoulder: A row of seven and a half upright palmertes
alternating with a single uprighe leaf. At the base of the
palmettes, a continuous cable pacrern with a dot ar the
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centre of cach link. Tongue pattern degencrated into a
row of vertical strokes abave,

Body: Departure of a warrior, The warrior in the mid-
dle is moving to the right looking backwards. He is
dressed in a shore chiton, with an animal skin over it,
whose tail hangs between his legs, a himation over his
shoulders the edges of which hang over his arms, low-
crested helmer and greaves. A scabbard hangs at his left
side and in his left hand, bent close to the waist, he holds
two spears. On cach side he is flanked by a woman and a
youth. The warrior is looking at the woman behind him
who, dressed in a chiton and a himation partly drawn
over the back of her head has her left hand upraised
rowards him. He also has his hands upraised, bent at the
elbows, with the left holding the spears, the right proba-
bly gesturing toward the woman bchind him. The
woman on the right similarly dressed in a chiton and a
himation that covers also her hands is probably making
the same gesture. The two youths dressed in chiton and
himation face inwards, each holding a spear before him.

Red: Seripes on the himatia; filler of the woman on
the left and of the youth on the right; stripe on the erown
of the helmet; lower part of the warrior’s chiton.

White: Women’s flesh; clusters of three dots on the
garments of all the figures: edge of the scabbard; filler on
the chest of the warrior; triangular spots on his animal
skin; Edge ofr]'l: h:lmcl‘_

Red lines: Line on the rim: line on the joint of neck
and shoulder; line on the reserved band below the figure-
scene; line on the upper edge of the solid black of the
lower part of the body of the vase; line at the edge of the
foor.

Phanyllis Class. Group of Arming lekythoi (Group B).
About 530-520 B.C.

For the same disposition of the figures, see the lekythos
Brussels A. 910 (Giudice, Phanyllis no. 307 pl. X3(XIX,
8).

For the Group of the Arming Lekythoi of the Pha-
nyllis Class, sce ABL 64-65. 201-203; Giudice, Phanyllis
63-83; ABV 463-464; Para 205-206; Add? 116.

For the subject of warrior's departure, see W. Wrede,
AM41(1916) 221-374; S. M. Brand, in G. E Piney / B.
S. Ridgway (eds), Aspects of Ancient Greeee (1979) 36 fE.,
n. 4; Spicss, Kriegerabschied esp. 50-54; For the presence
of women in the scene, sce Wrede, op. cir. 256 fE; Spiess,
Kriegerabschied 121 f.
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4-6.Fig 21.

582 (CC 736). Formerly in the collcction of the
Archacological Socicty no. 1458.

W. Wrede, AM 41 (1916) 230 no. 124; ABL 204, 1;
Giundice, Phamllis 85 no. 171.

Height, 18.7 cm; mouth diamerer, 4.4 cm; shoulder
diameter, 9.5 cm; foor diameter, 5.3 cm.

Intact. Few chips on the joint of the body with the
foor. Missing chip on the black surface below the first
horse. Fabric brownish with 2 darker slip. The slip partly
faded in the area of the figure-scene. Shiny black glaze.
Added red and white.

Shoulder lekythos. Echinus mouth glazed inside and
out. Short neck curving imperceptibly into the broad
shoulder decorated with long black rays pointing up-
wards. Handle ovate in section glazed on the ourside
only. Body with slightly swelling contour tapering down-
wards without a sudden inward curve to an echinus foot
glazed on top with the lower edge reserved. A dilure line
at the joint berween the shoulder and the body and
another one below the picture serving as ground line and
leaving a narrow reserved space below. Lower parc of the
body glazed.

Shoulder: A row of five upright palmettes alternating
with a single upright lcaf. At the base of the palmeetes a
continuous cable pattern with a dot at the centre of each
link. Short tongues above.

Body: Departing chariot. The chariot is moving to the
right and five warriors are standing to the lefr. (From left to
right): warrior (1) standing o the left, then the bearded
chariorecr (2) wearing a short chiton, with a Boeotian
shield (device a bull's head in profile) slung on his back, has
already mounted the chariot and holds the reins with both
hands and the goad in his right hand. Tiwo warriors (3) and
(4) stand ar the side of the horses. Two warriors (5) and (6)
stand in front of the horses’ head. All the warriors are sim-
ilarly dressed in a low-crested helmet and greaves and carry
a round shield and two spears each. The shield devices are
the following: (1) snake, (2) bull’s head in profile, (3) two
balls, (4) uncertain, (5) a deer to the left, and (6) forepart
of a horse to the left. The ewo pole horses are slightly
behind the others. The charioteer’s head and part of the
helmer of (5) extend into the shoulder zone.

Red (body): Rims of the round shields: filler on the
helmets and spots on their creses; the edges of the Boco-
tian shield; beard and forchead hair of the charioteer;
manes and tails of the horses.

White: Chiton of the charioteer (pinkish); shield
devices (faded).

Red lines: Line on the rim; line on the joint of neck
and shoulder; line on the reserved band below the figure-
scene; line on the upper edge of the solid black of the
lower part of the bady of the vase; line at the edge of the
foor.

Phanyllis Class (Group C). Near the Chariot Painter.
Abour 530-520 B.C.

The same subject with a similar disposition of figures is
depicted on the lekythos, Syracuse 2335 (ABL 204, 5;
Giudice, Phamyllis 84-85 no. 170 pl. XXX of the same
class by the Chariot Painter.

For the Chariot Painter, named by Haspels after his
fondness for chariot-scencs, see ABL 65-66. 203-4; C. H.
E. Haspels, JHS 58 (1938) 257; ABV699; Para206. For
the Chariot Painter’s Phanyllis lekythoi, sce ABL 65:
Kurrz, AWL 118.

For the Phanyllis Class Group C, see ABL 65, 203 £
ABV699; Para 206; Giudice, Phanyllis 84-87.

For the Bocotjan shield and irs use by vase-painrers,
ACAAIIMIA
0 hy Vi chbFitkeer (Bullk ,

sce Chase, Devices 43 LX; for the snake as a shield device,
ibid. 15, 17, 18, 63 CCXXV; for the forcpart of a horse
as a shield device, ibid. 53 CXLI; for the deer as a shield
device, ibid, 30. For the shield devices in general, see
Steiner, RGV 271 n. 40,

PLATE 24

9688. Formerly in the collection of the General Ephorate
no. 1727.

ABL 204, 3; Giudice, Phanyllis 86 no. 178.

Height, 19 cm: mourh diameter, 4.6 cm: shoulder
diameter, 9.8 cm; foot diameter, 5.4 cm.

Complete. Upper part of the neck rearcached.
Abrasions, especially ar the lower part of the figure-scene.
Many cracks. Small groove, made before firing on the
lower black pare of the body. Fine black glaze chipped or
misfired. Horizontal brush strokes clearly visible on the
lower black part of the vase. Fabric reddish with orange
slip. Added red and whie (faded).

Shoulder lekythos. Wide echinus mouth glazed inside
and out. Neck curving imperceptibly into the broad slop-

ing shoulder decorared with long black rays pointing
upwards. Strap handle glazed on the ourside only. Body
tapering downwards below the figure-scene to an echinus
faot glazed on top with the lower edge reserved. A dilute
line at the joint berween the shoulder and the body and
another (red) below the picture serves as ground line and
leaves a narrow reserved space below. Lower part of the
body glazed.

Shoulder: Chain of hanging lotus buds linked by
intersecting stems above and below, skipping one bud on
the upper set of ares and one on the lower with small
upright buds in between the interstices ar the upper pare
of the chain. Short tongues above.

Body: Departing chariot. A charior ready to move to
the right and a man dressed in himation and four warriors
standing to left. (From left to right): a warrior (1) stand-
ing behind the charioteer facing left; the charioteer (2)
bearded, in a short chiton and with a Boeotian shield
slung on his back has already put one foot on the chariot
box, he holds the reins with both hands and the goad in
his ri.ght hand; a bearded man l3) wr:lppcd in a himation

standing to left, behind the horses, holding a spear in his

3 @ \ight hand\un {nf]bac; Pabinf hjsnsg iof](4)
Jnds 5 a 1)
W (wrongly depicted before the hindquarters of the firsc

horse); two warriors (5) and (6) stand in front of the
horses’ head, the one on the far right (6) looking right.
All cthe warriors are similarly dressed in a low-crested hel-
met and greaves and carry a round shield and two spears
held obliquely. The warriors (1) and (6) have himaria, the
edges of which are hanging below their shiclds. The
shicld devices are the following: (1) and (2) uncereain
(faded), (5) snake, (6) leg. Upper parts of the helmets of
the warriors and of the shield of the charioteer extend to
the shoulder zone.
Red: Beard and forehead hair of the charioteer; manes
and rails of the horses.
Red or white (faded): The shield devices.

Red lines: Line on the rim; line on the joint of neck

and shoulder; line below the picture, serving as ground
ling; line on the upper edge of the solid black of the lower
part of the body of the vase.

Phanyllis Class. Group C. Near the Chariot Painter.
Abour 530-520 B.C.

The subject and the disposition of the figures of our
lekythos is similar to that on the lekythoi: Syracuse 2335
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(ABL 204, 5; Giudice, Phanyllis 84-85 no. 170 pl. XXX)
and Athens 582 (Pl. 23, 4-6), both of the same class and
connected o the Chariot Painter, excepe thar on chis
lekythos, instead of a warrior, a man wrapped in a hima-
tion stands behind the horses.

The shoulder decoration of this lekythos with the
typical chain of hanging lotus buds linked by intersecting
stems, but with the additdon of small upright buds
between the interstices at the upper part of the chain, isa
rare and probably unique morif.

For the Phanyllis Group C and the Chariot Painter,
see the lekythos 582 (P1. 23, 4-6). For the snake as ashicld
device, see also the lekythos 582; for the leg as a shicld
device, see Chase, Devices 56 CLXV; for shicld devices in
general, see Steiner, RGV 271 n. 40,

PLATE 25

Fig. 22.

428 (CC 678). Formerly in the collection of the Archaco-
logical Society no. 810. From Thespiae,

ABL 22, 4; Brommer, V12234, 5.

Height, 35.6 cm; mouth diameter, 9.2 cm; shoulder
diamerer, 18.9 am; foot diamerer, 12.7 cm.

Mended from large and small fragments. Many large
breaks and some lacunae restored at various places of the
body. Abrasions all over. Glaze misfired ar places and
glaze dilured to a reddish tone. Fabric vellowish with a
reddish slip. Added red and whire.

Large shoulder lekythos, Unusual flaring flac-copped
mouth, glazed inside and our with the upper surface
reserved. Shore neck with long black rays pointing up-
wards. Ridge at the joint berween the neck and the shoul-
der. Wide sloping shoulder. Body broad ar the top with
slighely swelling contour tapering downwards to a torus-
shaped foor. Black fillet set off by incised lines ar the joint
of body and foor. Handle ovate in section, glazed on the
outside only. Two black lines ar the joine berween the
shoulder and the body and another below the picrure
serving as ground line and leaving a narrow reserved space
below. Lower part of the body glazed except for a re-
served band. On the body, above the picrure, a band with
a double row of dots berween double lines.

Shoulder: Theseus struggling with the Minotaur
between onlookers. Theseus grasps the Minotaur’s right
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hand, between wrist and elbow, with his lef hand, and is
about to stab him with the sword in his right hand. He
wears a short chiton, marked by double incisions ar the
neck beneath a nebris £ d over his lefr shoulder and
around his waist, the ends of which hang down berween
the hero’s legs. His hair is bound up in a filler. The Mino-
taur, naked and willess, is armed with a stone in each
hand. He is shown collapsing backwards to the right.
Behind Theseus, a woman (Ariadne?) stands dressedina
chiton and a himation, with her left hand upraised (hold-
ing a skein of thread?). Behind the Minotaur, a youth
stands dressed in a himarion. On the far left and far right
a youth wrapped in himation is seated facing inwards.
The left one sits on a block, the right one on a folding
stool (diphros okladias). Tongue pattern above with red
tongues alternating with black separared from each other
by black lines and bordered below by a wavy line.

Body: Warriors” departure. Three groups composed
of two figures: on the right a warrior facing a woman,
with her himation drawn over her head (the head of the
second from the left figure is not preserved). An old man
stands at the far left holding a staff and looking inwards.
The warriors wear himatia, helmets, greaves and carry
round shields and a pair of spears. (Shicld devices [from
left ro right]: dolphin, leg, three balls). The helmet of the
first warrior on the left is high-crested and overlaps the
decorative band above the picture, while those of the
other two warriors are low-crested. The women stand to
the right, the left figure of the far left group (uncerwin: a
woman or a man?) holding a spear vertically.

Red (shoulder): Stripes on the himatia of the onlook-
ers; part of the hair of the onlookers and of Theseus;
lower part of the nebris of Theseus and blobs on his chi-
ton; neck of the Minotaur.

Red (body): Stripes on the himatia of the old man, of
the far left figure of the three groups and of the woman
of the middle group; rim of the shield and crest of the
helmet of the lefr and the middle warriors; traces on the
helmerof the far right warrior; fillec on the helmee of the
far lefe warrior.

White (shoulder): Theee dots on the elbow of the left
onlooker; flesh of the woman; skein of thread (?); stones;
joints of diphros okladias.

White (body): Hair of the old man; shield devices:
outline of the helmet crests; flesh of the women and blobs

on their himaria.

In the vicinity of the Phanyllis Class. Group of the
“Hoplite-leaving-home™ [Serbeti].
Abour 520-510 B.C.

For this special type of lekythos, see ABL 22. The torus
foot and the filler connect the vase with the new type of
shoulder lekythos of the beginning of the red-figure peri-
od (ABL 41 ff.). Haspels (ABL 21) noted thac the same
special flaring flat-topped mouth oceurs on three other
lekythoi, not connected in seyle: Athens 493 (ABV251,
1; ABLpl. 7, 1) in the Manner of the Elbows Out Painter;
Yale 1913.110 (5. Matheson-Burke / J. . Pollicr, Greek
Vases at Yale [1975] no. 31); and Berlin 1947 (ABL21).
The rays on the neck are common on lekythoi of the
broad-shaped Phanyllis Class and on some odd vases,
including ours and the Yale lekythos. For rays on the
neck, see ABL 42-3. The subject of the warrior’s depar-
ture is frequent on the “Arming lekythoi” of the Phanyllis
Class. The subject and the treaoment of the warriors, and
the rays bring the Athens lekythos in the vicinity of the
Phanyllis Class, Group of the “Hoplite-leaving-home”.
For the subject of warrior’s departure, see W. Wrede,

AM N (1816) 22)\374; 5 M., L inG. k. Piney AB.
i AARIATA
n. % Spless, P 50 For the Pri%end
of women in the scene, sec Wiede, 256 fF; Spiess,
Kriegerabschied 121 ff. Only a small number of vases
shows the departure of more than one warrior, see Spiess,
Kriegerabschied 53 and 38. For some examples of women
with the himation drawn over the head in scenes of war-
riors leaving home, see the Ickythoi: Taranto no. 143474
(CVA 4 pl. 9, 1) a lace work of the Phanyllis Group;
Brussels A 910 (ABV 464, 1; Giudice, Phamyllispl. 39, 4,
8): Agrigento C. 1552 (CVA 1 pl. 40, 1-2); the ampho-
rac: Munich 1602 (CVA 9 pl. 65, 2): Villa Giulia 671
(ABV 603, 54) by the Red-Line Painter; the shoulder of
the hydria Leiden PC 63 (CVA 1 pl. 13. 14, 1).

For the onlookers, see Tiverios, Probdemara 30-31; B.
Kacser, in Kunst der Schale 151-156; H. A. G. Brijder,
Siana Cups 11: The Heidelberg Painer (1991) 337; C.
Ellinghaus, Arsstokratische Leitbilder, demokratische Leir-
bilder. Kampfdarstellungen auf athenischen Vasen in
archaischer und frithklassscher Zeit (1997) 203, 226f,
253-256; M. Schifer, Zuwiichen Adeliethos und Demo-
kratie. Archiologische Quellen zu den Hippeis im archais-
chen und klassischen Athen (2002) 65-66. 69; Stansbury-
O'Donnell, passing Steiner, RGV54-63 and passim.

For Theseus wearing animal skin and fighting with a

-
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sword and for the Minotaur fighting with a stone, as on
the shoulder of our Ickythos, sec above the lckythos 1071
(PL 6, 3-4).

For the Minotaur portrayed without a tail, see E V.
Keuren Stern, ANews7 (1978) 6; For the Minotaur’s col-
lapsing backwards stance, sce ibid 13 Brommer, VI3
234. For same stance of the Minotaur, see e.g. the ampho-
ra, Frankfure VFB 326 (ABV 271, 82; Para 118; Add?
71), by the Antimenes Painter; the kyathos, Karlsruhe
70/ 11 (Para 305, 41bis; CVA 3 pl. 21, 2), of the Group
of Vatican G. 57; the column krater in the W. Kro-
patscheck Collecrion (W. Hornbostel, Aus Gribern und
Hetligriimern. Die Antikensammlung Walter Kropatscheck
[1980] 98 no. 60).

For the subject of Theseus slaying the Minotaur, see
above the lekythos 1071 (PL 6, 3-4).

For the dolphin as a shicld device, sce Chase, Devices
32, 47 XCVL; for the shield devices in general, sec
Steiner, RGV271 n. 40.

PLATE 26

O [H NN

20307. Unpublished.

Heighr, 17.5 em; mouth diamerter, 4 cm; shoulder dia-
meter, 8.8 cm; foor diameter, 4.6 cm.

Intact. Some flaking on the rim and handle. Fabric
reddish with orange slip. Fine black glaze, chipped in
places. Added red and white,

Shoulder lekythos. Echinus mouth glazed inside and
out. Neck curving imperceptibly into the broad sloping
shoulder. Strap handle glazed on the outside only. Body
tapering downwards below the figure-scene with a sud-
den inward curve to an echinus foot glazed on top with
the edge reserved. A glazed line at the joint berween the
shoulder and the body and another below the picrure
serving as ground line and leaving a narrow reserved space
below. Lower part of the body glazed.

Shoulder; An upright heardess palmerte with seven
alternate red and black fronds berween rwo draped

youths facing inwards.

Body: Warrior’s departure. A warrior standing to the
left flanked by four draped youths holding spears. The
warrior has a low-crested helmer, greaves and carries a
round shield (device: blob at the centre of the shicld and
four outined semicircles around the rim with a blob in
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their cenere) with his left hand and a spear obliquely with
the point downwards with his right.

Red (shoulder): Four fronds of the palmerte.

Red (body): Helmet, greaves, blobs of the shield
device of the warrior; hair of the far right onlooker;
stripes on the himaria of the onlookers,

White: Crest of the helmer; semicireles of the shield
device.

Red lines: Line on the rim; line on the joint of neck
and shoulder; pair of lines below the picture; line at the
edge of the foo.

Phanyllis Group E. The Group of the “Hoplite-leaving-
home" [Serberi].
About 510 B.C.

This Iekythos is a typical example of the Group of the
“Hoplite-leaving-home” (Group E) of the Phanyllis
Class. The palmette flanked by draped figures on the
shoulder, as well as the scene on the body with the fully
armed warrior surrounded by two pairs of draped figures
arc found on a large number of lekythoi of this group.
The quality of the design is poor and the scenes scem to
have been produced in large numbers, with examples
found roday in many muscums. For Phanyllis Group E,
the Group of “Hopliteleaving-home”, sece ABL 66-67.
205; ABV 464-466. 699; Para 206-208; Add? 116-117;
Giudice, Phanyllis 8% ff.

46.Fig. 23.

1699 (CC 725). Formerly in the collection of the General
Ephorate no. 930,

Nicole, 939, 1; ABL 67 pl. 19, 2; ABV 459 and 462,
L: Para 203; Add? 116; ]. Marcadé, BCH 76 (1952) 600
fig. 3; O. von Vacano, Zur Entstehung wnd Dewtung ge-
malter seitenansichriger Kopfbilder auf sebwarsfigurigen
Vaasen des griechischen Festlandes (1973) 42, 58, 68. 79,
238; C. Bérard, Anodoi. Esai sur {imagerie des passages
cheboniens (1974) 44-45. 64. 70. 82. 169 pl. 5 fig. 15;
Kurez, AWL 109 n. 3; Giudice, Phanyllis 122 no. 461
(Group F); LIMC I (1986) 428 :v. Dionysos no. 51
(C. Gasparri).

Heighe, 16 em; mouth diameter, 4.2 cm; shoulder
diameter, 8.4 cm; foor diameter, 4.7 cm.

Mended from many picces, Many breaks and eracks.
Abrasions all over. Two missing fragments, on the shoul-
der berween the palmette and the left ivy-leaf and on the
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body behind the left youth are restored in plaster. Fabric
brownish with orange-brown slip. Martr black glaze
chipped and misfired in places. Added red and whire.

Shoulder lekythos. Echinus mouth black outside and
in. Short neck with a small ridge ar the base. Concave
handle glazed on the ourside only. The body below the
shoulder tapers gently rowards a low echinus foor glazed
on topside with the edge reserved. Black line at the joint
berween the shoulder and the body.

Shoulder: A three-fronds palmerre with two dots
becween the central frond, standing on twa circles,
flanked by two upright ivy-leaves.

Body: Protomes of 2 man and a woman to the left,
berween two youths. The woman's face is drawn in out-
line. The youths hasten towards the couple with their
outer legs extended forward. They arc naked and have
their himatia wrapped around their shoulders and arms,
cach holds a club. The head of the woman overlaps the
back of the head of the man. She has a filler ornamented
with a running meander in her long hair falling down her
back. Her earring consists of a circle from which two
beads hang and her necklace is formed by two rows of
dots between three horizontal lines.

Red: Beard; meander on the filler of the woman
(faded).

White: Clubs.

Red lines: Line on the rim; line on the neck of the
vase; line below the picture serving as ground line.

Phanyllis Class. Group F. Related 1o the Group of Vatican
G.52.
520-500 B.C.

The Athens lekychos is of poor quality and therefore it
has raised problems concerning its areribueion, as well as
the interpretation of the scene. The ewo protomes have
been interpreted differently, but their combination with
the running youths holding clubs has not been explained.
The potting seyle and the scheme of the shoulder decora-
tion classify the lekythos in the Phanyllis Class although
the shoulder-palmerte is slightdly different from thar of
the Group and according to Haspels (ABL67), it points to
a small category of lekythoi connected with the Fat-run-
ner Group. Beazley related the lekythos to the Group of
Vatican G, 52 based on the style of the running youths.
The profile busts, shown on the body of our lekythos,
have been differently identified: Beazley, Haspels and
Giudice, op. cir. identify them as Dionysos and Ariadne,

Gasparri, LIMC 111 op. cit. as Dionysos and Ariadne or
Semeli or Arthena and Bérard, op. cit. as Dionysos and
Persephone.

If the running youths holding clubs of this lekythos
are not taken as onlookers, their presence could suggest
an identification of the two protomes as Herakles and
Athena (Peissistraros’ Heraclean symbolism was funda-
mental to Peissistratid Athens) and suggest a relationship
with the bodyguard of men armed with clubs thar
Peissitraros used ro protect himself from his enemies. See
for this event, H. van Wees, in N. Fisher / H. van Wees
(eds), Archaic Greece: New Approaches and New Evidence
(1998) 356 (with bibliography and literary sources) and
J. E McGlew, Tyranny and Political Culture in Ancient
Greece (1993) 74-78 (with bibliography).

Similar heads in profile are shown on the black-figure
column krarer, Louvre F 311 (CVA4 2 pl. 5) berween two
pairs of satyr and maenad dancing. A cup with the figures
in outline, Naples NM Seg 172 (ABV203, 1) by the Kallis
Painter, shows the head of Dionysos and a woman in-
scribed as Semele.

The basic reference for profile busts on black-figure

Vasce! , rl'.r.; ce dko ). / €, j 3
A
Garten); E. Buschor, Feldmduse (1937) esp. 4-7; D, Calli-

politis-Feytmans, BCH 104 (1980) 317-322.

PLATE 27
1-3.

26529. Unknown provenance. Unpublished.

Height, 27.45 cm; mouth diameter, 6.8 cm; shoulder
diameter, 11.7 cm; foot diameter, 7.3 em.

Mended from several large and small fragments wich
some lacunae restored. Fabric reddish with a darker slip.
Good black glaze flaked on many parts of the body.
Added whirte (faded).

Shoulder lekythos. Calyx mouth glazed inside and out
and reserved on top. The neck curves imperceptibly into
the shoulder. Strap handle with a central groove, glazed
on the ourside only. The bady tapers downwards withour
a sudden inward curve to a disc foot glazed on rop with
the vertical surface reserved. A glazed line ar the joint
between the shoulder and the body and a dilute line
below the picture serving as ground line and leaving a
narrow reserved space below. Lower part of the body

glazed.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping two buds on the upper
set of arcs and one bud on the lower. Short tongues
above,

Body: Judgement of Paris. The three goddesses walk
in procession to the right preceded by Hermes, He wears
a chlamys, winged boots and a petasos on his head, and
halds on his shoulder a wand, The goddesses wear long
himatia over their chitons and hold leafy branches,
spreading in the background. Arhena (in the middlc)
holds her helmet. The two goddesses on the right have
their himatia partly drawn over the back of their heads;
the one on the far left has her hair ried with rwo bands in
a krobylos and the one on the far right wears a fillet in her
hair.

White (body): Ferale flesh; bands on the garments:
fillet and bands in the hair of the goddesses, (from left ro
right): (1) and (3); stripe on the helmet of Athena (2)
and on Hermes' boots.

Phanyllis Class, Group A. The Phanyllis Painter [Ser-
beri].

W ABENON.

the Phanyllis Class. It is almost cylindrical and the figure-
scenc occupies more of the surface of the body, decreasing
the glazed area of the lower part. This lekythos shares the
same stylistic traits, subject and composition with the
lekythos Syracuse 2345 of the Phanyllis Class (ABL
200,19; Giudice, Pbanyi&'s 32. 57 no. 34 pi, V. 1-4}, a
replica of the last, except for the shoulder decoration: the
Syracuse lekythos has seven palmettes circumscribed on
the shoulder and the Athens lekythos a chain of hanging
lotus buds, a decorative scheme more appropriate to
lekythoi of the Class of Athens 581. i, with which the
Phanyllis Painter had some connections. For the relation-
ship of the Phanyllis Painter and the Class of Athens 581.
i, see Kurrz, AWL 81,

The subject of the Judgement of Paris appears on vase-
painting as early as the seventh century B.C. on the Lare
Protocorinthian olpe. Chigi (Villa Giulia 22679), but
becomes very popular in the Athenian Kerameikos dur-
ing the sixth and early fifth centuries B.C., being depict-
ed on about a hundred and fifey black-figure vases. The
available space of the lekythoi derermines the compaosi-
tion, with the frequent omission of some figures of the
story (usually Pasis or Hermes or less frequendy one of
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the goddesses). On the Athens lekythos, Paris is absent
from the scene. A. Kossarz-Deissmann (LIMC VII, 1
[1994] 176-188 5.0 Paridis Judicium) believes that when
the retinue, led by Hermes is shown withour Paris, it
must be understood as approaching Ida, where the
encounter will follow. On the Athens lekythos only
Athena in the middle of the procession can be securely
identified by her helmer. She usually occupies this posi-
tion on black-figurc vases depicting the Judgement of
Paris. Hermes normally appears at the head of the pro-
cession looking back at the three goddesses; other times,
especially when Paris is absent, as on the Arhens and
Syracuse lekythoi, he is looking forward, sce the lekythos,
Basel Geigy (ABL 254, 2; ABV'S22, 2; Para 260), by the
Athena Painter and the amphora, Brussels R. 306 (CVA
1 pl. 11, 2). For the procession of Hermes and the three
goddesses when Paris is absent, sce R. Hampe, Gromon
26(1954) 549 C; P. Zanker, Wande! der Hermesgestalt in
der attischen Vasenmalerei (1965) 21: K. Bogen, Gesten
in Begriiffungsszenen auf attischen Vasen (1969) 47, n.
164. 56 fE; L. Raab, Zu den Darstellungen des Parisurteils
in der griechischen Kunse(1972) 27-29. 168.

For the subject see C. Clairmont, Das Parisurteil in
der antiken Kunst, (1951) (rev. R. Hampe ap. cit.): D. von
von Bothmer, AJA 57 (1953)138-140; Zanker, ap. cit. 19
f; Bogen. ap. eit 47 f; Brommer, VI3 459-460; Schefold,
SB 11 184-188; |. de la Genitre, MonPior 63 (1980) 44-
56; LIMC 1(1981) 498-500 5.2+ Alexandros (R. Hampe);
L. Bumn, The Meidias Painter (1983) 65-68; Tiverios,
Problemata 19-22; Kossaz-Deissmann, LIMC V1L op.
cit. 176 ff. For Hera, Aphrodite and Athena, see Clair-
mont, gp. cit. 107-110; For the positions of the hands of
the figures, see Bogen, op. i 47 £

4, See Plate 26, 1-3.

PLATE 28

15373. Formerly in the Collection of the Hungarian
ambassador Prokopius. Unpublished.

Height, 27 cm: mouth diameter, 5.7 em; shoulder
diameter, 10.4 cm: foor diamerer, 6.5 cm.

Mended from many pieces. Cracks and abrasions all
over. Some missing fragments from the body restored in
plaster. Fabric reddish with orange slip. Fine black glaze
chipped in places and flaked on rim and handle. Added

red and white.
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Shoulder lekythos. Shallow flaring mouth glazed
inside and out. The neck curves impercepribly into the
shoulder. Strap handle glazed on the outside only. The
body tapers downwards below the figure-scene, withour a
sudden inward curve o an cchinus foot glazed on rop
with the edge reserved. A dilure line at the joine berween
the shoulder and the body, and a glazed line below the
picture serving as ground linc and leaving a narrow
reserved space below. Lower part of the body glazed,

Shoulder: Lorus-bud chain linked by intersecting
stems above and below skipping two buds on the upper
ser of arcs and one bud on the lower. Shore tongues
above.

Body: A youth wearing a himation over the shoulders,
walks to the right on the side of a horse. He holds two
spears obliquely pointing up. On each side, a similar pair
of youths dressed in himation each holding a spear verti-
cally and looking inwards.

Red: Stripes on the garments; filler of the far left
onlooker and traces of red (fillet?) on the head of the far
right one; three dots on the hair of the youth beside the
horse; spot on the top of the upraised hand of the youth
in front of the horse.

White: Himation of the youth beside the horse.

Red lines: Line on che rim; line on the joint of neck
and shoulder; line on the upper edge of the solid black of
the lower part of the body of the vase; line ar the edge of
the foo.

Phanyllis Group B [Serberi].
Abour 510 B.C.

The same subject is shown on lekythoi of the same class,
see Brussels A 2292 (ABV 464, 12; Giudice, Phanyllis 75
no. 118); Syracusc in a private Collection (Giudice,
Phanyllis75, no. 119) and on two more of the same class
but with upright palmerees on the shoulder, see Brussels
A, 2192 (ABV 464, 11; Giudice, Phanyllis 75 no. 116);
Lille, Palais des Beaux Arts (ABV 69%; Para 205, 9;
Giudice, Phanyllis 75 no. 117). The above mentioned
lekythos, Bruxelles A 2292 shares also the same figure
style with the Athens lekythos and the two vases seem to
have been painted by the same hand. Also the lekythos
fragment, Agora P 19137 (ABV 463, 7; Agora XXIIT 207
no. 824 pl. 77) of the same class, has seylistic similaritics
with our lekythos,

The spears or javelins in the hands of these young
men, as well as the presence of the horse point to a scene
of a departing warrior (the youth walking next to the
horse), or to a preparation scene, associated with eques-

trian games.

Fop a discussion,of such sceges with, men or youths
ERAATIE
A et - it che fi

den Hippeis im archaischen und klassischen Athen (2002)

57-75 with bibliography. For the spear at the hands of
youths with horses. see ibid. 63-65.

THE COCK GROUP

The Cock Group has over two hundred small lekythoi of poor quality areributed to ir. The shoulder of these
lekythoi is most often decorated with a long- railed cock framed by single ivy-leaves, while various subjects appear
on the body. The Group has affinities with the Phanyllis Class and some Cock lekythoi were produced in the
Athens 581 workshop with which the group also presents affinities. The lekyehoi date around 510-490/30 B.C.

For the Cock Group, see ABL 67-68.93 n. 3. 108; C. H. E. Haspels, JHS 58 (1938) 257; Ure, Sixth 43-44, 52
(Class N); ABV 466-472; Para 208-212; Kurcz, AWL 118-119, 145 f; Add? 117-118; Agora XXIII 46, 95.

PLATE 29
1-2.

17911, Formerly in the Collection of the Archacological
Society no. 3150. Entered the Museum Collection in
1948, Unpublished.

Height, 12.65 em; mouth diameter, 2.6 cmy; shoulder
diameter, 6.15 em; foor diameter, 3.6 cm.

Intact. Few abrasions on the lip and on the red-
ground surface. Black shiny glaze. Fabric brownish with a
darker slip. Added red.

Shoulder Iekythos. Low torus mouth glazed inside
and out. Neck curving imperceptibly into the almost flat
shoulder. Serap handle glazed on the outside only. The
body with a slightly swelling contour below the shoulder
tapers downwards to a low echinus foot glazed on top
with the vertical surface reserved. A glazed line ac the
joint berween the mouth and the neck, a dilute line at the
joint berween the neck and the shoulder, the shoulder
and the body, and another one below the figure-scene
serving as ground line for the piceure and leaving a nar-

I glddcd.

Body: Duel of warriors berween a draped figure on
cither side. The warriors wear shore chitons, low-crested
helmets, greaves, and have their swords in their scabbards
hanging from baldrics slung over their shoulders. They
fight with spears and carry round shiclds shown in pro-
file. The onlookers (instructors?) are draped up in chiton
and himation, and cach holds a staff in his hand.

Red (shoulder): Two verrical suipes on the body of
the cock.

Red (body): Filler on the helmer of the left warrior;
cheekpieces of the helmet of his opponent and the cen-
tral part of his shield; parts of the chirons; hair of the
onlookers,

Red lines: Line on top of the mouth; line on top of
the solid black of the lower part of the vase.

The Cock Group [Serberi].
About 500 B.C.

Fights, especially duels placed berween onlookers, are a
favorite subject among the painters of the Cock Group,
see ABV 466-467, 1-16. 699; Para 209. 212. See also a
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scene similar to ours on the lekythos, Thebes 6010
(R-31.160) ( CVA 1 pl. 58, 4-6), of the same group.

The scene could be interpreted as an boplomachy, a
combar in arms, due to the presence of the spectators, In
the gymnasia, this type of combat was practiced inten-
sively; it also appeared in the form of a competition ar
local games.

For fighting scenes on Greek vases during the archaic
and the classical period, see Mennenga, Untersuchung
passim: Knittlmayer, 67-68; F. Felten, in P. Scherrer / H.
Taeuber / H. Thiir (eds), Steine und Wege, Festschrift fiir
Dieter Knibbe zum 65. Geburistag (1999) 195-199 esp.
196; 5. Muth, Gewale im Bild. Das Phinomen der medi-
alen Gewalt im Athen des 6. und 5. Jahrhunderss v.Chr.
(2008) 139-236 passim; Hatzivassiliou, leonagraphy 41.

3-6.

494 (CC 713). Formetly in the collection of the Archaco-
logical Sociery no. 608, From Phaleron.

ABV 468, 46; Add® 117; H. Heydemann, Griechische
Vasenbilder (1870) pl. 8, 4; M. Collignon, Caralogue des
vases peints di Musée de la Sociésé Archéologique d'Athé-
#es (1878) 82 no, 335; Roscher, ML 2262 s Hippa-
lekeryon with a skerch of the scene on p. 2663; P. Perd-
rizet, REA 6 (1904) 28 no. 18 (the no. in CC is wrongly
given as 723); H. Lamer, RE VIII, 2 (1913) s.». Hippa-
lectryon 1653 no. 8; D. von Bothmer, BMerrMus 11
(1952-3) 133; EAA 1V (1961) 37 s.o. Hyppalectryon (G.
Scichilone); G. Camporeale, ArchCl 19 (1967) 251 no.
22.258 pls 65. 64, 1; |. Dérig, Muskely 40 (1983) 141 pl.
6; LIMC V (1990) 430 5.v. Hippalektryon no. 76 (D.
Williams).

Heighe, 13.7 cm; mouth diameter, 3.6 cm; shoulder
diameter, 6.2 cm; foot diameter, 3.6 cm.

Mended from many large and small fragments. Few
chips on rim and body. Black glaze misfired grey in most
places. Horizontal brush strokes clearly wisible on the
black parts of the body. Fabric reddish with an orange-red
slip. Added red. Due to the bad condition of the surface of
the vase the added colours cannot be easily specified.

Shoulder lckythos. Shallow echinus mouth glazed.
The reserved neck curves imperceptibly into the sloping
shoulder. Strap handle glazed on the outside only. The
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body with a slightly swelling contour below the shoulder
tapers downwards o a low disc foot glazed on rop with
the vertical surface reserved. A glazed line ar the joint
berween the neck and the shoulder, a dilute line at the
joint herween the shoulder and the body and a glazed line
below the figurc-scenc serving as ground line for the pic-
ture and leaving a reserved space below. Lower part of the
body glazed.

Shoulder: A cock facing right with an ivy-leaf wich
long stem springing out of the ground line on cither side.

Body: A bearded man riding a hippalekeryon prane-
ing to the left. On either side a youth with a spear. The
hippalekeryon is bridled and the man is holding the reins,
as well as two spears, The rider is naked with only a fillet
on his head, The youth on the left is also naked with only
a himation draped over his extended left arm. He carries
a spear and runs to the lefr looking round. A similar
youth on the righe is walking away looking round. The
hippalektryon has equine body, head and forelegs o
which a tail, wings, feathers and the legs of a bird are
added.

Red (shoulder): Three vertical stripes on the body of
the cock,

Red (body): Beard and filler of the rider; mane and
some traces on the body of the hippalectryon.

Red lines: Line on top of the mouth.

The Cock Group.
Abour 500 B.C.

For the Cock Group, see above p. 56.

The hippalekeryon, the fabulous creature combining
the fore part of a horse and the hind part of a cock, is not
known from mythology and is scarcely mentioned by

ancient Greek writers (Aischylus, Myrmidones | TrGF 111
F 1 134] as a device painted on a ship, and Aristophanes,
Pax 1177; Aves 800; Ramae 932. 937), In arr, the first
appearance of a hippalectryon dates from the 9th centu-
ry B.C. on an askos from Knossos, later on early Corin-
thian vases and on the Tyrrhenian Group vases; however,
the hippalectryon became particularly popular in vase-
painting from the middle of the 6th century B.C. and it
is often shown ridden. Hippalekeryones with riders are
favoured in black-figure vase-painting mostly from the
third quarter of the sixth century. When the riders carry
spears or other weapons, they are assumed to be influ-
enced by scenes of the Athenian cavalry (LIMC V op. cit.
431). On the Athens lekythos, the ridden hippalectryon
and the presence of the two running youths might per-
haps symbolise an ephebic deed relared to horses or, per-
haps, the hippalectryon here merely has a decorarive
character with the youths being simply onlookers,

On our lekythos, the hindquarters of the hippalekery-
on are represented as equine. This is a very interesting
rendering of the crearure and almost unigue as far as 1

Vs
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hindquarters of the creature equine and added the cock’s
plumage, tail and hind legs. The lekythos of the same
Group, Thebes 17075 (R.12.35) (CVA 1 pl. 60}, displays
similar youths at either side of 2 winged horse (Pegasos).

For the hippalektryon, see LIMC V op. cit. 427 with
bibliography.

For a list of lekythoi with hippalekeryones, see
Camporeale, op. cit. 251 nos 22-25. For a list of ridden
hippalectryones, see K. Schauenburg, A4 (1981) 338.

CYLINDER TYPE LEKYTHOI

The cylinder type lekythos, named after its shape, appears around 530 B.C. It is a more elegant version of the shoul-
der lekythos than the carier one, The body has the shape of a tall narrow cylinder. The shoulder and the neck run
on in a single curve, and there is almost always a slight insct where shoulder and neck meer. The mouth is flaring,
calyx-shaped or echinus and has the ropside flat and reserved. Under the figure zone, which is taller now, the body
slopes with a low full curve towards the torus foot. Usually there is a fillet between the body and the foor. On the
shoulder there is an ornamental partern of a chain of hanging lotus buds or palmerres, with a row of tongues above;
usually seven Palmcltrs, al:crnan:]}r pointing up and dm\'rl,joinc:d by stalks in groups of two, three, and two. On the
body there is usually an ornamental pateern band above the picture, The arca below the figures is glazed black, and
sometimes interrupted by a narrow reserved band. There is variation in details of shape and scheme of decoration
according ro porter and workshop. Cylinder type lekythoi become slenderer throughout the sixth century B.C.
There are also some lekythoi of “compromise shape”, a type placed according to Haspels (4BL 47-48) between the

older rounded and the new cylinder type.

For cylinder type lekythoi, sce ABL41 ff; Kurez, AWL 77-81; Agora XXIII 45.

PLATE 30

1-3.

20331, DQVH N@ N
& Height, W27 nduchlidnerd 7.2 cm;Yhouiter

amerer, 13.7 em; foor diameter, 8.7 cm.

Mended from many fragments. Some missing frag-
ments (heads of the married couple, upper part of the
body and head of Apollo, Athena’s face) restored in plas-
ter. Fabric brownish, reddish slip. Good black glaze.
Added red and white.

Shoulder lekythos of “compromise shape” with slight-
ly swelling contour tapering sharply below the picture
towards the foot. Calyx mouth, black ourside and in with
the upper flat surface reserved. Small ridge at the base of
the neck. Strap handle glazed on the outside only. Thin
echinus foot glazed on topside, the outer edge reserved.
Above the picture a decorative band with a double row of
dots berween double lines. Below the picture a dilure line
serving as ground line leaving a reserved space below, The
black space below is broken by a reserved band.

Shoulder: Seven palmettes, the middle three joined
and alrernately reversed, flanked by a pair of alternarely
pointing up and down palmetres with dors berween;
tongue pactern degenerated into a row of vertical strokes
above,

Body: Married couple in chariot to the right, with
Dionysos, Apollo, Athena and Hermes in atrendance.

The bridegroom, clad in 2 chiton and himartion, stands in
the chariot, holding the reins in both hands as well as a
goad. The bride, in a chiton and himation, whose edge
she draws before her face with one hand, while having the
other on the chariot rail, stands by his left side. Dionysos,
ivy-crowned, walks to the right behind the charior,
dressed in a chiton and himation, holding a drinking
horn in his left hand and vine-sprays in his righe. Apollo,
in a chiton and himation and playing the kithara, stands
beyond the horses’ tails facing right. At the horses’ heads,
Arhena sits on a block (#hakes) to the left, one hand raised
towards the horses” hamness, the other holding her spear
obliquely. She wears a peplos, the acgis and a high-crested
helmet. Behind Athena, Hermes moves to the right,
looking back to the chariot and gesturing wich his right
hand. He wears a perasos, a chlamys over a shore decorat-
ed chiton and winged boots and carrics the kerykeion in
his left hand. The near horse has an ornamental chest-
band. The heads of the further horses face up, the nearer
ones down.

Red: Dors on the upper part of the garments of the
wedding pair, on the peplos of Athena and on the short
chiton of Hermes; small circles on the garment of Dio-
nysos; band on the mane of the nearest horse.

White: Women's flesh; Hermes' petasos; clusters of
dots into the red circles of the Dionysos™ chiton,

Red lines: Line on the upper flar surface of the mouth;
line on the ridge at the joine of the neck and the shoulder;
line at the top of the black glaze below the ground line;
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line on the upper edge of the reserved band on the lower
black part of the vasc; line on the lower edge of the same
band.

Inscription (vertically, in the field above and below
the horses): HO ITAIY KAAOE.

The Leagros Group [Serbeti].
About 510-500 B.C.

The Athens lekythos is of “compromise shape”, a term
coined by Haspels (4BL) o deseribe the type of lekythos
placed berween the older rounded and the new cylinder
type. The red-ground band on the black lower part of the
vase, the palmettes on the shoulder and the echinus foot
are characteristic of these “compromise lekythoi™ pro-
duced during the last two decades of the 6th century B.C.
by different workshops and with small variations (ABL
47-48). However, the Achens lekythos has the general
characteristics of the cylinder shape, with the body gently
curving down with a continuous swell. As far as shape is
concerned our lekythos can be compared with lekythoi
by the Painter of Syracuse 20541, as for example the le-
kythos, Syracuse 21149 (Para213; TA ATTIKA, 278 F3).
Inany case, this painter uses “compromise shape™ lekythoi,
while favouring rich decorarion of the ﬁgun:s’ garments,
as on the Athens lekythos. Two lekythoi of the Leagros
Group share the same subjecr (procession with charior)
as well as porring and stylistic similarities with our
lekythos, Mainz University 71 (CVA 1 pl. 37, 5-7; LIMC
V (1990) so. Herakles 127 no. 2894 pl. on p. 118 [].
Boardman]; K. Junker, Aus Mythos und Lebenswelt. Grie-
chische Vasen aus der Sammlung der Universitily Mainz
[1999] 47 no. 6; E. Simon, Opfernde Gitter [1959] 89),
and the lekythos Darmstadr, IV Eba 25 (Junker, ep. cit.
fig. 27). Shape and dimensions of our lekythos are similar
o those of the “compromise shape™ lekythos, Malibu 86,
AE. 134 (CVA 2 pl. 68), of the Leagros Group, and style
and subject-matter to those of the hydria, Florence 94322
(ABV 364, 60; Add? 97; CVAS pl. 35, 1-2), of the same
group.

The Leagros Group, named after the £alosinscription
on five black-figure hydriai, was onc of the most impor-
tant and productive groups of vase-painters during the
last decades of the 6th century B.C. and as a group, the
painters appear to be related to the contemporary red-fig-
ure Pioneers.

For the Leagros Group, sce ABV 354-91. 665. 695-
696. 715. 716; Para 161-167. 519; Add* 95-103; Kurtz,

AWL 13; Agova XXII1 93; T. J. Mc Niven, Gestures in
Autic Vase-painting: Use and meaning. 550-450 B.C.
(Ph. D. thesis, University of Michigan 1982) 211-217;
lozzo, Astarita 127 n. 12 (with bibliography and new
additions).

Athena is seated in front of the wedding charior as if
wellcoming the couple; the scene could possibly be incer-
prered as the wedding of Herakles and Hebe on Olympus,
but the bridergroom as far as his figure is preserved is lack-
ing Herakles' actributes, For the subject and the identity of
the figures, see above the lekythos 12282 (PL. 19).

For figures like Athena depicted seared ar the edge of
their seat within the Leagros Group, see e.g. Athena on
the hydria, London B 306 (481365, 68); Hermes on the
shoulder of the hydria, London 1843.11-3.55 (B 322)
(ABV 362, 32; Para 161; Add? 96); Ariadne on the
shoulder of the hydria, London 1843.11.-3.2 (B 327)
(ABV 363, 38; Add* 96); the man on the body and the
women on the shoulder on the hydria, London 1843.11-
3.59 (328) (ABV 363, 42; Add? 97); the man on the
shoulder of the hydiia, Oxford 1947.264 (ABV 365, 67;
A&i’z 97); on the hydria, Cambridge GR 35.1864 (56)

SRAATTMTA

PLATE 31

429 (CC 939). Formerly in the collection of the
Archaeological Society no. 811. From Thespiac.

ABL 50; ABV 379, 281; Brommer, VI3 376, 8; S,
Woodford / M. Loudon, AJA 84 (1980) 37 list G no. &
F. Lissarrague, L autre guervier. Archers, peltastes, cavaliers
dans ['imagerie attigue (1990) 95 no. 31

Height, 32.8 em; mouth diameter, 7.2 em; shoulder
diameter, 11.7 cm; foor diamerer, 8.9 cm.

Mended from many large and small fragments. Some
missing fragments (part of the left and the right side of
the vase and of the shoulder) restored in plaster. Small
chips on rim and base. Fabric orange-red. Black glaze
peeled off in some places. Added red and whire.

Tall cylinder lekychos. Calyx mouth, black outside
and in with the upper flat surface reserved. Short neck.
Small ridge ac the base of the neck. Sloping shoulder.
Strap handle glazed on the outside only. Beneath the fig-
ure zone the body curves downwards to the foot. Black
filler ser off by incised lines ar the joint of body and foor.

Disc foot glazed on top side and with a dilute line at the
lower edge of its verrical side. Above the picrure net-pat-
tern bounded above and below by a pair of lines. Below
the picture a brown line serving as ground line and leav-
ing a reserved space below.

Shoulder: Seven palmettes, the middle three joined
and alternately reversed, flanked by a pair of alternarely
pointing up and down palmetces. Tongue pactern degen-
erated to a row of vertical strokes abave.

Body: Ajax walks to the left carrying off the dead
body of Achilles, who has been killed by Paris. The two
heroes are dressed alike with a short chiton, a corselet,
greaves and a helmer (Ajax’s is low-crested, Achilles’ high-
crested). Ajax holds a Bocotian shicld (device: frontal
head of a panther) and rwo long spears crossing the back-
ground in front of him. Achilles' Bocotian shield is
shown in profile (device: probably a tripod) his face is
hidden behind thar of Ajax. A warrior has fallen on the
ground in front of Ajax and defends himself with a shield
and a stone in his right hand and two warriors advance

A : and carry roun shielde
he one on the left also has a sword in its scabbard.
Red: Side edges and edges of the narrow central pare
of Achilles’ Bocotian shield; part of the corselet of the
fallen warrior; dots on the lower part of the chirons of
Achilles, Ajax and of the fallen warrior; one dot on the
lower part of the left warrior’s chiton.

White: Crest of the helmer and anrilabe of the shield
of the left warrior; the stone of the fallen warrior and rwo

rows of dots on the hem of his chiton; dotred pattern on
the helmets of Ajax, of the fallen warrior and of the war-
rior on the right; Ajax’s shield device and row of dots on
its rim.

Red lines: Line on the joint of neck and shoulder.

The Leagros Group.
Abourt 510-500 B.C.

Beazley and Haspels considered the Athens lekythos and
the lekythos 12482 (see below PL. 35, 1-3) as works by the
same hand. Haspels (481 50) arributed them to near
the Edinburgh Painter and Beazley (ABF 379, 281) to
the large Leagros Group, to which he assigned many
comparable examples in shape, patcern and seyle. In fact,
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both lekythoi can be securely connected to the Leagros
Group, since they do not display the clear stylistic char-
acteristics of the Edinburgh Painter,

For the Leagros Group, see above the lekythos 20331
(P1. 30, 1-3).

A warrior carrying a dead comrade is a frequendy
repeated scene. Although the heroes are rarely named in
late black-figure, earlier examples can be securely identi-
fied by inscriptions, as for example Ajax carrying the
body of Achilles, see the volute krater, Florence 4209
(ABV'76, 1; Para 20; Add® 21), the well known Francois
vase (ca. 570). The story is known from the Athiapis, the
lost epic of Arktinos of Mileros, thar may have provided
the inspiration to vase-painters, Most black-figure repre-
sentations of Ajax with the dead body of Achilles belong
to the second half of the sixth century B.C. and then seem
to fade away, while scenes of the Sack of Troy gain in
importance. The iconographic scheme on the Athens
lekythos, with Ajax and Achilles moving to the left, per-
haps in order to show the shield of Ajax to the viewer, is
first encountered in the work of Exckias, while the oppo-
site scheme, Ajax with Achilles moving to the righr,
becomes rare after the middle of the sixth century B.C.
The scene is occasionally shown in isolation, but is usual-
ly accompanied by secondary figures, flanking the main
group, like the warriors on the Athens lekythos.

For the significance of the movement to the lefror the
right, sec J. D. Beazley / F. Magi, La raccolta Benedetto
Guglielmi ned Museo Gregoriano Etriesco (1939) 44; P, dc
La Coste-Messcli¢re, Aw Musée de Delphes (1936) 315-
319; idem, BCH 68-69 (1944-5) 20-21; Woodford /
Loudon, ap. ciz. 39-40; H. A. Shapiro et al. (eds), Greek
Vases in the San Antonio Museron of Art (1995) no. 58
117

Fighting warriors are included in this scene on other
vases of the Leagros Group, see the hydria, Munich 1712
(ABV 362, 34. 695: Add? 96) and two other Ickythoi:
New Orleans (ABV 378, 262) and Baden, Ros (ABV
378,261). Woodford / Loudon, gp. air. 29 have proposed
thar the warrior moving to the left and looking back, on
the lekythoi of Athens and New Orleans, may be identi-
fied as Odysscus covering the retreat of Ajax with the
body of Achilles, as described in the Aihiopis. On the
amphora Munich 1415 (CVA 1 pl. 45, 2) a number of
epic heroes are shown in the battleficld around the cen-
tral group, labelled as Menelaos, Neoprolemos, Aineas
and Paris, only the fallen archer is not labelled. For the
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identity of the figures, sce 1. Kemp-Lindemann, Dar-
stellungen des Achillews in griechischer wnd ramischer Kunst
(1975) 223-227; E. E. Bell, The Artic Black-Figured Vases
ar the Heart Monwment, San Simeon (Ph. D. thesis,
Berkeley 1983) 223-225; Woodford / Loudon, ap. cir. 26-
27.29; Lissarrague, ap. cit. 77-79.

For the subject of Ajax carrying the dead body of
Achilles from the bardefield, sce W, Wrede, AM 41
(1916) 368 no. 24-29; Bell, op. cir. 381-390; LIMC |
(1981) 185-193 s.e. Achilleus nos 866-888 (A. Kossatz-
Deissmann) with older bibliography: Woodford /
Loudon, ap. cit. 26-30; Lissarrague, op. dit. 71-96. The
pose of the fallen warrior is similar to the one on side B of
the amphora, London B199 (ABV 367, 89), and on the
shoulder of the hydria, Vatican 422 (ABV 363, 45), of the
Leagros Group.

For Achilles' limp hair hanging from the crest of his
helmet, see Woodford / Loudon, op. cit. 27 n. 8; Lissar-
rague, gp. cit. 78 n. 31, see also the scene on the olpe,
Alrenburg 203 (ABV 422, 1; CVA 1 pl. 33, 1), and on
the amphora, Munich SL 458 (CVA 7 pl. 359). For
Achilles’ legs dangling between Ajax’ legs, see Woodford
/ Loudon, ap. cit. 28 (sce n. 18 for examples), and the
amphorac: Adolphseck 6908 (CVA 1 pl. 6, 2) by the
Antimenes Painter; Tarquinia RC 5652 (CVA 2 pl. 41,
1); and New York 26. 60. 20 (CVA4 pl. 43, 5).

For the two spears of Ajax, scc Spicss, Kriegerabschied
93; see for example the amphorae: New York 56. 171. 20
(CVA 4 pl 23), by the Antimenes Painter, and Leiden
PC 51 (CVA 1 pl. 28), of the Leagros Group.

For the Boeotian shield and irs use by vase-painters
see above the lekythos 26899 (Pl 22, 4-6).

For a panther’s head as Ajax’ shicld device, comparc
the two amphorae of Exekias: Munich 1470 (ABV 144,
6: Adef? 39) and Berlin 1718 (ABV144, 5; Add? 39) and
the olpe, Altenburg 203 (see above). See also Chase,
Devices 59 CXCIV and for the wripod as a shicld deviee,
ibid. 68 CCLVIL; for the shicld devices in general, see
Steiner, RGY 271 n. 40.

PLATE 32

See also above, Pl 30, 4.
513 (CC 9200). Formerly in the collection of the Archaco-
logical Society no. 3056. From Eretria.

L. Savignoni, JHS 19 (1899) 266 ff. fig. 1 pl. % P.

Harewig, RM 17 (1902) 107 n. 1; ABL 57-59.99. 120, 1.
196. 1. pl. 17, la-c.: G. Hafner, Viergespanne in Frontalan-
siche. Die representative Darstellung der Quacriga in der
griechischen und spiiteren Kunst (1938) 130; K. Schauen-
burg, Helios. Archiologisch-mythologizche Studien fiber
den antiken Sonnengort (1955) 70 n. 320; L. A. Srella,
Mythologia greca (1956) 311; J. Dérig / Q. Gigon, Der
Kampf der Gitter und Titanen (1961) 60, 1; Brommer,
VI? 68, 1; ABV 380, 290; Para 163, 290; P. Brize, Die
Genyoneis des Stesichoros und die friibe griechische Kunse
(1980) 51-52. 63. 145 no 1; LIMC I (1984) 916 s
Astra (8. Karusu); E. Beeger, Der Parthenon in Basel. Do-
ketcmentation zu den Metopen (1986) 74 (incorrecely given
as no. 315); LIMC V (1990) v, Helios 1015 no. 95 (N.
Yalouris / T. Visser-Choicz); ibéd, 80. 85 no. 2545 5o
Herakles fig. on p. 81 (P. Brize); Manakidou, Parassaseis
196 n. 12; W, Ehrhardz, fdf 119 (2004) 15-27, fig. 16;
Harzivassiliou, leonography cat. no. 150,

Heighr, 29.8 em; mouth diameter, 7.5 cm; shoulder
diameter, 11.5 cm; foor diameter 8.5 cm.

Mended from large and small fragments with some
lacunae restored. Missing part of handle restored (a small
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dle begins). Small fragment missing from rim. Breaks and
cracks all over. Black glaze peeled off in places, especially
where added colour. Flaking in various places. Fabric fine
reddish with a brownish slip. Added red and white.
Brownish glu: on the added white at the lower parc of
the bady of the horses.

Cylinder lekythos. Joint berween shoulder and body
rounded. Echinus mouth. black ouwside and in. Small
ridge at the base of the neck. Black fillet set off by incised
lines at the joint of bady and foor. Torus foor painted
black with the lower edge of its side reserved. Above the
picture a decorative band with a row of black blocks {a
simpler form of the embarded-counter-embartled mean-
der ormament). Below the picture a red line serves as
ground line leaving a narrow reserved space below.

Shoulder: Seven palmettes, the middle three joined
and alternacely reversed, flanked by a pair of alternately
pointing up and down palmerres with dots berween.
Tongue pattern degenerared to a row of verrical strokes
above.

Body: Helios rising from the sea, watched by Herakles
shown in a crouching position on a rock. Helios, in a
frontal chariot drawn by two confronting winged white

horses (the wings are left black), rises from the Okeanos
and turns his head to the left towards Herakles; he is
bearded and wears a chiton and a himation, decorared
with dorted rosertes and a wreath on the head. The sun-
disc above his head projects into the shoulder of the vase.
The sca is shown in dilute black, with four fishes swim-
ming berween the legs of the horses. Under the handle of
the vase, Herakles, wearing the lion skin, drawn over his
head and fastened around his waist, carries a bow and a
quiver on his back, holds his club in his left hand and rais-
es his right hand. Plants wich long leafy branches grow
from the rock and twist in the background, meeting
behind Helios.

Red: Hair and beard of Helios and Herakles; disc and
rays of Helios; dots and three short lines on his himation;
wavy line along the upper edge of the left horse's tail;
short lines on the lion-scalp of Herakles; wavy line on the
outline of the right horse’s tail; wavy line on the exterior
edge of the manes.

White: Bodies of the horses; outline of the rock; flow-
ers on the branches and clusters of four does forming a

guare on PAeliog n: Ravsg of fHeljog’ winqeh.
L) Brow, = 'hNﬁNo{

whe bellies of the horses.

Red lines: Line ar the exterior edge of the rim: line ar ies
inner edge; line at the joint of neck and shoulder; line on
the fillet between the body and the foor; pair of lines on
the top of the solid black on the lower part of the vase the
upper one serving as ground line,

The Leagros Group.
Abour 510-500 B.C.

Haspels (AB8L 57) actributed this lckythos and the next
12951 (Pl. 33) to the Daybreak Painter, a painter belong-
ing, according to her, to the Leagros Group and named
after the scene on this lekythos. Beazley did not include
the Daybreak Painter in ABV and Para since he did not
recognise him as an independent artistic personaliry and
assigned both lekythoi to the large Leagros Group (A8V
380), in which group Haspels had also included ir.

For the Leagros Group, see above the lekythos 20331 (PL
30, 1-3).

The subject of Helios rising from the sca watched by
Herakles is not widely represented. It is depicted on three
other lekythoi: New York 41. 162. 29 once Gallatin (ABV
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507, 6. 702; Add> 126) by the Sappho Painter; Cam-
bridge GR 78.1864 (G100) (CVA 1 pl. 22, 11); Oxford
1934.372 (ABL 120, 8. 123) and on the skyphos, Taranto
7029 (ABV 518, 21; Add* 129; Cataloge del Museo Na -
zionale Archeologico di Tarantovol. 1,3 [1994] no. 42.17
p. 227-230), by the Theseus Painter.

The encounter berween Herakles and Helios on the
shores of Okeanos appears in the late sixth century B.C.
for the first time in vase painting and is associated by
most literary sources with the Geryon labour (Ahen 11.
39, 470c) of the hero. Erythia, the island where Geryon
resided, was situated beyond Okeanos on the edges of the
western world and in order to ger there Herakles had to
cross over the sea in the Golden Bowl of Helios. On our
lekythos, Herakles erouches on a rock on the shore, rais-
ing one hand and his club in the other, probably chrear-
ening Helios in order to acquire the Bowl.

Helios' chariot as that of other astral figures (Eos,
Selene ete.) is usnally drawn by two horses (synoris); on
black-figure vases Helios" chariot is depicred in frontal
view whereas on red-figure ones it is shown in profile.

For the subject of Herakles and Helios, se¢ Savignoni,
op. cit. 265-272; Hafner, op. cir. 130-131; Dirig / Gigon,
ap. cit. 57 fE; Brize, ap. cir. 30-4. 51-2. 63. 145; idem,
LIMC WV (1990) 80. 85 no. 2545 s.v. Herakles; ABL 120
fE.; Berger, ap. cit. 14-15; LIMC V (1990) 1015 s.2. Helios
nos 95-98 (Yalouris / Visser-Choitz); G. Pinney / B. S.
Riclgww.jHS]Ul (1981) 141-144; Manakidou, Parassa -
seis, 194-197 n. 4. For the chariot of the Sun, sec Schaucn-
burg, Antk'S (1962) 54: M. L. West, /HS 108 (1988)
153. See also J. Boardman, in H. U. Cain / H. Gabelmann
(eds), Festschyift fiir Nikolaus Himmelmann (1989) 191-
195; ] J. Maftre, in Etudes Bompaire, 7-16.

PLATE 33

See also below Pl 34, 4.
12951. Formerly in the Roussopoulos Collection no.
1106, From Eretria.

Nicole, 948; ABV 380, 287; ABL 58. 197, 9; S. Pin-
giaroglon, AM 109 (1994) 41. 43. S. Peirce, Cldnr 17
(1998) 80 n. 93; M. Schmide, BCFf Suppl. 38 (2000)
435; E. Vivliodetis in N. Kaltsas / H. A. Shapiro (eds),
Tvvascaiv Aarpeiec. Tederovgyies xar walflypepiviryra
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oy xdavrcy Afiva (2009) 279 no. 127; Hartzivassiliou,
Ieonography car. no. 809.

Height, 29.7 cm; mouth diameter, 7.5 em; shoulder
diameter, 11.8 cm; foor diamerer, 8.5 cm.

Mended from several large and small fragments with
lacunae restored in some places of the body and shoulder.
Crack on the neck and shoulder. Surface worn and
chipped in many places especially on the lower black pare
of the vase. Fabric reddish with a darker slip. Black shiny
glaze, flaked in many places. Added red and whire.

Cylinder lekyrhos. Joint berween shoulder and body
rounded. Calyx mouth, black outside and in. Small ridge
at the base of the neck. Strap handle glazed on the outside
only. Black fillet set off by incised lines at the joint of
body and foot. Torus foot painted black with the lower
part of its side reserved. Above the picture a decorative
band with two rows of black blocks (a simpler form of the
embattled-counter-embattled meander ormament). The
figures rest directly on a red line on the top of the solid
black of the lower part of the vase.

Shoulder: Seven palmertes, the middle three joined
and alternately reversed, flanked by a pair of aleernately
pointing up and down palmettes with dots berween;
tongue pattern degenerated to a row of vertical strokes
abowe,

Body: Three women dine in a vineyard. They are all
dressed in chitons and decorated himada, wear ivy-
erowns on their heads ( most of the head of the woman on
the right missing), carrings and dotted necklaces. They
are seated on folding scools (diphrof okladies), the two on
the left facing the third on the right. They raise one hand
and bend the other at che waist level. Two small tables
with food are placed among them; the one on the left has
two loaves of bread on top, while a bitch, lying down to
the left, looks back: the one on the right has three loaves
of bread and strips of meat on tap and a dog underneath.
Tiwo trees with leafy branches, decorated at intervals with
white blossoms, sprout on the far right and left and leafy
vines with bunches of grapes, growing behind the woman
in the middle twine and twist in the background,

Red: Spots on the garments; alternate leaves on the
wreaths.

White: Women's flesh; clusters of four or three dots
on the dresses; blossoms of the trees; grapes (white daes);
loaves of bread; nipples of the bitch and parv of her chest;

joints of the diphroi of the women on the left and right .
Red lines: Line on the rim; line on the joint of neck

and shoulder; line on the joint between the body and the

foat; line on the top of the solid black of the lower part of

the vase serving also as ground line; line on top of the
foot.

The Leagros Group.
About 510-500 B.C.

On the Leagros Group, see above the lekythos 20331 (PL
30, 1-3).

Haspels (ABL 57) atributed chis lekythos to the Day-
break Painter, a painter who belongs within the Leagros
Group and is named after the scene on the previous le-
kythos, Athens 513 (Pl. 32). Beazley did not include che
Daybreak Painter in ABV and Para and assigned both
lekythoi to the Leagros Group (ABV 380). The painter
of this lckythos uscs the added white abundantly in a spe-
cial way to decorate the picture.

The lekythos, London Market ( Catalogue Christies 12
December 1984, no. 130; D. A. Amyx ct al. [eds], The
De stiof\of 3 [1 nof] 200\V.
/S NI
von Erbach zu Erbach[1998] 43, no. 26, kat. no. 10 pl. 3,
1-3) showing satyrs carrying maenads, which has not
been artributed so far, is closely related to our lekythos in
shape, parternwork, and style and may have been deco-
rared by the same hand. The partern band above the pic-
ture is not a common motif in this place. It also appears
on the above mentioned lekythoi London Market and
Athens 513, on the lekythoi of the Leagros Group:
Cracow 1245 (ABV 380, 291; Para 163; Add? 100) and
Gela an. inv. 107/B (CVA3 pl. 1, 3-4and 2, 2); and on
lekythoi of the Hague Class: New York 06. 1021. 60
(ABV 345, 11); S. Francisco 701 (ABV 345, 2); The
Hague, Gemeente Museum (ABV 345; Para 158).

Women in open-air symposia appear on other vases of
the Leagros Group: the hydria Rome, Villa Giulia 50466
(ABV 366, 75; Add? 97; L. Caruso, Collezione Castellani.
Le ceramiche [ 1985] no, 29; Kaltsas / Shapiro, ap. air. 249,
fig. 6), and the column krater, Agrigento R.142 (ABV
377,235; Adal® 100; A. Calderone, QuadAMes 2 (1986-
7) 41 f, pl. 9-10). The scene of the lekythos, as well as
others showing meetings of women, have been often

associated by scholars with a religious festival, in which

=\ D, S

only women could participate. J. Neils, in Kaltsas / Sha-
piro, op. cift. 244-248 interpreted them as female culric
symposia. Pingiaroglow, ap. cit. associated the scenes on
the three above mentioned vases (our lekythos included)
and on ewo additional lekythoi with the Thesmophoria
dedicated ro Diemeter. Schmids, ap. cit. added one more
lekythos with wemen in an open-air symposion and,
based on the dionysiac elements on some of the scenes
(ivy wreaths or ivy branches in the background), linked
them to a Dionysiac festival. Peirce, gp. ait. 80 n. 93 con-
sidered them nymphs feasting in a Dionysiac symposion.
For the subject, see also B. Kaeser, in Kunst der Schale
306-309.

For the symposion in general, see J. M. Dentzer, R4
(1971) 215; B. Fehr, Orientalische und griechische Gelage
(1971%: T. Cheliotis, Thoriées 7 (1970-1) (1978) 141; ]
M. Dentzer, Le mosif du banguer couché dans le Proche-
Orient et le monde gree du Vile au IVe sidcle avant [.-C
(1982) 95-108; P. Schmitt / A. Schnapp, 24 (1982) 57-
4; L. Peschel, Die Hetitre bei Symposion und Komos in
Xer artisch- ml_‘ﬁ'_gwngen V:asmmdknu des 6.4, fhr(1987)

" del Mmeo Naszionale .’Im’mafog:'ca a': Tamnm L, 3 (1994)

69 ft; A. Schifer, Unterhaltsng beim griechischen Sympo-
sion (1997) esp. 36-66; Steiner, RGV 231 f.

Dags often appear on vases of the Leagros Group, see
e.g. the dogs on the amphorae: Louvre F 211 (4B8V 368,
104; Ade® 98) similar in style to the dogs of our leky-
thos); Villa Giulia 50619 (ABV374, 193); Munich 1507
(ABV 375, 207; Add? 100); Louvre F 259 (ABV 375,
210); on the lekythos, Bohum 5496 (N. Kunisch et al,,
Symposion. Griechische Vasen aus dem Antiken Museumn
der Rubr - Universitiit Bochum [1989] no. 24). For dogs
under the tables in symposion scenes, see Fehr, op. cit.53.
143 no. 59 Schmice-Pantel, op. cir. 569 £, nos 20-22 fig,
20-21.

For similar loaves of bread on the table in symposion
scenes and a dog under the table, see the olpe, Rhodes
13472 (ABV 449, 1: Para 195; Add* 114), name-picce
of the Painter of Rhodes 13.472.

For the strips of meat on the tables, sce Schifer, op. ci.
42,
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PLATE 34
1-3.

1122 (CC 738). Formerly in the collection of the General
Ephorate no. 557. From Tanagra.

ADele (1888) 80 no. 65; W. Wiede, AM 41 (1916)
230, 254 no. 125; ABL 55 pl. 16, 2; ABV 379, 265. 492.

Height, 25.4 cm; mouth diameter, 5.5 em; shoulder
diameter, 11.2 cm; foor diameter, 7.3 cm.

Mended from few fragments. Handle and parr of the
lefi-side of the body missing and restored. Some breaks
and cracks. Fine black glaze chipped in places. Added red
and white.

Shoulder lekythos. At the top of the neck a rooled off
ridge indicating the point where the mouth curves our.
Calyx mouth glazed inside and our. The neck curves
imperceptibly into the shoulder. The body rapers down-
wards withour a sudden inward curve to an echinus foor
glazed on top with the edge reserved. Two glazed lines at
the joint between the shoulder and the bedy. A dilute line
below the picture serving as ground line and leaving a nar-
row reserved space below. Lower part of the body glazed.

Shoulder: Lotus-bud chain linked by intersecting
seems above and below skipping one bud on the upper set
of arcs and one on the lower; dots berween inrerstices
above only. Tongue pattern degenerared to a row of verti-
eal strokes above.

Body: Departure of a warrior. (From left to right): a
bearded charioteer in a short chiton and a petasos with a
Boeatian shield on his back (device: tripod) and a sword
in its scabbard hanging from the baldric slung over his left
shoulder mounts a quadriga and holds the reins and the
goad. At the side of the horses an old man stands o the
right wearing a long chiton and himation, holding a staff
and looking round. On the right a warrior in short chi-
ton, greaves, low-crested helmer holding both shicld
(device: chariot box) and spear in his left hand stands fac-
ing the charior and places his hand on the head of the sec-
ond horse. Nex to him is a dog o the left.

Red: Beard of the charioteer; rim and side-edges of
the narrow central part of the Bocotian shield; baldric of
the charioteer; outline of the crest of the helmet and rim
of the shield of the warrior; forehead hair, chest line,
front leg, genitials, spots on the back and clusters of three
dots on the chestband of the first horse; lower part of the
tails; dots on the reins.

White: Beard and hair of the old man; shield devices;
filler of the petasos of the charioteer, row of dots on the
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lower hem of his short chiton and two spots on his dress
in the area of the shoulders; collar of the dog,

Red lines: Upper surface of the mouth; line on the
joint berween the neck and the shoulder; rwo lines on
top of the solid black below the picrure.

The Leagros Group.

About 510-500 B.C.

For the Leagros Group, see above the lckythos 20331 (Pl
30,1-3).

On the Athens lekythos the joint between the shoulder
and the body is slightly rounded as are thase of the carly
cylinder lekythoi. The same type of shoulder decoration
with a chain of dense lotus buds, as well as che slight curve
at the junction of the shoulder with the body is found on
the lekythos, Gela 40231 (74 ATTIKA, 424 pD23), which
Giudice (ibid 424) assigned to the Leagros Group.
According to Haspels (4B 55) and Beazley (4B} 379),
the lekythos, R 80.257, from Ritsona (Ure, Sixth 55 pl.
XTIV) shares the same subject (departure with chariot) as
well as potting and seylistic similarities with our lekythos,
possibly made by the same hand. Haspels also places near
these two lekythoi, the lekythos, Munich SL. 464 (ABV
492, 76; Para223), of the Class of Athens 581.

For the subject, see Wrede, op. cit. 250. 267; G. Hafner,
Viergespanne in Vorderansicht, Die reprit ive Dar-
stellung der Quaclriga in der griechischen und der spiiteren
Kunst(1938) 18 fF, 41 . (reviewed by D. Amyx, AJA 43
[1939] 164-166); ]. Boardman, AGAT (1983) 28-29; F.
Lissarrague, L antre guerrier. Archers, peltastes, cavaliers
dans limagerie antigue(1990), 98-101. 262-263 cat. 5.1d,
and passim; Spiess, Kriegerabschied 75-77; Killet, 66; C.
Ellinghaus, Aristobratische Leithilder, demokratische Leir-
bilder. Kampfdarstellungen auf athenischen Vasen in

haischer und frithklasischer Zeit (1997) 250.253,

On the presenice of a dog in the scenes of hoplite leav-

ing home, see Wrede, ap. cit. 302-4 and Spiess, Krieger -

abschied 111 f; see also above the lekythos 414 (PL. 12),

For the Bocotian shield and its use by vase-painters,
see above the lekythoi 26899 (Pl 22, 4-6) and 429 (P1.
31).

For the tripod as a shicld device, see above the leky -
thos 371 (Pl 18). For the chariot box as a shicld device,
sce Chase, Devices 45 LXXII; for the shield devices in
general, see Steiner, RGV 271 n. 40.

4. See above PI. 33.

PLATE 35
1-3.

12482, Formerly in the I. Lambros Collection no. 145.

Nicole, 934; W. Wrede, AM41 (1916) 230 no. 127; 1.
Threpsiades, AEpher (1933) 130 fig. 7; ABL 50; ABV
379, 280; TA ATTIKA, 423 pD22.

Height, 32.4 cm; mouth diameter, 7.7 em; shoulder
diameter, 9.7 cm; foor diamerer 8.8 cm.

Complete, except for small chips on the body. Fabric
brown-red, with a brown slip. Shiny black glaze. Added
red and white.

Tall cylinder lekythos. Echinus mouth, black ourside
and in with the upper flar surface reserved. Short neck,
Small ridge at the base of the neck. Sloping shoulder,
Strap handle glazed on the outside only, Benearh the fig-
ure zone the body curves downwards to the foor, Black
fillet set off by incised lines at the joint of body and foor.
Disc foor glazed on topside, the outer edge reserved.
Above the picture net-pattern bounded above and below
by 2 pair of lines. Below the picrure a brown ground line

leaving a reserved ¢ below.
Fl o btlalfair oPal-Aareh

pointing up and down palmettes with dots between;

tongue patrern degenerated to a row of vertical strokes
above.

Body: Departure of a warrior. The charioteer, in a
long belted white chiton (xgstis), fillet in the hair, and
with a Boeotian shield (device a bull’s head in profile)
slung on his back by a strap, has already mounted the
chariot. He holds the reins with both hands and a goad in
his right hand. A warrior stands ar the side of the horses,
facing left, wearing a high-crested helmet and greaves and
carrying a round shicld (device: flying bird) and a spear.
Another warrior stands at the horses' heads, facing lefr,
wearing a short chiton, himation, a low-crested helmet
and greaves, and carrying a round shield (device: a sriske-
lis) and a spear.

Red: Edges of the Bocotian shield; filler, belt and strap
on the chest and the back of the chariotcer; rim of the
shield of the warrior ar the side of the horses, stripe on the
crest of his helmet and on his himation; outline of the
crest of the helmer of the warrior on the righr, dots on his
short chiton and stripe on his himation; stripe on the
manes and tails of the horses; breastband of the nearest
horse.

White: Garment of the charioteer; shield devices;
stripe on the helmer of the warrior on the right; a dot
cluster on the chest of the second horse; row of dots on
the breastband of the nearest horse.

Red lines: Line on the joint of neck and shoulder; pair
of lines below the picture encircling the vase.

The Edinburgh Painter [Haspels].
The Leagros Group [Beazley).
Abour 510-500 B.C.

For the Leagros Group, sec above the lekythos 20331 (PL
30, 1-3).

Beazley and Haspels assigned the Athens Ickythos
and the lekythos Athens 429 (PL 31) to the same hand,
According to Haspels (4BL 50) it belonged near the
Edinburgh Painter and to Beazley (ABF 379) to the
large Leagros Group, to which he also atrributed many
examples comparable in shape, patern and style. The
lekythos, Louvre CA 99 (ABV 379, 282), of the Leagros
Group is closely related to the above-mentioned lekythoi
in shape, pacrernwork, technique and style and shares
the same subject with our lekythos.

For the gubjegtsee ghove the lelkoyrhos 1122 (P, 34 1-
imb o#/The \’«'

For the long chiton (xgsti5) of the charioteer. see Mana-

P \idou, Parastaseis 65-66. For a bull’s head as a shield device,

see above the lekythos 582 (Pl 23, 4-6) as well as .. the
hydria, Munich 1711 (ABV 360, 3; Add? 95), of the Lea-
gros Group; the amphorae: Leiden K 94/1,10 (CVA 1 pl.
35, 3) by the Red-Line Painter; Crartorisky s (CVA
Cracow 1 pl 10, 3a); London B 250 (CVA 4 pl. 61, 2),
and the hydria, Paris, Bibliothéque Nationale 257 { CVA2
pl. 62, 1), For the sriskelis as a shield device, sec Chase,
Devices 70 CCLVIIL, and for the bird sce, ibid. 41 XLI;
see also the amphora Louvre F 212 (CVA3 pl. 27). For the
shield devices in general, see Steiner, RGV 271 n. 40.

For the Bocotian shicld and its use by vase-painters,
see above the lekythos 26899 (P1. 22, 4-6).

For the warrior standing in front of the chariot, sec
Weede, op. cit. 267; F. Lissarrague, Lautre guerrier,
Archers, peltastes, cavaliers dans [ 'imagerie antigue (1990),
98-101. 262-263 cat. 5.1d, and passim,

4-6.

15114, Confiscated ar the Athens Marker (Zoum-
boulakis).

LD B:a?.[r:.v, BSR11(1929) 12 no. 13; ABL88 n.2
and 216, 6.

Height (as preserved), 19.5 em (as partly restored.
20.4 cm); diameter of body, 11.5 em.

Fragmentary lekythos, only pare of the body remains.
Fabric reddish. Black glaze misfired reddish on the lower
part of the vase. Added red and whire (faded).

Cylinder lekythos with slender body. Above the figus-
al scene traces of a glazed line. Glazed ground line below.

Body: Frontal chariot. The outer horses look outward
and the inner inward. The charioteer stands on the char-
iot looking left. An old man dressed in a chiton and
himarion, wearing a fillet in his hair and holding a sceprre
in his left hand, stands on the left of the charior looking
right. Two columns flank the scene. A bird (part of it
remains) flies to the left berween horses (1) and (2) (from
left to right)

Red: Hair and beard of the charioreer; fillet and
stripes on the himation of the old man; manes and fore-
head hair of the horses; breastband of the horses (1) and
(3).

White (faded): Hair and beard of the man on the left.

The Edinburgh Painter.
About 500 B.C.

The Edinburgh Painter is the primary lekythos painter of
about 500 B.C. and the first to decorare many large slen-
der cylinder lekythoi, the type preferred by the mose
accomplished painters, especially in red-figure. He also
worked on small neck-amphorae, amphorae and leka -
nides. He painted seven black palmetes in the Leagrean
scheme on the shoulder of his red-ground lekythoi, bue
he changed to a system of five palmertes, linked by ten-
drils in groups of onc, three, and one, especially on his
white-ground Ickychoi. His carreer can be probably
placed in the last decade of the sixth century B.C., con-
tinuing well into the first decade of the fifth.

For the Edinburgh Painter, named by Beazley after
the white-ground lekythos no. L 224.379 in the National
Museum of Scotland at Edinburgh, sce ABL 86-89. 215-
221; . D. Beazley, BSR 11 (1929) 10-12; ABV 476-480.
670, 671. 695. 700; Para 161. 217-220; Add? 120-121;
Boardman, ABFH 147; Kurtz, AWL 13-17 and passim;
K. 8. Gorbunova, Chemafigurnye atticheskie vazy v Ermi-
tazhe, Katalog (1983) 140-141 no. 109; Agora XXIII 94.
129-130. 214 no. 215. pl. 25 and nes 884-885 pl. 80; H.
A. Shapiro et al. (eds), Greek Vases in the San Antonio
Museum of Art(1995) 120-123: M. Steinhare, Topferkunse
und Messterzerclmung. Astische Wein- und Olgefiisse aus
der Sammilung Zimmermann (1996) 77-81 no. 15; Kera-



68

metkos VIL2 13. 80-1, lekythos KER 21040.21037 pl.
52, 1-6; Catalogo del Museo Nazionale di Tavanto 1, 3
(1994) 152-155. 238-239. 253-254; lozzo, Astarita 105-
107 no. 131 pl. LXVI; TA ATTIKA, 279-284; Harzivassi-
liow, Jeonegraphy 58-61.

The scheme of the frontal charior with a warrior and
a charioteer is favoured on black-figure vases. The gener-
al composition is as follows: the chariot is shown in
frontal view, with the box rising vertically in the middle
and the charioteer behind, with his head in profile. The
horses are placed on cither side, cach with a frontal body
and the head in profile. The heads of the pole horses are
tumned inwards and often overlap slightly; thosc of the
trace horses face outwards, the tail hanging between the
legs. Male or female figures often stand on cither side,
and in chis case the subject may be the departure of a war-
rior. Our lekythos is the only one known to me to show
two columns flanking the charior. Moreover, the pres-
ence of the man with the sceprre allows for an interprera-
tion of the scene as a warrior’s departure.

Frontal chariots were favoured by hydria and neck-
amphora painters of the last quarter of the sixth century
B.C. (e.g. the Lysippides, Antimenes and Chiusi Painters),
but were less frequent on lekythoi, because their narrow
pictorial surface was not particularly suitable for this type
of scene. The Edinburgh Painter, who seemed to have a
preference for scenes with a central accent, depicred
frontal chariots on lekythoi as well (ABL 88), The sub-
ject appears on seven of his vases: three lekythoi, inchid-
ing ours and the lekythoi in Carania and New York (see
below), and four amphorac: Louvre F 384 (A4BL 219,
71); New York Hearst Collection (ABE 220, 80); Paris
Market Lembessis (ABL 220, 86) and Dertroir 63.10
(ABV 478 iii, 1; Para 217).

For frontal chariots between onlookers on lekythoi,
see G. Hafner, Viergess in Vord, icht. Die repri-
sentative Darstellung der Quadriga in der griechischen
und spiteren Kunst(1938) (review and appendixby D. A,
Amyx in AJA43 [1939] 164-6) nos 49. 50. 55, 56, 60. 84.
93; ABL 88 n. 3. Sce the lekythoi: Carania 2051 (Hafner,
no. 50; G. Libertini, l Museo Biscari[1930] 160 no. 692,
Pl 72; ABL 218, 51); New York 22. 139. 3 whitc-ground
{(ABL 216, 40; Hafner, ap. cie. no. 49) by the Edinburgh
Painter; Bologna C.54 (CVA 2 pl. 39, 3; Hafner, op. cir.
no. 55); Amsterdam 992 in Six’s technique (CVA The
Hague 1 pl. 6, 6; Hafner, ap. cit. no. 56); Titbingen 1291
(C. Warzinger, Griechische Vasen in Ttibingen [1924] 33
D67; Hafner, ap. cit. no. 60); Frankfure VFb 303 (CVA 2

pl. 47, 3-5: Hafner, op. cir. no. 84); Palermo 2761 (ABL
88 n.3); and a lekythos in Munich (Hafner, op. cit. no.
93). We can add to the list our lekythos and the lekythos
Athens 30184 (below PL 66, 4-5), as well as the lekythos
published in 1. Raubitschek, The Fearst Hillsborough
Vises. Stanford Musewm of Art. Dec. 20, 1969 - Feb. 1,
1970 no. 14.

For frontal chariots in general, see Hafner, ap. cit;
Payne, NC 74: G. M. A. Richeer, Perspective in Greek Art
(1970) 16: M. B. Moore / D. von Bothmer, AJ4 76
(]972) 4-5 n. 20; M. B. Moore, Hoises on Bﬂdrk—Figvnfd
Greek Vases of the Archaic Period ca. 620-480 B.C. (Ph.
D. thesis, New York University 1971) 411-414; eaden,
AntK29 (1986) 111 n. 25; Carpenter, Imagery 106; ]. M.
Padgett, The Painted Past. 28 Attic Vases, 6th and 5th
centuries B.C. from the Museum of Fine Arts, Boston
(1988) 12 no. 4; Spicss, Kriegerabschied 29-30.70-71; C.
E“i.l'gha\ls."- L - L'i.'l.!' I L "]"L(ir_
balder. Kampfdarstellungen auf athenischen Vasen in
archaischer und frihklassischer Zeit (1997) 250-253. See
also J. H. Crouwel, Chariots and other Wheeled Vebicles
ins fron Age Greece (1992).

nes with fropral chariors gccup in ; warkshgps
ACAATMTA
bi fin 3 idh is 1Jtlceam\\‘ &fdin
to Beazley, the scheme may have been invented in
Corinth and probably reached Artica early in the sixth
century B.C. (Beazley, Dev. 40). See also Hafner, ap. air.
40. Fora probable Attic origin, see M. B. Moore, Antk 29
(1986) 111 n. 25, and Moore / von Bothmer, gp. cit. 4 n.
20. For the presence of columns in the scene, see Harzi-
vassiliou, Jeonagraphy 90.

PLATE 36
Fig. 24.

514 (CC 880). Formerly in the collection of the Archaco-
logical Society no. 5893, From Eretria.

Prake (1892) 100; ABL 254, 1; U Heimberg, Das Bild
des Poseidon in der griechischen Va lerei (Ph. D. the-
sis, Universitir Freiburg 1968) 67 n. 16; 5. Karouzou, in
Képvac. Tueyrinrf mpoagopd ovoy afyyyey Teedpyso Mrna-
waddsn (1972) 67. 70 pl. 23, 3-4 (incorrectly labelled as
Yale lekythos); H. A. Shapiro, Art and Culr under the
Tyranes in Avhens (1989) 109 n. 77 pl. S1c-d; Burow, 247;
S. Friwzilas, O Zayodpo; rov Oyoda. H arsioj ayyeroypa-
pla oTyy enoxy ¢ yeootoTanys adipainic djuoxgariag
(2006) 275 pl. 133.

Heighe, 26 em; mouth diamerer, 6.3 cm; shoulder
diameter, 9.5 cm; foot diameter, 7.5 cm.

Mended from many large and small fragments and
restored in some places on the body. Surface worn and
chipped in places. Fabric fine reddish with a darker slip
over it. Black glaze misfired reddish at the rim and the
lower black pare of the body. Added red and whire.

Cylinder lekythos. Calyx mouth black outside and in
with the upper flat surface reserved. The shoulder slopes
up rather steeply to meer the short neck with a slighe
ridge at the joine. Handle ovate in section glazed on the
outside only. Beneath the figure zone the body curves
downwards towards the foot. Fillet between the body
and the foot. Disc foot slightly spreading with the outer
reserved edge slightly concave. Above the picture net-pat-
tern between a single black line above and two below.

Shoulder: Five palmerttes, the middle three joined and
alternately reversed, flanked by a palmerte pointing up
with dots between. Tongue pattem degenerared ro a row
of vertical strokes above.

Body: Poscidon rides on a winged hippocamp to the
right. He is bearded, wears a himarion over the shoulders

3 d a wrepth oprhs h d lold inspud Feri-
B A N
&neck andl froht IE0F of 1 hofSe, 1 curved fishy Body and

ings. Two dolphins swim downwards to the rear.

Red: Beard and wreath of Poseidon; line on his hima-
tion; reins, harness, mane, facial stripe, dorsal and pee-
toral fins of the hippocamp;: dots on the wings and lines
on their edge; ring at tip of the hippocamp’s rail.

White: Dots on the garment of Poseidon; belly and
lower part of the tail of the hippacamp.

Red lines: Line at the joint berween the neck and the
shoulder; line on the fillet between the body and the
foot; two lines on top of the solid black below the pic-
ture, the upper one serving as ground line,

The Athena Painter.
About 500-490 B.C.

The Athena Painter, named after his favorite subject
Athena, decorared various shapes of small vessels, bur was
primarily a lekythos painter. His carliest lekythoi are red-
ground, later he painted lekythoi in the white-ground
technique, For his eardy lekythoi, he adopeed the rall,
cylindrical shoulder type of the Edinburgh Painter, even-
tually introducing minor decorative changes. He is the
first black-figure artist to paint the neck of the cylinder
lekythos black and ro enclose the shoulder tongues
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between black lines, bur the neck of his cary Ickythoi
(Athens 514 included) is still reserved and the rongues
are not enclosed. His later lekythoi strongly resemble
those of the Bowdoin Painter. The Athena and Theseus
Painters are the successors of the Edinburgh Painter in
the production of large, slender cylinder lekythoi and are
connected stylistically amongst one another, For the rela-
tionship between the Athena and Theseus Painters, see
ABL 141 ff; ABV 518 f, 522 f; Kuree, AWL 14; J.
Merrens, Artic White-Ground. fts Development én Shapes
Other than Lekythoi (1977) 201 .

For the Athena Fainter, see ABL 147-150. 254 ff. and
passim; ABV 522-4. 704-5; Para 260-262; Add* 130-
131; Karouzou, op. cit. 66 #.; Boardman, ABFH 148 and
passim; 3. Matheson-Burke / |. . Pollitr, Greek Viases ar
Yale (1975) 33 no. 36; Kurtz, AWL 14-15; Mertens, op.
cit. 201 f; Giudice, La Collezione archeologica del Banco
di Sicilia(1992) 117 &,; Friezilas, op. cit. 274-276; Harzi-
vassilion, fwwdpby 68-72.

The eatliest known cxample of Poseidon on a sea-
horse is found on a Middle Corinchian alabastron, but the
subject became more popular with the Achena Painter,
who depicred it on five of his carly lekythoi: Athens 514;
Oxford 1889.1011 (V. 247) [whitc-gm‘und) (ABL 147,
255, 19 pl. 44, 4; LIMC VI1[1994] 463, .. Poscidon no.
156 [E. Simon); TA ATTIRA, 291 F38rer; M. Vickers,
Chrond 29 [1990] 184 fig. 2); Munich 1894 (ABL 255
no. 18); Yale University 1913.112 (ABL 255, 26; Mathe-
son-Burke / Pollite, op. cir. 33 no. 36; LIMCVTI, ap. cit.
no. 157; 8. Vidali, Archaische Delphindarstellongen [1997]
159. A2, 369); the lekythos fragments, Olympia Muscum

K 10882 a-c and K1128 (Burow, 247 no. 204 pl. 80;

Fritzilas, op. cit. pl. 133 a-h). Four of these lekythoi (except
the one in Munich which is unpublished) show the same
rendering of the subject and seem to be copying the same
prototype, although on the Yale lekythos Poseidon turns
his head back. The Oxford and Yale lekythoi as well as the
preserved part of the lekythos in Olympia share poteing
and stylistic similarities with the Athens lekythos, only the
feer are different (the Oxford lekythos has a foot in two
degrees, the Yale lekythos a disc foot and the Athens leky-
thos a slightly spreading disc foot). For a foor by the
Athena Painter similar to that of the Athens lekythos, sec
the white-ground lekythos, Palermo, Mormino 794 ( C'1V4
pl. 2. 7-8).

For the subject, see K. Shepard, The Fish-tailed Monster
in Greek and Etriescan Art (1940) 25 ff, 97-98; Heimberg,
op. cit. 67; Matheson-Burke / Pollitr, op. ait. 35; LIMC
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VIL op. cit. 455. 463. 478. According to E. Simon, (Die
Gitter der Griechen [1998] 74, 75) Poseidon riding the
hippocamp is represenced both as “Hippios™ and as the
god of the sca, see also L. R. Farnell, The Cults of the
Greek Stares IV (1907) 20-23.

For a list of vases with Poscidon on a sea-horse, see
LIMC V1L gp. cir. 462-463 nos 153-158.

Dalphins in Greek vase-painting, wich rare excep-
tions, are usually intended to symbolize the sea, as on our
lekythos, or to fill the space. On dolphins, sec E. B.
Stebbins, The Dolphin in Literature and Art of Greece
and Rome (Ph. D. thesis, ]. Hopkins University 1929);
Vidali, op. cfe; C. ler-Kerényi, Dionysos nella Grecia
Arcaica. Il contributo delle immagini (2001) 187,

PLATE 37
Fig. 25.

18566. Formerly in the G. Empedokles Collection no.
E 1404.

ABV 323, 6; Para 261; Add® 130; S, Karouzou, in
Kégrog. Taoprinaj npoopogd avov xabyypymj Leaigyo Mra-
rcaddin (1972) 66 ff. pl. 23, 1-2.

Height, 28.9 cm; mouth diameter, 6.5 cm; shoulder
diameter, 10.6 cm; foot diameter, (top): 7.5, (botrom):
6.8 cm.

Mended from many fragments. Missing fragments
from lower part of the body restored in plaster. Upper
part of the neck reartached. Surface considerably dam-
aged, pitted and flaked. Fabric reddish with red slip even
on the underside of the foor. Shiny black glaze. Added
red and added white (faded).

Cylinder lekythos. Calyx mouth black outside and in
with the upper flat surface reserved. The shoulder slopes
up rather steeply to meet the short neck with a slighe
ridge ar the joint. Handle ovate in section glazed on the
outside only. Beneath the figure zone the body curves
gentdy downwards to the foor. Black filler ser off by
incised lines at the joint of body and foor. Disc foor with
the diameter decreasing from top to botrom with a thin
ridge on rop of the vertical edge. Above the picrure a net-
patrern berween a single glazed line above and ewo below.

Shoulder: Five palmettes, the middle three joined and
alternately reversed, Hanked by a palmerte pointing up
with dots between. Tongue pattern degenerated o a row
of vertical strokes above.

Body: Lapith assanlted from the lefe by a centaur who
holds a large branch. The Lapith in a corseler, a short chi-
ton, greaves, and a low-crested helmet runs to the right
looking back. With the spear in his right hand, he hits the
centaur in the chest. On his left arm he carries a round
shield (device: eripod in side view) and a sword in its scab-
bard hangs from the baldric slung over his shoulder. The
centaur has a filler in his hair; he is wounded and blood
appears on his chest and belly. A branch is shown on the
ground between the forelegs of the centaur.

Red: Beard, nipple, forchead hair, filler and blood of
the centaur; band on the outine of the crown of the hel-
met.

White: Shield device, baldric and dotred rosette on
the lower part of the Lapith's chiron.

Red lines: Line at the joint berween the neck and the
shoulder; two lines on top of the solid black below the
picture, the upper one serving as ground line.

Nonsensc inscription in the ficld.

The Athena Painter,
About 500-490 B.C.

Fordic A Pajfger, se the fekythogk L4 PL AG).
BRBARIFTA
413 (PL9T.

A white-ground lekythos in the Krannert Are Museum
K72.31. 1 (CVA Urbana-Champaign 1 pl. 29, 1-4), arerib-
uted to the Athena Painter, shares the same subject, por-
ting, and decorative scheme with the Achens lekythos.
Moreover, the centaur on the Athens lekythos is similar w
the one on the right on the Krannere lekythos and holds a
similar type of branch. Another white-ground lckythos by
the Athena Painter, Havana 141 (ABV 523, 7; R. Olmos,
Catiloge de los vasos griegos del Museo Nacional de Bellas
Artes de la Habana[1993]144-5 no. 62), shows the same

subject and is very close in style and in execution of the

branches. Similar branches are also shown on the painrer’s
white-ground einachoe shape IT. Dunedin E 29.7 (ABV
525, 12; Aded® 131; CVANew Zealand 1pl. 18, 5). Ocher
lekythoi by the Athena Painter have a similar foor, see e.g:
the white-ground lekythoi: Palermo, Mormino 794 { CVA
pl. 2, 7-8) and Castle Ashby 27 (CVA Northampron pl.
23,5-7).

For the distincrive rendering of hoplites by the
Athena Painter, see ABL 149,

For the subject and for the tripad as a shield device,
sec above the lekythos 371 (PL 18).
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SHOULDER TYPE LEKYTHOI
OF THE BEGINNING OF THE 5th CENTURY B.C.

PLATE 38

20281. From Tanagra. Unpublished.

Height, 19.6 em; mouth diameter, 4.2 cm; shoulder
diameter, 7.1 cm; foot diamerer [top). 5.5cm, [low], 5.2
cm.

Complete except for two small fragments on the
upper part of the body restored. Good black glaze. White
slip on the shoulder and the partern band above the pic-
ture. Fabric reddish with darker slip. Added red and
white,

Shoulder lekythos. Calyx mouth glazed, with red line
on top. The neck curves impercepribly into the almose
flat shoulder. Strap handle glazed on the ourside only.
The body below the figure-scene tapers downwards,
without a sudden inward curve to a foot in two degrees,
the upper member disc-shaped with the vertical surface
reserved and glazed torus below. Above the picture: a

Below the picturc a glazed line serving as ground line.
Lower part of the body glazed except for a reserved band.

Shoulder: Lotus-bud chain linked by intersecting
seems above and below skipping onc bud on the upper set
of ares and onc on the lower. Tongue pattern degenerated
to a row of vertical strokes above.

Body: Symposion. On the right, a male symposiast
reclines on a kline facing left; he rests against a cushion
and raises his left hand holding a cup-skyphos. He hasa
band tied around his head with the edges falling at his
chest. A himation covers the lower part of his body and
his right leg. which is bent at the knec with the foot
planted on the kiine his legs are covered by the himarion.
A woman, on the left, clad in a chiton and a himarion,
with her hair tied up with a filler, sits at the foor of the
kline facing the man, with her fecr on a box-like foorstool.
She is playing the lyre (seven strings incised) facing her
companion. The £line, clegantly fitred and covered with
a martress and cushion, has the legs fireed on big bases
and the right one clegandy decorated with two volutes
between two pairs of horizoneal lines with a row of dots

below and with a curved line on top above the abacus, By

its side is a table laid our with strips of meat and a piece of
bread. A youth playing the double flute proceeds from
the left accompanied by a dog. He is naked with a hima-
tion over his left shoulder and arm, and he has a band tied
around the head with the edges falling at his back. On the
right, a naked man with a himation over his shoulders
and arms and a band tied around his head, dances away
looking round. Leafy branches with white blossoms
spread throughout the field.

Red: Beard and forhead hair of the reclining man and
of the man on the righe; fillet of the woman; stripes on
garments; sring of the plektron.

White: Woman's flesh; bands on the head of the three
men; martress; volutes, abacus, horizontal lines and dors
on the legs of the kline three horizontal lines on irs bases
and on the footstool; horns of the lyre: edges of the flure;
bread; blossoms.

Red lines: Line between the reserved bands on the
lower part of the vase; two lines on the black surface
below the lower reserved band.

The Diosphos Painter [Serberi].
Abour 490 B.C.

This lekythos can be compared in shape and decoration
scheme with the lekythoi attributed to the Diosphas
Painter: Palermo, Mormino 98 (CVA pl. 17, 1-4); and
The Hague 568 (CVA 1 pl. 5, 8) which also have a white
slip on the shoulder and on the band above the picture.
The underside of the foor is typical of the Diosphos
Painter’s lekythoi (C. Jubier-Galinier / A.-F. Laurens,
TOPO! 8/2 [1998] 736).

The Diosphos Painter is named after an inseription
on one of his small amphorac, Cabiner des Médailles 219
(ABL 96 n. 6. 238 no. 120; ABV 509, 120; Add> 127)
showing the birth of Dionysos. Along with his compan-
ion, the Sappho Painter, he worked both in black-figure
and Six’s technique, mainly on lekythoi, bue also on small
amphorae, alabastra ecc. Although the two arrists are
closely relared and often share che same shapes and pat-
tems, cach has a distiner personality. The Diosphos
Painter’s finest lekythoi are straight-sided cylinders with
lotus buds on the shoulder, linked by stem ares skipping
one bud (Kurrz, AWL fig, 2d); on the Sappho Painter’s
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the stem arcs skip two. The Diosphos Painter’s late le-
kythoi are very slender.

For the Diosphos Painter, sce H. de Longpélier, RA
(1868) 351-352; S. B. Luce, AJA 20 (1916) 439-459; . D.
Beazley, Greek Vases in Poland (1928) 6-7.79; ABV 508-
512; ARV 300-306. 973; Para 246, 248-251. 255. 318;
Add? 127-128; ABL 94-130. 232-241 and passim; C. H.
E. Haspels, Miuse 3 (1969) 24-28; eadem, RA(1972) 103-
109; Boardman, ABFH149; Kurtz, AWLS. 12. 79-80. 96.
97-98. 101. 149-150; J. Mertens, Autic White-Ground. Its
Development an Shapes Other than Lekythoi (1977) 197
f; W. Hornbostel e al,, Kunst der Antike. Schitze aus
Noveddeutichem Privatbesirz (1977) 296-298; C. Jubier-
Galinier, La produection du peintre de Sappho dans Untelier
des peintres de Sappho et de Diosphos: parcours dun arti-
san i figures noires parmi les ateliers athéniens de la fin de
Larchaisme (1996); eader, in M.-C. Villanueva Puig /
Lissarraguc / P. Rouillard / A. Rouveret (eds), Céramigue
et peinture grecques. Modes demploi. Actes du colloque
international, Ecole du Louvre, 26-28 avr. 1995, (1999)
181-186; Jubicr-Galinier / Laurens, ap. cit 731-748; S.
Weber, Sappho-und Diosphos-Maler. Studien zur spiitest
artisch schwarzfigurigen Keramik (Ph. D. thesis, Mainz
2000) (non vidi); C. Jubier-Galinier, in P. Rouillard / A.
Verbanck-Piérard (eds), Le vase grec et ses destins (2003)
79-89.

Figures reclining in a banquet make their first appear-
ance in Arrtic vase-painting during the first quarrer of the
6th century B.C., probably under the influence of Corin-
thian examples, daring from the end of the 7th.

For the symposion in general, see above the lekythos
12951 (PL. 33).

For music at the symposion, see . M. Dentzer, Le moiif
du banguet couché dans le Proche-Orient et le monde grec
die VIle au Ve sibele avant f.-C (1982) 97; A. Schifer,
Unterhaltung beim griechischen Symposion (1997) 25. 42.
Especially for the double flute in Artic symposia, see B.
Fehr, Orientalische und griechische Gelage (1971) 55. For
dancing ar the symposion, see Dentzer, gp. cit. 97. 108; C.
Isler-Kerényi, Diomysos nella Grecia arcaica, Il contributo
delle immagini (2001) 61-66. For the food shown on the
tables, see P. Schmite-Pantel, in Murmay, Sympotica 18;
Schifer, ap. cfr. 42. 43 and passim; For dogs at the sympo-
sion, see |. Boardman, in Murray, ap.cit. 126; Schifer, op.
cit. 42, 43 and passim. For klinai in symposia, sec
Boardman, ap. cit. 124. For types of linai, sce G. M. A.
Richter, The Furniture of the Greeks Etruscans and Romans
(1966) 52 ff. esp. 58-59. H. Kyricleis, Throne wund Klinen
(1969) passim.

PLATE 39
Fig. 26.

11749, Formerly in the collection of the Archacological
Socicty no. 2606. From Erctria.

ABL81. 84.208 no. 55; W. Wrede, AM 53 (1928) 92,
Beil. 28, 5; U. T. Bezerra de Meneses, BCH 87 (1963)
318 fig. 7: E. E. Bell, CalfS:ClAnt 10 (1977) 10 n. 57;
Para214.55; F. Frontisi-Ducroux, ChronAd29 (1990) 198
and n. 30; eadem, Le dien-masgque: Une figure du Dionysos
dAthines (1991) 164. 252. fig. 101 no. L72; G. M. He-
dreen, Silens in Artic Black-Figure Vase-Painting (1992)
169 n. 96; Moraw, Minade 74 no. 150; E. Serbeti, in
Evegyeoiy. Touoc xagronijpsos oo I1. Kovrd 1 (2007)
659-669; Haczivassiliou, Jeomography 111 cat. no. 21.

Height (as preserved, withour the added foot), 30.6
cm; mouth diameter, 7.5 em; shoulder diameter, 12 em.

Foor, handle, fragments from the back of the body
missing and restored. Neck reartached. Surface worn and
pitted in places, especially on the right side of the figural
scene. Fabric reddish with good shiny black glaze, faded

:Ind resenned on top. The- neck curves imperceptibly into
the shoulder. The body below the figure-scene tapers
downwards without a sudden inward curve towards the
foot. Above the picture a chequer-band covers two thirds
of the perimeter of the vase, the four horizontal lines of
the omament continuing on the back side of the vase
without the chequer. A glazed line below the figural
scene serves as ground line leaving a reserved space below.

Shoulder: Three up and down palmertes connecred
with stalks with dots in the interstices. A pair of stalks
starts from the upper part of the central palmerrte and
shoots straight out towards the handle with an open lotus
bud at each end. Tongue pattern degenerated to a row of
verrical strokes above.

Body: Frontal mask of Dionysos with a rwo-tiered
ivy-wreath on his head, spiraled locks behind the ears, a
short moustache and an ample beard. To the left of the
mask, Dionysos walks by the side of an ithyphallic don-
key, holding a drinking horn and branches with flowers
and fruits in his left hand. He wears a chiton and a hima-
tion and has a wreath with ivy leaves on his head. On the
right, a satyr assaults a maenad who is dancing to the righe
looking back, holding krotala in her righe hand. The saryr
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comes from the right and already has his hands around
her body. Leaty branches with blossoms in the ficld.

Red: Dionysos’ beard; alternate leaves of his wreath
and of that of the mask; beard and moustache of the
mask; dots on the maenad’s chiton and on the hem of her
himation.

White: Dionysos' chiton; blossoms; muzzle of the
donkey; doted band on the wreath of the mask; the mae-
nad’s flesh; dotred rosettes on her chiton.

Red lines: Line at the joint berween the neck and the
shoulder; two lines on top of the solid black on the lower
part of the body.

The Gela Painter.
About 500-490 B.C.

For the Gela Painter, see ABL78-86, 205-215; ABV 473-
475.699-670. 715; Para 214-216; Add? 118-120; G. Ba-
kalakis, AmeK 12 (1969) 56-60; J. M. Hemelrijk, BABesch
49 (1974) 117-158; Boardman, ABFH 147; Kurtz, AWL
17-8. 148-149; ]. Mertens, Amtic White-Ground. Jrv De-
velopment on Tﬁapﬂ Ozber than Lekythoi (197?} i '."4-

AR
nA 29 (19907 191-199

‘. Frontisi-Ducroux,
TA ATTIKA, 194-196. 264-273; Harzivassiliou, feono-
graphy 54-58. The most common shape in the Gela
Painter’s work is the lekythos. According to Hemelrijk's
calculations, ap. cit. 129-130, the lekythoi represent over
cighty percent of his preserved work (230 our of a wral of
280).

The decorative scheme on the shoulder of our lekythos
is distinctive of the Gela Painter. For this special motif, sec
Kurtz, AWL fig. 9c. For the pattern-band above the pic-
ture on lekythoi by the Gela Painter, see ABL79.

The iconography of Dionysos and his thiasos is a
favorite subject for the Gela Painter. He has depicted a

frontal mask on two more of his vases: the lckythos,
Palermo 20.23 with the mask shown berween a pair of a
maenad and a satyr thar perform acrobatic tricks (ABL
206, 3 pl. 23, 3; LIMC 111 [1986] sv. Dionysos 425, 27
[C. Gasparri]); P. Diez del Corral Corredoira, Ariadna,
esposa y amante de Diandso [Ph. D. thesis, Universidad de
Santiago de Compostela 2006] fig. 81) and the oinochoe,
Athens Vlasto Collection with the mask berween two
dancing saryrs (ABL 214, 196 pl. 25, 6; ABV473; LIMC
IIL, op. cit. 426, 28 [wrongly mentioned as a lekythos]).
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The subject of a frontal Dionysiac mask is common main-
Iy on cups of the Walters 48.42 Group (ABV 205-207;
Para 94; Add? 55; LIMC 111 [1986] 425 5.2 Dionysos
[C. Gasparri]) and on amphorae, For amphorae with a
frontal Dionysiac mask, scc Beazley, ABV275, 1-8; Para
127; Add? 72; LIMCIIL, ap. cir. 425-426.

The masks have been thought to have defensive and
protective powers (Y. Korshak, Frontal Faces in Artic
Vase-painting of the Archaic Period [1987] 2-5; Car-
penter, Imagery 97 n. 95.) or to have been inspired by the
masks used in rituals or dramatic performances (Bell,
CaléfSeCiAne op. cit. 1-15). It has been also argued thar
they represent mask-idols of Dionysos and saryrs of the
type shown on Lenaia vases, a series of vases, mainly red-
figure, that depict a ritual conducred by women or mae-
nads around an image of Dionysos, (Bell, CalifS:CldAns
ap. cit. 10-11; Frontisi-Ducroux, Le dieu-masque op. cit.
163-164; Korshak, ap. cit. 18-20; Hedreen, ap. cir. 80-82;
Moraw, Miinade 7 no. 150; R. Hamilton, in E. Csapo /
M. C. Miller (eds), Poetry, Theory, Praxis. The Social Life
aof Myth, Word and Image in Ancient Greece. Essays in
honowr of William J. Slater [2003)] 48-68 with bibliogra-
phy). Another theory, proposes that the sole purpose of
these wide—eyed faces was to amuse ancient viewers
(Carpenter, fmagery 97). For masks of Dionysos, see T.
H. Carpenter / C. A. Faraone (eds), Masks of Dienysus
(1993) esp. A. Henrichs, sbid. 36-39; K. Manchester, in
The Centaur’s Smile (2003) 246-248.

Some scholars { Frontisi-Ducrous, Le dieu-masque 163-
164; Moraw, Minade 7 no. 150; Bell, CalifSeCldns op.
cit. 10-11) have associated the three vases by the Gela
Painter wich the mask-idols of Dionysos that were wor-
shipped in the ceremony shown on the Lenaia vascs. [
think that the three vases by the Gela Painter are not con-
nected with the Lenaia festival, since the women are not
shown dancing (on our lekythos the maenad dances buc a
saryr assaults her); probably they are in some kind of pro-
cession and they are not drinking wine, as in most of the
scenes on most Lenaia vases. For the presence of the saryrs
on these scenes, see 8. Peirce, Cldnr 17 (1998) 65 n. 28.
For the Lenaia vases, see F. Frontisi-Ducroux, Le dien-
masque esp. for the black-figure, see 100-134; Peirce, ap.
cit. 59-95 wich older and recent bibliography. The depic-
tion of the Dionysiac mask three times at the work of the
Gela Painter might indicate that the painter indeed
intended to present a Dionysiac ceremony or that he
insisted on a scene preferred by him or his clientele.
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For the subject, sce also LIMC 111 (1986) 5.0 Dio-
nysos 425. 497 (C. Gasparri).

For the type of the wreath of Dionysos, see M. Blech,
Studien zum Kranz bei den Griechen (1982) 45 and fig.
6d.

PLATE 40
1-3.

18568. Unknown provenance.

Para 216; Add? 119; ]. M. Hemelrijk, BABesch 49
(1974) 144 figs. 50-51; C. Bérard eval.. La ciré des images.
Religion et société en Gréce antigue (1984) 53 fig. 79 (b);
J-L. Durand, Sacrifice et kabour en Grice ancienne(1986)
91-92, fig. 18a; F. Frontisi-Ducroux, Chrond 29 (1990)
192 fig. 2; F. van Seraven, Hierd Kali: Images of Animal
Sﬂtﬂﬁv in Archaic and Classical Greeee (1995) 24. 196
no. V12, ). Gebaver, Pormpe und Thysia. Atische Tieropfer-
darstellungen auf schwarz-und rotfigurigen Vasen (2002)
79 no. P39 fig. 38; Harzivassiliou, feomography car. no.
751.

Height, 29.8 em; mouth diameter, 6.6 cm; shoulder
diameter, 11.3 cm; foor diameter 7.6 em (top), 8.4 em

Mended from several large and small fragments.
Missing handle and part of the wall of the back side of the
body restored. Abrasions on the mouth. Black glaze mis-
fired reddish, especially on the lower black part of the
vase. Fabric brownish with a darker slip. Added red and
whire.

Shoulder lekythos. Calyx mouth glazed inside and out
and reserved on top. The neck curves impercepribly into
the shoulder. The body below the figure-scene tapers
downwards without a sudden inward curve to a foort in
two degrees, the upper member disc-shaped with the ver-
tical surface reserved and glazed rorus below. Black fillec
set off by incised lines ar the joint of body and foor.
Above the picture, on the front of the vase meander pat-
tern of the stope labyrinth eype between a line above and
apair of lines below, Below the picture a glazed line serves
as ground line leaving a narrow reserved space below.

Shoulder: Three up and down palmertes connected
with stalks with dots in the interstices; a pair of stalks
starts from the upper part of the central palmette and
shoots straight out towards the handle with an open lotus

bud at each end. Tongue pattern degenerated to a row of
wvertical strokes above,

Body: Two men in himatia lead three rams to the
right, emerging from an edifice indicated by a column on
the left. The man on the left has a wreath in his hair and
is looking forward, raising his right arm. The one on the
right has a fillet in his hair and is looking back, extending
his arm in a gesture of conversation, towards the second
man. The far left ram is half-hidden by the column. The
rams have small scratches on their bodies indicating the
fleece. Leafy branches with white blossoms in the field.

Red: Fillet and forchead hair of the right man; beards;
dots on the himaria and stripes on the himation of the
man on the right; spots on the necks of the rams.

White: Wreath of the man on the left; horns, geni-
tials, stripe across the bellies of the rams; outline of the
right edge of the column; blossoms.

Red lines: Line at the joint between the neck and the
shoulder; two lines on top of the solid black on the lower
part of the body.

The Gela Painrer.
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scheme on the shoulder, see above the lekythos 11749
(PL 39).

The stopt labyrinth of the patrern-band above the pic-
ture is a favorite decorative motif of the Gela Painter
(Kurez, AWL 17-18 fig. 4n). For vases with a stopt la-
byrinch in the work of the Gela Painter, see ABL 79n, 13,
We can also add the lekythos in Erbach (V. Heenes, Die
Vasen der Sammlung des Grafen Franz I, Von Erbach zu
Erbach (1998) 54 no, 12. pl. 4, 1-3) and the lekythos'
fragment, Heidelberg L 66 (CVA 4 pl. 171, 4), with a
meander also of the stopt labyrinth type and cross
squares, probably by the Gela Painter.

The subject is often interpreted as a ritual procession
because animals and men walk in the same direction. A
third ram emerges from behind a column, perhaps
intended as the door of a shed from which the animals are
led in procession to a sanctuary or an altar, or as the
entrance gate of a rustic shrine. For a discussion on the
mattet, see G. Bakalakis, AneK 12 (1969) 56 ff; Hemel-
ri'jl;,m e A ]44—145, Froneisi-Ducroux, ap. cit. 192-194;
Durand, ap. ait. 90-91; Gebauer, ap. ait. 79; E. P. Oliver-
Smith, Archirectural Elements on Greek Vases before 400
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B.C. (1969) 10; Hatzivassiliou, feonography 57. For this
type of column in the work of the Gela Painter, sec the
lekythoi in Erbach (fec. cit.); the lekythos published in
Aristaios. La collezione Giuseppe Sinopoli, vol. 1 (1995)
no. 72; a]s:) the kk)’ﬂloi, Ziirich 2334;2‘}73 {ABL ZU?.
43; CVA 1 pl 18, 4-6; TA ATTIKA, 266-267 D4T);
Amsterdam 268 (CVA 3 pl. 154, 2, 5. 156). The sacrifi-
cial procession is a favorite subject of the Gela Painter, see
Durand, gp. cit. 92-94 and the lekythoi: Tubingen 5738
(ABL 209, 78) and Amsterdam 8196 (ABL 209, 96) by
the painter. For sacrifices of rams, see Paws 1. 34, 5; A,
Petropoulou, Studies in Greek Cult and Saerificial Ritual
(Ph. D. thesis, University of Colorado 1984) 136 ff. For
animal sacrifice in gs:nml, see E. Kadlerz, Animal Sacri-
fice in Greek and Roman Religion (Ph. D, thesis, Uni-
versity of Washington 1976) passim, and van Seraten, op.
cit. passim.

4.6. Fig. 27.
18569. Formerly in the Empedokles Collection no. E

u
........ r {z% 7.6 cm, I 41 u}

B.9 cm.

Handle missing and restored. Few chips on mouth
and body. Abrasions on foot. Fabric fine orange clay with
ared slip. Added red and white.

Shoulder lekythos. Calyx mouth glazed inside and out
and reserved on top. The neck curves impercepribly into
the shoulder. The body below the figure-scene tapers
downwards withour a sudden inward curve o a foot in
two degrees, the upper member disc-shaped with the ver-
tical surface reserved and glazed torus below. Black filler
set off by incised lines ar the joint of body and foot.
Above the picture on the front of the vase rightward key-
pattern berween a glazed line above and a pair of glazed
lines below. A glazed line below the figural scene servesas
ground line leaving a reserved space below.

Shoulder: Three up and down palmettes between an
upright palmetre and a hanging open lotus bud beside the
handle, with dots in the interstices. Tongue partern above
with the rongues separated from each other by diluee
lines and bordered below by a wavy dilure line.

Body: Harnessing of a chariot. On the far left (from
left to right) a bearded man (1) wearing a himation over

&

his shoulders walks to the right; he raises his left hand in
a farewell gesture and holds two spears obliquely (points
forward) in his right. In front of him, a second bearded
man (2) wreathed and dressed in a himarion walks to he
right holding a goad and the reins of the two pole horses.
On the left-hand side of the chariot, a third bearded man
(3) walks to the right. He wears a wreath on his head and
 himation that falls over his shoulders and brings a muz-
zled lefe-hand trace horse forward to be harnessed, hold-
ing its lead line and two spears in his right hand and rais-
ing up his left hand. The charioteer (4) is also bearded
and has a fillet around his head. He is dressed in the tra-
ditional white chiton and stands at the left-hand side of
the pole horses adjusting their harness. At the horses’
head a naked boy (hippokomaos) (5), his head hidden by
the two pele horses, presses on the foreleg of the left-
hand pole horse with his right knee and probably adjusts
the band around its neck.

Red: Beards; dots on the himation of (2); fillets of (1)
and (4); bands along the rails and manes of the horses;
breast-band of the right-hand pole horse.

Whirte: Chiton of the charioteer; clusters of three
dots on the himation of (2); wreaths of (2) and (3); the
goad; lead of the trace horse; dots at the edges of the
breast-band of the right-hand pole horse.

Red lines: Line at the joint between the neck and the
shoulder; two lines on top of the solid black on the lower
part of the body,

The Gela Painter [Serberi.
About 490 B.C.

For the Gela Painter, see above the lekythos 11749 (Pl
39).

The lckythos, Syracuse 2358 (ABL 79 n. 13. 81. 84.
208, 63. PL 24, 3. 27, 3), by the Gela Painter shares the
same potting and stylistic features and subject with the
Arhens lekythos. Its figure-scene is almaost a replica of the
one on the Athens lekythos, bue the figures are four
instead of five. The oinochee of special shape, New York
06. 1021. 79 (ABL 214, 180; TA ATTIKA, 193 fig. 1), by
the Gela Painter shares the same subject and same com-
position. The figures repeat the same movements, wich
the difference thar 2 male figure has been added in frone
of the hippokomos, while the last left figure of the
lekythos has been left out. The ornament of the shoulder
(five palmerres and two buds) is favoured by the painter
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(for the motif sce ABL 206. Appendix V1L, Division Ila.
PL27,1).

Four or five persons arc usually required to harness a
chariot in Attic black-figure harnessing scenes. The char-
joteer stands beside the pulc]\mscsandahod'lcrnun (his
assistant) steps on the chariot and holds the reins, while
two companions lead the trace-horses. The fragmentary
kantharos, Acropolis 611 (ABV 82, 1; Para30: Add? 13),
by Nearchos shows the carliest known hamnessing scene in
Amtic vasc-painting (preceded by the protocorinthian
aryballos, Berlin 3319, dated from the second quarter of
the seventh century B.C.). The subject became popular
in the sccond half of the 6th century B.C. and the scene
follows the iconography formulated by the Antimenes
Painter and Psiax with the pole horses already harnessed
and the two trace horses being led up.

Horse and chariot scenes are frequent in the work of
the Gela Painrer. Harnessing scenes accur on the painter’s
lekythoi: San Simeon Hearse 9900 (ABL 212, 153; ABV
473); Athens Empedokles Collection (ABE 206, 4); Pa-
lermo 2639 (ABL 209, 79) and on his cinochoai New
York 06, 1021, 79 (ABL 214, 180) and Ruvo, Jatta (ABV
474, 21). Many of his lekythoi show chariors ready to
leave, see e.g. Agora P 24105 ( Para 214, 11bis; Add? 119;
Agora XXIII pl. 79. 870); Dunedin E 48.252 (ABV 474,
11; Add? 119; CVANew Zeland 1 pl. 22, 3-5); Karlsruhe
B 31 (169) (ABL 215, 201; ABV 473, 201).

As far as the pattern-bands above and below the pic-
ture are concerned, the Gela Painter uses mainly the net,
the righrward key. and the chequer-band as well as stopr
labyrinth in his more elaborate works. For Gela Painter’s
lckythoi with a running key meander above the picrure,
see e.g. Athens 541 (ABL 208, 49 pl. 23, 2; Add? 118;
Harzivassiliou, fmogmpb:y cat. no. 4); Boston 99.526
(ABL209, 81 pl. 24, 4); Syrasuse 26750 (ABL 208, 57 pl.
25); Syracuse 2353 (ABL 208, 61 pl. 25, 2); Oxford 514
(ABL 209, 85; ABV 473; |. M. Hemelrijk, BABesch 49
[1974] figs. 52-54); Agora P 24105 (Para 214, 11bis;
Add? 119; Agora XXIII pl. 79. 870); Agora P 24538
(Para 216; Agora X X111 pl. 79. 879); Agora P 2648 leky-
thos fig. (ABL 213, 167; ABV'473; Agora XXIII pl. 79.
877): Athens, Kerameikos KER 8315 ( Kerameikos [X pl.
28,9).

For the subject see, W, Wiede, AM 41 (1916) 221-
374, 335 fF; Beazley, Dew. 37. 64. 72-73; D. von Bothmer,
Amazons in Greek Art (1957) 107; K. J. Johansen, The

Hiad in Early Greek Are (1967) 117 ff; M. B. Moorc,
Horses on Black-Figured Vases of the Archaic Period ca
620480 B.C. (Ph. D. thesis, New York Universicy 1971)
405-411; T. B. L. Webster, Potter and Patron in Classical
Athens (1972) 189 £:: J. Spruytee, Early Harness Systems,
transl. M. Lictaver (1983) esp. 52-72 and passim; M. B.
Maoore, AntK 29 (1986) 107-114 with bibliography on
n. 26; Manakidou, Parastaceis99-113; M. B. Moore, MM/
36 (2001) 33 n. 5; eadem, MM]J 39 (2004) 35 ff. esp. 39-
42; Steiner, RGV 20-21. 76.

For the long chiton (xpstis) of the charioteer, sec
Manakidou, Parastaseis 65-66.

PLATE 41
1-3,

12952. Formerly in the Roussopoulos Collection no.
1108. From Aigina.

ABL79 n. 2and 4. 84 n. 15. 207 no. 41; ]. M. Hemel-
rijk, BABesch49 (1974) 151 n. 190.

m diffme: 1 T
SR AGBIIA TA

Mended from many large and small fragments.
Handle, parts of the rim and the foor, walls of the neck
and body missing and restored. Surface grey or brown in
places. Fabric brownish with darker slip also on the under
surface of the foor. Added red and whirte.

Shoulder lekythos. Calyx mouth glazed inside and out
and reserved on top. The neck curves imperceptibly into
the shoulder. The body below the figure-scene tapers
downwards without a sudden inward curve to a thick disc
foor glazed on top with the vertical surface reserved.
Black filler sec off by incised lines at joint of body and
foot. Above the picture in the front of the vase rightward
key-partern between a line above and a pair of lines
below. Lower part of the body glazed.

Shoulder: Five fan-like palmetres; the central group of
three up and down palmettes connected with stalks,
flanked by a single palmette at cach side pointing inwards
with dots in the interstices. Tongue pattern degenerated
to a row of vertical strokes above.

Body: Palaestra scene. Two pairs of wrestlers in mid-
fight and a bearded flute player standing in the middle,
facing to the right. The wresters are naked and have fil-

lets on their heads, the flute player wears a chiton and a
himation and also has a fillet on his head. The wrestling
martch has begun, but the opponents do not have a clear
advantage over each other yet. They are shown bending
in a symmetrical arrangement, each thusting his hands
under the rib-cage of his opponent. In each pair, one
wrestler stands on spread legs, body bent forward, erying
to push his opponent to the ground by finding a hold,
while the defender holds his partner firmly. Three wraps
hang on large sticks in the background.

Red: Beards; fillets of the wrestlers; short lines on the
dress of the flute player and on the wraps hanging on the
wall.

White: Clusters of three dots on the himation of the
flute player and on the wraps hanging on the wall; dots
on the flute player’s filler.

Red lines: Line at the joint berween the neck and the
shoulder; rwo lines on top of the solid black on the lower
part of the body.

Mock inscriprions.

The Gela Painter.
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Palacstra scenes are shown on ten vases by the Gela
Painter (eight lekythoi, one oinochoe and an olpe), see
Hemelrijk. ap. cit. 151 n. 186. (The lekythos Palermo,
Mormino 15, Appendix IV no. 3 in Hemelrijk’s lise is
now figured in the CV4 Palermo, Mormino pl. 3).

The scene of the Athens lekythos finds close parallels
on the lekythos, Palazzolo Acreide, Judica Collection
2595 (ABL 206, 20), and the oinochoe, Louvre F162
(ABL 214, 183, pl. 25, 7), by the painter. The Louvre
oinochoe shows a trainer instead of a flute player berween
the wrestlers.

For the shoulder decoration of the Gela Painter’s
lekythoi, see ABLT9 n. 4. 207 and Kurtz, AWL 149. Our
lekythos has a dense decorative scheme, five palmerres
with fiftcen to eighteen fronds, resembling black fans,
but no buds (ABL 207, Division Ilc). For similar pal-
mettes by the Gela Painter. see the lekythoi: Agrigento
R146 (Para 214, 150; Add? 119); Vienna 84 (ABL 212,
158; Kurez, AWL pl. 17, 3); Basel Marker ( MulM Sonder-
liste G no. 24); Hamburg 1899.96 (ABI 210, 100; Para
214; Add? 119); and Geneva 12048.1925 (ABV 475;

Add? 120) (near the Gela Painer),

The early popularity of the wrestling scenes may have
been influenced by the legends of Theseus as a wrestler
who is credited to have invented the wrestling, and who
foughe and killed Kerkyon (Paus. 1. 39. 3; Plut., Thesens
11.1, 19.7; L Weiler, Der Agon im Mythos [1974] 153-
156). Wrestling was both a separate event and part of the
pentathlon, but the procedure appears to have been the
same in both cases. A wrestling-march was won by the
best of three falls (a fall was called when the wrestler’s
back or shoulder touched the ground). Most wresting
scenes on Artic vases show the standing pare of the bout
and nor the ground wrestling.

For wrestling in antiquity, see N. E. Gardiner, JHS25
(1905) 14-31. 263-293; idem, Greek Athletic Sports and
Festivals (1910) 372 ff.; B. Schroder, Der Sport im Alrer-
tum (1927) 121-129; N. E. Gardiner, Athletics of the
Ancient World (1930) 180 ft; H. A. Harris, Greek Anhletes
and Athletics (1964) 102-105; L. Drees, Olympia. Gods,
Artésts and Athleses, (1968) 80-81; T. B. L. Wicbster,
Potter and Patron in Clasical Arhens (1972) 205; R.
Patrucco, Lo sport nella Grecia antica (1972) 269-308; 1.
Weiler, Der Agon im Mythos (1974) 173-174; B, Legakis,
Athletic Contests in Archasc Greek Art (1977) 184-222, T.
Scanlon, Greek and Roman Athletics. A Bibliography
(1984) 82-83; N. B. Crowther, Classical World 79 (1985)
86-87; M. Poliakoff, Combar Sports in the Anciene World.
Competition, Violence and Culture (1987) 23 f£: D. G.
Kyle, Mnemagyne Suppl. 95 (1987) 183; idem, in ], Neils
et al.. Goddess and Polis (1992) 86; D. Vanhove, in Ofym-
pism in Antiguity1 (1993) 47; A. Bricrs, Sporting Success
in Ancient Greece and Rome (1994) 25-29; W. Decker,
Sport in der griechischen Antike (1995) 79 f£; 5. G. Miller,
Ancient Greek Athletics, (2004) 46-51.

For ancient sources on wrestling, see S. G. Miller, Are-
ve. Greek Spores from Ancient Sonrees (1991) 25-31.

For stances similar to those of our wrestlers, see the
amphora, Villa Giulia (M. 493) (ABV 345) aruribured ro
the Perizoma Group; the scene below the handles on the
stamnos, Louvre F 314 (ABV 388; Para 170; Add® 102)
arcributed to the Group of Louvre F 314; the Panathenaic
amphora, Taranto 50290 ( Cataloge del Museo Nazionale
Archeologico di Taranto vol. 1, 3 [1994] no. 55.1).

For athletic scenes by the Gela Painter, see ABL 79;
Hemelrijk, op. cir, 150-152; F. Frontisi-Ducroux, ChronA
29 (1990)195.
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For the aulos-music during athletic marches, see M.
Wegner, Das Musikleben der Griechen, (1949) 101 £ E. E.
Bell, The Aesic Black-Figured Vases at the Hearse Monu-
ment, San Simeon (Ph. D, thesis, Berkeley 1983) 447-
448, An aulos player seldom appears in the palaestra
scenes, Aulos players appear, as far as [ know, on five more
vases by the Gela Painter, the lekythoi: Agora P 24538
(Para 216; Agora XXIII no. 879 pl. 79); Amsterdam
APM 3741 (ABL 209, 77; Hemelrijk, op. cir. 123 figs 15-
18); Palermo, Mormino 15 (Hemelrijk, ap. cir. 151 n.
186; CVA pl. 3. 1-3); Syracuse 21858 (ABL 210, 99; T4
ATTIRA, 272 D66); and the olpe, Villa Giulia 20915
(ABL 215, 198; Hemelrijk, op. cir. 152-3 figs 64-66).

4-6.

577 (CC 929). Formerly in the collection of the Archaco-
logical Sociery no. 1043,

ABL 211 Appendix VIIIL, Division ITle no. 140,

Height, 20.7 em; mouth diameter, 5.2 em; shoulder
diameter, 8.6 cm; foor diameter, 5.8 cm.

Mended from many large and small fragments.
Missing part of the wall on the left side and lower part of
the vase, restored. Abrasions all over. Fabric reddish with
adarker slip also on the underside of the foot. Black glaze
chipped or pitted on the handle, shoulder, and lower
part. Added red and whire.,

Shoulder lekythos with short body and rall neck.
Calyx mouth black outside and in with the upper flat sur-
face reserved. The shoulder slopes up rather steeply to
meet the neck with a slight ridge at the joint. Below the
joint with the shoulder the body tapers downwards with
slightly swelling contour. Concave strap handle glazed on
the outside only. Torus-shaped foor glazed on top side
and with a glazed line in the middle of the outer side. A
glazed line ar the joint berween the shoulder and the
body. The area below the picture is black with a reserved
band edged with two red lines.

Shoulder: Three up and down palmettes connected
with stalks, with dots in the interstices; a pair of stalks
starts from the top of the middle palmerte and shoots
straight out rowards the handle. ;

Body: Dionysos riding on a donkey to the right. He is
bearded, wears a short chiron, a himartion and a wreath in
his hair and carrics branches with white blossoms. The

donkey is ithyphallic with a wreath hanging from its geni-
tials. On cach side a satyr walking to the right and look-
ing back with a fillet hanging from his arm.

Red: Beards and hairs; leaves of Dionysos' wreath,
stripes on his himation; stripe along the tails of the saryrs
and another along the mane of the donkey; blobs on the
garment of Dionysos.

White: Blobs on the garment of Dionysos; the fillers
carried by the satyrs; the donkey's muzzle, a stripe outlin-
ing its chest and belly; blossoms.

Red lines: A broad line at the joint berween the neck
and the shoulder; line below the picture serving as
ground line; two lines one on top and one below che
reserved band on the solid black below the picture.

The Gela Painter.
Abour 490-480 B.C.

For the Gela Painter, see above the lekythos 11749 (PL
The Athens lekythos shares the same shape, dimen-
sions and shoulder decorarion with the lekythos Basel

Mark) ( {on SAINI4 H
AN VYA
ting style to the lekythos, Delos 554 (Déloe X, pl. 41).

Dionysiac scenes were favoured by the Gela Paineer
and depicted on the vast majority (more than 45 percent)
of his vases. Dionysos on a donkey is not a common sub-
ject on lekythoi as the narrow front area of the vase is not
so convenient for the subject. The lekythos, Agora P
24533 (Para 216; Add?® 120; Agora XXIII, no. 880 pl.
80, connected with the Gela Painter, shows Dionysos on
a donkey flanked by maenads instead of satyrs. The satyrs
on the Achens lekythos have their counterparts on those
on the lekythos, Palermo, Mormino 408 (CVA pl. 11, 5-
6; F. Giudice, La Collezione archeologica del Banco di
Sicilia [1992] 93). of the Class of Athens 581, attributed
to the Gela Painter, with the same shoulder decoration
and dimensions,

For the Gela Painter’s satyrs, sec ]. M. Hemelrijk,
BABesch 49 (1974) 135-136. For Dionysiac scenes in the
work of the Gela Painter, sec ibid. 137-138. For saryrs
similar to those on the Athens lckythos in the work of the
Gela Painter, see those on the oinochoe, Tarquinia RC
1059 (Campus, Ceramica attica 36 no. 20), and on the
lekythoi: Louvre C10829 (ABV 474, 6; Add™ 119);

Altenburg 213 (Para 215; CVA 1 pl. 41, 7-9); Oslo
11074 (Para 215; Add? 119); Naples 86324 (RC 238)
(ABV 701, 90 bis; ABL 211, 142; CVAS pl. 57, 1-3).
The image of the donkey-rider was invented for He-
phaistos’ return to Olympus. Although on the Frangois
vase Dionysos does not ride on a donkey, he often does so
in later representations of the cpisode. After abour 540
B.C., Dionysos becomes much less popular in scenes of
the Hephaistos” return, but scenes with Dionysos on an
ichyphallic donkey (or mule) become very popular in
Artic vase-painting. They are not, however, very com-
mon on lekythoi. The subject, almost entirely confined
to black-figure, is associated neither with Hephaistos®
return to Olympus nor with a specific ritual. For the
analogy between the scences of the return of Hephaistos
back to Olympus and the Dionysos' thiasos, sce J.
Wiesner, A4 84 (1969) 532. 536. 544; Carpenter,
Imagery 26; Schine, Thiases 47. 64; H. A. Shapiro, Art
and Cult under the Tyrants in Athens (1989) 90; J. M.
Padgete in The Centaur's Smile 241.
For Dionysos on a donkey between two satyrs, see

For Dionysos on a donkey, sec Wicsner, ap. cit. 531
esp. 535-538; E. Keuls, Pasnter and Poet in Ancient
Greece. leonography and Literary Ares (1977) 41-47; M.
C. Villanueva-Puig, R4(1983) 253-254; M. L. Davis, Meéris
V1-2 (1990) 174 ff, n. 16 with bibliography: Hamdorf,
ap. cit. 402.

For satyrs with mules or donkeys, see Wiesner, ap. eit.
536; A. Henrichs, in Papers Amasis Painter 96-98; F.
Lissarrague, in AGRP Copentagen 335-351.

For branches in the hands of Dionysos, sec ABL 49
L A

For silens and saryrs, see F. Brommer, Satyrof (1937)
13-33; Carpenter, fmagery 76: G. M. Hedreen, Silens in
Autic Black-Figure Vase-Painting (1992) 71; G. Conrad,
Der Silen. Wandlungen einer Gestalt des griechischen Sa-
syrspiels (1997) 22-24 and passim; LIMC VIII (1997)
s.v. Silenoi 1108-1133 esp. nos 55-68 (E. Simon);
Henrichs, ap. cit. 92-124 esp. 99.

For the distinction berween mules and donkeys, see
LIMCIV (1988) 1.2 Hephaistos 654 (A. Hermary / A.
Jacquemin); J. M. Padgett in B. Cohen (ed.), Nor the
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Classical Ideal (2000) 43-51; ). H. Crouwel, Chariots and
ather Wheeled Vehicles (1992) 25; Carpenter, fmagery 15
n. 14; L. D. Caskey / J. D. Beazley, Aitic Vase-painting in
the Museum of Fine Avts, Boston 111 (1931), 42 no. 144
pl. 81, 4.

The white fillets carricd by the saryrs also occur on the
olpe, Louvre F 351 (ABL 214, 188) and on the painter’s
lekythos, in a private collection (Hemelrijk, ap. cit. 157
no. 13 figs 28. 33-37). For other examples with sacyrs car-
rying fillets, sce the pelike, London 64.10-7.270 (ABV
608, 2), of the Painter of the Rhodes Pelike and cups of
the Leafless Group: Toledo 28.168 (ABV 634, 26. 713;
Add? 145; CVA1 pl. 38,3, 39, 2. 40, 2); Paris, Louvre CA
3095 (ABV'648, 224; CVA 10 pl. 111, 9); Paris, Biblio-
théque Nationale 327 (ABV 636, 50; CVA2 pl. 55, 10).

Mules or donkeys with a wreath or an cinochoe or a
flute case suspended from their genitials is a common
Dionysiac theme from the end of the sixth century B.C.
on late black-figure and has its origins in the third quar-
ter of the sixth century B.C., see Henrichs, gp. cit. 96 n. 19
for examples. Add also the oinochoe, Ferrara 200 (ABV
475; Add® 120), near the Gela Painter; the amphora,
Leiden K'94/1, 10 (CVA 1 pl. 35, 3-4): the amphora, once
in the Brundage College (Para 149, 15ter; W. G. Moon,
Getty Vases 2 [1985] 55. fig. 13b), by the Rycroft Paincer
and the oinochoe, Moscow I1 1b xp37 (CVA 1 pl 27,3).

PLATE 42

19765. Unknown provenance. S. Karouzou: "most likely

found in a tomb at Achens.”

S. Karouzou, JHS592 (1972) 64-73 pl. 18; E. Vermeu -
le, Aspects of Death in Early Greek Art and Poetry(1979)
109 fig. 26; H. Sarian, BCH Suppl. 14 (1986) 26 fig. 1;
LIMC 111 (1986) 5.v. Erinys 828 no. 7 (H. Sarian); LIMC
VI (1992) so. Hekate 996 no. 95 (H. Sarian); LIMC
VIII Suppl. (1997) «.2. Canes 546 no. 3 (T. Ganschow);
Hatzivassiliou, Jeomography cat. no. 545 pl. 16, 4-6.

Heighr as preserved, 13.2 em; shoulder diamerer 6.4
cm; foot diamerer 4.4 cm,

Mouth, handle and upper part of the neck missing,
Surface worn, chipped or pitted in places. Shiny black
glaze. Fabric reddish with lightly darker slip. No added

colors.
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Shoulder lekythos, The neck curves impercepribly
into the shoulder. The body below the figure-scene tapers
downwards withour a sudden inward curve to a disc foot
glazed on topside, the outer edge reserved. Above the pic-
rure key pateern to the right berween a pair of lines above
and one line below: A dilute line below the figure-scene
serves as ground line leaving a narrow reserved space
below. The area below the picture is black with a single
reserved band running around che vase.

Shoulder: Five palmetees linked by rendrils, the mid-
dle three alternarely reversed, Hanked cither side by a pal-
mette pointing up. Short tongues above.

Body: Underworld scene. Hekate has entrusted to her
dogs the punishment of a human eidolon. Hekarte stands
in the middle in profile to the right dressed in a long chi-
ton and a himadon over her shoulders and wich a cap on
the head. Her body ends below in the body of a black dog
with feet projecting beneath and a long unnatural rail
strerching behind, to which are connected the hindquar-
ters of a second dog. Irs head is larger than thar of the first
dog and ends in a pointed nose, which pierces the back of
a small human figure. This last figure is suspended in
mid-air with legs and long arms dangling, his hand
touching the nose of the firsc dog. The forepaw of the
upper dog protrudes menacingly, filling the empry space
berween its own body and thar of the lower dog. The
scene is flanked by three women (perhaps the Erinyes):
one in frone of Hekate and two behind. The women are
similarly dressed in a chiton and himation. The one on
the righr stands to the right turning her head to the left
and extending her right arm with the palm open to the
left. The two behind Hecate extend their right arms with
the palms open and the one on the far lefit holds an object
(2) in the extended hand. All three have the unextended
arm hidden beneath their himatia. Hekate is represented

as shorter and stockier than the others, with a larger head.
The scene is shown berween two columns with Doric
capirals indicating the Underworld.

The Beldam Painter [Karouzou].
Abour 480470 B.C.

For the Beldam Painter, see ABL 170-191. 266-269, 367;
ABVS71. 586-587. 709; Para 242. 285. 292-294; Add?
139. 285; Hatzivassiliou, Joonagraphy 83-85.

The potting, shoulder decoration, and ﬁgu.ml style of
the Athens lekythos find cheir close counterpart to the
Iekythos, Olympia IT 96 (Burow, 249-250 no. 209 pl.
81), aeeributed to the Haimon Painter without certainey
and to the unateributed white-ground lekythos, 1924.8,
in the Joslyn Arc Museum (CVA Omaha 1 pl. 21), close
to the Pholos Painter, a painter related ro the Beldam
Painter. For the relashionship between the Beldam and
the Pholos Painters, see Kurez, AWT 152 n. 3. The loose
type of the palmertes on the shoulder of the above men-
tioned three lekythoi (our lekythos included) are a popu-
lar shoulder matif of black-bodied lekythoi of the work-

shopgﬂx% .
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better, as indicated by her epithets (melaina, chihonia,

katachthonia). For Hekate, see above LIMC VI op. dit.

985 ff. with bibliography. For bibliography of the Under-

world, see W. Felten, Attische Unterweltsdarstellungen des
VI, und V. Jh. v. Chr. (1975); E. Vermeule, Agpects of
Death in Early Greek Art and Poetry (1979); T. H.

Carpenter, Ars and Mysh in Ancient Greeee (1991) 77-80;

H. Willinghoffer, Thanatos. Die Darstellung des Todes in
der griechischen Kunst der archaischen und klassischen
Zeit (1993),

THE CLASS OF ATHENS 581

Haspels (ABL 93) separated the lekythoi by the Marathon Painter from “an exceedingly numerous class of lekythoi
standing very close to him’, the best of which arc the work of the Painter of Athens 581. Beazley (ABV487; Para
222) included both groups in the so-called Class of Athens 581, which he divided into two groups: a. Lekythoi by
the Marathon Painter and b. The Class of Athens 581. The Class of Athens 581 consists of rather small red-ground
lekythoi (with the exceprion of rwo lckythoi in Six’s technique: Athens 12848 [sec below PL 81] and Paris Coll.
Mikas), praduced during the first decades of the 5th century B.C. The differences in shape are minor, bu the styl-
istic variations indicate several distincr hands, forming sub-groups within the class (Geron Group; Group of Agora
P 24340; Kalinderu Group, etc.). The best picces are decorared by the Painter of Athens 581. Two main variations
have been distinguished by examining the shoulder decoration: Athens 581. i with a hanging lotus-bud chain, often
with dots in the interstices, and tongues above, and Athens 581. ii, generally smaller picces, with rays and tongucs
on the shoulder without stem or sepal arcs. The Class of Athens 581 has some connections with the Cock Group
both in shape and patternwork (ABL 93 n. 3; ABV 466 and 487) and with the Haimon Group (ABL 130£; ABV
486 and 538; Para232-233). Also some of the lekythoi of the Class of Athens 581 are lose to the Lirde-Lion Class
in shape and might be counted as belonging ro it ( Para 253).

PLATE 43

Fig. 28.

581 (CC 915). Formerly in the collection of the
Archaeological Society no, 940.

ABL 224 pl. 31, 5; ABV 492, 84; Add? 123; B. Fehr,
Orientalische und griechische Gelage (1971) 160 no. 269;
M. L. Cremer, A4 96 (1981) 323 fig, 6; LIMC 111 (1986)
.2 Dionysos 470 no. 558 pl. on p. 362 (C. Gasparri);
Harzivassiliou, Jeonography cat. no. 1.

Heighe, 19.6 em; mouth diameter, 4.6 cm; shoulder
diameter, 9.5 cmy; foot diameter, 5.6 cm.

Intace. Abrasions on rim and handle. Fabric reddish
with darker slip. Added red and whire.

Shoulder lekythos, Echinus mouth glazed inside and
out and reserved on top. Concave strap handle glazed on
the ousside only. The body below the figure-scene tapers

downwards without a sudden inward curve to a low disc

For the Class of Athens 581, see Ure, Sixth46-48 Class H (Athens 581. i) and 48 ff. Class ] and Class K (Athens
81. ii) AB" 89- 94 221-225; ABV 487-506. 700-702. 716; Para 222-246. 519; Add? 122-126; T Chchotis,

5: P Hc:scn The] L. ??Ereadar Caﬂ'mmn afAm: Slad» -fig-

Eramica ai aﬁ re nere 989 27
E;’HN i, in Sassatelli (ed.), Faenza. Le ceramiche egee, nuragiche feni-
he HB9-

toor glazed on top with the vertical surface reserved. A
glazed line at the joint berween the shoulder and the

body and a pair of dilute lines below the figure-scence

serves as ground line leaving a narrow reserved space
below. Lower parr of the body glazed except for reserved
band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping two buds on the upper
set of arcs and one bud on the lower; dots between inter-
stices above only. Short rongues above.

Body: Dionysos reclining with a man to the left on an
elaborate high kline with ornamented legs and a mareress.
The man on the right is bearded and has long hair with a
filler. He is dressed in a chiton and a himation decorared
with incised crosses, wrapped around the lower part of
his body. He leans on his lcft elbow and holds a drinking
horn in his right hand. He looks to the left, towards
Dionysos. Dionysos bearded and ivy-wreathed, has the
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same position on the kline, bur tums the head to the
right. He wears a chiton and a himation is wrapped
around the lower part of his body. He holds a drinking
horn in his left hand and has his right poised at the waist
level. By the side of the kline is a table laid our with strips
of mear. An incensc bumer stands beside the left foor of
the &line. Under the table, a dog is shown in profile to the
lefr. At each side, 2 macnad dances moving ourwards and
looking back. The one on the left has a drinking horn in
her right hand, which bends ar the clbow, the right one
holds a leafless branch. They are dressed similarly in long-
sleeved chitons and himatia wrapped around their shoul-
ders. The left one has a fillet in her hair the right one an
ivy wreath. Leafy branches in the field.

Red: Beards; spots on the leaves of the wreaths: blob
on the himation on the hip of Dionysos; traces on the fil-
let of the male symposiast of Dionysos; band on the lower
part of the chiton of the macnads; irises of their eyes.

White: Top of the Dionysos” and the maenad’s drink-
ing horns; traces on the face and the hand of the macnad
on the left.

Red or white (faded): Volutes of the foot of the &line

Red lines: Line ar the lower edge of the reserved band
below the picture,

The Class of Athens 581. i. The Painter of Acthens 581.
(MName vase).
About 490 B.C.

For the Class of Athens 581, see above p. 81. Dionysos is
casily identified in the scene on the Athens lekythos by
his ivy-wreath, the drinking horn and by the dancing
maenads, However, the man who reclines with him has
been identified in various ways. Haspels (481 224) sug-
gested Herakles, bur Beazley saw [karios or Hephaistos
instead (ABV 492, 84), Gasparri (LIMC 111 op. cit. no.
362) and Cremer, op. cit. identified him as Hephaistos,
but the examples cited by the latter showing a sympasion
with Dionysos and Hephaistos decorate vases of the fifth
and the fourth centuries B.C. Finally, according to Fehr,
ap. ait. he is a duplicate figure of Dionysos. For dublicat-
ed figures, especially that of Dionysos, see Harzivassiliou,
Teonography 87. For Dionysos reclining with an unidenri-
fied man, see Gasparri, LIMCIII op. cir. 456 nos. 362-
369.

For dogs under the table in sympotic scenes, see above
the lekythos 12951 (PL. 33).

PLATE 44
1-3. Fig. 29.

579 (CC 945). Formerly in the Collection of the
Archaeological Society no. 2436

ABL 93,224 pl. 31, 3; ABV489, 1.

Heighe, 19.8 em; mouth diameter, 4.5 cm; shoulder
diameter, 9 cm; foor diamerer, 5.8 cm.

Complete, except for a small missing fragment from
the foor, one from the handle and one from the lower
part of the body. Small hole on the body to the lefi of the
figure-scene. The upper surface of the mouth and part of
its exterior badly damaged. Good thick black glaze.
Fabric reddish with a darker slip. Added red and white,

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The neck curves impercepuibly
into the shoulder. Concave strap handle glazed on the
ourside only. The body below the figure-scene tapers
downwards withour a sudden inward curve to a low torus
foor glazed on top with the vertical surface reserved. A
glazed line at the joint between the shoulder and the

body,and a dilure, line below re-scenc as
gro IiE§v' nagial 5 | A
r aldeddrved 4

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping two buds on the upper
sct of arcs and one bud on the lower; dots between inter-
stices above only. Short tongues above.

Body: Fight. (From left to right): a bearded warrior
(2) with a short chiton with dotted lower border, petasos,
filler, greaves, a scabbard hanging from the baldric slung
over his left shoulder and with a round shield (shicld
device parely shown: a ball) artacks to right with a sword.
His opponent (3) is down to one knee running to righe
and looking back. He wears a helmer with an incised
speira and with two tall feathers, short chiton, corscler
and greaves and holds a spear and a Boeotian shield

(device: two incised concentric circles in the centre and
two white balls with a connecting line between). On cach
side, a fully armed warrior is running outwards looking
back. The left warrior (1) bearded, in a himation wraped
around his waist and thighs, a corselet with an incised
volute, a low-crested helmet with two incised volutes and
greaves, moves holding a spear with his right hand and a
Boeotian shield partly seen from the inside with his left.
The righr warrior (4), wearing a short chiton, a corseler,
greaves and a low-crested helmer with L-shaped cheek

carried by the warriors, could suggese an epic fighe, bur
SNicre aﬁ nN. 4;35 N}-is
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pieces, is holding two spears and a Bocodan shield
(device: two small concentric circles in the centre and the
rest faded, probably like the shield device of [3]) moves to
the right looking round, eurning his back to the viewer.

Red: Beards; blobs on the rim of the shield of (1);
traces on the rim of the shield of (4); fillet of (2); line con-
necting the rwo white balls on the shield device of (3): a
row of dots on the lower border of the chiton of (2).

White: Row of blobs on the petasos; chiton of (2);
row of dots an the crest of the helmet of (1); balls on the
shield device of (2) and (3); traces on the upper part of
the shield of (4).

Red lines: One line above and one below the reserved
band on the lower black part of the vase.

The Class of Athens 581. i. The Painter of Athens 581,
Abour 490 B.C.

For the Class of Athens 581. i, sec above p. 81.

The warrior (2) with the petasos could be identificd
as Hermes and so the scene could be interpreced as an
extract of the gigantomachy; also the Boeotian shields

For helmers with plumes, see W. Wrede AM 41
(1916) 369 f; E. Kukahn, Der griechische Helm (1936)
50; M. B. Moore / D. von Bothmer, AJ4 76 (1972) 2 .
6, with examples,

For a ball as a shield device, see Chase, Devices 37 111;
for the shield devices in general, see Stciner, RGV 271 n.
40.

43,

1086 (CC 944). Formerly in the collection of the
General Ephorate no. 568.

ABV 490, 29 and 492 under the no. 76; Para 226.

Height (as restored), 26.6 cm; shoulder diameter,
11.6 cm; foot diamerer, 8 cm.

Mended from many large and small fragments, The
handle, the mouth, half of the neck, part of the shoulder
and body between the two far lefr figures missing and
restored. Abrasions all over. Fabric brown with a reddish-
brown slip. Added red and whire.

Shoulder lekythos. The neck curves imperceptibly
into the shoulder. The body tapers downwards withour a
sudden inward curve to a torus foot glazed on top with

the vertical surface reserved. Two glazed lines at the joint
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berween the shoulder and the body and one below the
picture serving as ground line, Lower part of the body
glazed excepr for reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping one bud on the upper set
of arcs and one on the lower: dors berween interstices.
Short tongues above.

Body: Departare of warriors. (From left o right): a
youth (1) dressed in a chiton and a himation stands to the
right holding a spear vertically, facing a warrior (2) fully
armed, dressed in a himation, a low-crested helmer,
greaves, carrying a round shield (device: star with eight
rays) and a spear. On the right, behind the warrior, a
woman (3) is standing to the righ facing another warrior
(4). She wears a chiton and a himation drawn over her
head. The warrior (4) ) is dressed similarly ro and armed
as (2), his round shicld has a dolphin as a device. On the
far right a youth (5) walks to the right looking round. He
is naked and holds a spear horizontally in his right hand.

Red: Dots on the garments of (1) and (3); dotred
rosettes on the garment of (3); shicld devices; dorred
band on the rim of the shield of (4).

White: Woman's flesh; dotred band on the crest of
the helmer of (4).

Red lines: Line on the joine of the neck and the shoul-
der of the vase; two lines one on top and one below the
reserved band on the solid black below che picrure.

The Class of Athens 581. i, special style.
Abour 490 B.C.

For the Class of Athens 581. i, sce p. 81.

Beazley compared the Athens lekythos with a
lekythos in Munich (ABV 492, 76) with a warrior mount-
ing a chariot.

For the subject, see above the lekythos 428 (Pl 25).
For the star as a shield device, see Chase, Devices 66
CCXLIV; and for the dolphin as a shield device, see
above the lekythos 428 (Pl. 25).

PLATE 45
1-3.

12277. Formerly in the collection of the General Epho-
raze, from the C. Drakopoulos Collection, From Boeotia.

Nicole, 949; ABL225(y). 7: ABV 491, 63; Brommer,
VI3234,6.
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Heighe, 18.6 cm; mouth diameter, 4.85 cm; shoulder
diameter, 8.8 cm; foor diameter, 5.45 cm.

Half of the foor and part of the handle missing and
restored, Surface frequently worn and chipped. The black
glaze has occasionally fired red and in places has pecled or
faded (the glaze of the whole figure of the yum']‘lal:rhzfar
right and part of that of the woman beside him has large-
Iy peeled off, bu the silhouettes are plainly visible).
Fabric brownish with a slightly darker slip. Added red
(not discernible) and white,

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The neck curves imperceptibly
into the shoulder. Concave strap handle glazed on the
ourside only. The body tapers downwards without a sud-
den inward curve to 2 low torus foot, glazed on rop with
the vertical surface reserved. A glazed line at the joint
between the shoulder and the body and a dilute line
below the picrure serving as ground line. Lower part of
the body glazed except for a reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping two buds on the upper
set of arcs and one bud on the lower; dots beeween inter-
stices above only. Short tongues above.

Body: Theseus struggling with the Minotaur. The-
seus, beardless, wearing a short chiton, his hair bound up
with a fillet, has a firm grip on the neck of the Minotaur
and his arm encircles the beast’s head. His right hand ar
the waist level is ready to draw his sword from its scab-
bard hanging from the baldric slung over his right shoul-
der. The Minotaur, who has a human body and a peculiar
head with a pointed le, has collapsed on one knee
and falls backward, embracing Theseus' body at the waist
level with his right arm. He carries a stone in his left
hand, but he does not raisc it in a threatening way. Blood
flows from the wounds on his neck. A woman with no
specific atributes (an Athenian maiden?), dressed in a
chiton and a himation, with her hair bound up with a fil-
lex, stands on cither side, warching the central scene and
raising one hand. Behind the right woman, a draped
youth moves to the right looking back, raising his left
hand and holding a spear in his right. A garment hangs
on the wall berween the Minotaur and the woman on the
right.

Red: Theseus' baldric; three vertical bands (blood) on
the neck and chest of the Minotaur; forchead hair and fil-
lets of the women, pupils of their eyes, large stripes on
their garments.

White: Theseus' chiton; muzzle of the Minotaur; two
blobs on his left hand (one of them is probably a stone);
women's flesh, dots on their garments and on the garment
on the wall,

The Class of Athens 581. i
Abour 490 B.C.

For the Class of Athens 581. i, see above p. 81.

For the subject, see above the lekythos 1071 (PL 6, 3-
4).

One of the new iconographic schemes introduced in
the lare archaic period shows the Minotaur falling or col-
lapsing backwards as on our lekythos. For this stance, see
Brommer, VI3 231 ff; F V. Keuren Stern, ANews 7
(1978)13. Theseus is shown in exactly the same position
on the lekythos, Leiden PC 46 (CVA2 pl. 91, 1-3), of the
same class. The Minotaur is shown falling in a very simi-
lar stance to that on our lekythos on the lekythos, Agora
P 1266 (ABV 512, 3; Add* 128; Agora XX111 no. 1162
pl. 86), of the Little-Lion Class. Haspels (ABL 225, 7)
connected our lekythos with the lekythos, Corinth
T1077-P 396, decorated with a combat between a Greek
b (/ARV 48R\ 1 it obibly/Re-
K i

Amazon on the Corinth lekythos and the Minotaur on
the Athens lekythos.

For onlookers in the scene, see E. R. Young, The Sleying
of the Minotaur: Evidence in Art and Literature for the
Development of the Myih, 700-400 B.C. (Ph. D. chesis,
Bryn Mawr 1972) 135. 136: E. Brommer, Thesens. Die
Taten des griechischen Helden in der Antike Kunst und
Literatur(1982) 45; Stansbury-O'Donnell, 15.

4-6.

396 (CC 936). Formerly in the collection of the
Archaeological Society no. 2248, From Tanagra.

ABL 224; ABV'492, 80.

Height, 22 em; mouth diameter, 4.9 cm; shoulder
diameter, 8.5 cm; foot diameter, 5.4 cm.

Complete. excep for a missing but restored chip from
the wall (behind Athena). Good shiny black glaze. Fabric
brown with a darker slip. Added red and white.

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The neck curves impercepeibly
into the shoulder. Concave strap handle glazed on the
ourside only. The body rapers downwards withour a sud-
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den inward curve to a low disc foot glazed on top with
the vertical surface reserved. A dilute line at the joint
between the shoulder and the body and another one
below the picture serves as the ground line leaving a nar-
row reserved space below. Lower part of the body glazed
except for a reserved band.

Shoulder: Lotusbud chain linked by intersecting
stems above and below skipping two buds on the upper
set of arcs and one bud on the lower; dots between inter-
stices above only. Short ongues above.

Body: The arrival of Dionysos in Artica - Achens (3).
Dionysos in a long chiton and himation mounts a chari-
ot standing to the righ. In his left hand he holds the reins
and a vine that spreads our over the picture field. Ar the
horses' side, a woman half-hidden by the horses walks to
the right. She wears a chiron and a himation and has an
ivy wreath on her head. She raises her right hand as if
offering a flower. The upper part of a drinking horn is vis-
ible behind her back. Achena is scated on a block in front
of the horses, facing left. She wears a long chiton, a hima-
tion draped over her left shoulder and a low-crested hel-
met and holds a spear in her right hand, pointing back-

Red: Dionysos' beard; leaves of the wreath of the
woman beside the horses; hair on Athena’s forehead and
bands on her himation; tails and stripes on the manes of
the horses; a wavy line on the chest-band of the nearest
horse; spots on the chariot box,

White: Women's flesh; dots on the garments; chest-
band pendents of the nearest horse and sparse dots on
their reins; socks of some horses; edge of the drinking
horn; dots representing a bunch of grapes in front of
Dionysos.

Red lines: Line on the lower edge of the reserved band
below the picture,

The Class of Athens 581. 1.
About 490 B.C.

For the Class of Athens 581. i, sce above p. 81.

Haspels (ABL 224) assigned this Iekythos with cer-
tainty to the Painter of Athens 581, but Beazley (4BV
492) simply classified ic as belonging to the Class of
Athens 581 withour further comment.The Achens le-
kythos shares a lot of stylistic similarities with the leky -
thos of the same class Naples, 86347 (R.C. 163) (ABV
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701, 122 bis; CVASS pl. 56, 1-3), and both must be by the
same hand. The Naples lekythos also shows a similar sub-
jecr, the only difference being that a maenad, instead of
Athena, playing the lyre, stands in front of the horses.

For a good parallel of a drinking horn in a similar
scene, see the oinochoe Réhss 23-58 (CVA Goreborg,
Public Collections pl. 28, 2), by the Red-Line Painter.

Representations of Dionysos mounting his charior fir
within a large group of scenes showing deities mounting
chariots. For the subject, see E. E. Bell, A/4 84 (1980)
195; LIMC TII (1986) 461-462, 503 nos 444-447 sv.
Dionysos (C. Gasparri); Carpenter, /magery 110; Mana-
kidou, Parastaseis 178 n. 3. 181; Moraw, Miinade 80.

On the Athens lekythos, the god mounting the chari-
ot accompanied by a woman with a wreath on her head
and the presence of Athena in front of the charior could
be interpreted as the arrival of the god in Astica - Athens.
The woman walking at the side of the horses of the char-
ior of Dionysos could be Ariadne, or Semele, or a mac-
nad. For the chance to be Semele, sce the black-figure
hydria, Berlin F 1904 (ABV 364, 54; Add® 67; LIMC
VII [1994] 722 s.2. Semele no. 22), of the Leagros Group
where the woman is inscribed Semele.

For the association between Dionysos and Athena,
see LIMC 111 (1986) 466 s.v. Dionysos (C. Gasparri); C.
Bérard / C. Bron, in L aseciation dionysiague dans les
sociétés anciennes. Actes de la Table Ronde. Ecole Fran-
gaise de Rome, mai 1984 (1986) 15-16. Dionysos is
shown in the company of Athena on the lekythoi: Agora
P 24107 (Para225; Agora XXII1 pl. 81 no. 899); Agora
P 24476 (Para 224, 225) and Naples 86347 (loc. cir.) all
of the same class, and on larger vases e.g. the amphora,
New York 06. 1021. 68A (ABV 288, 22 bis; Para 126;
Add* 75) of the Group of Wiirzburg 199; the hydria,
Brussels R242 (CVA 2 pl. 16, 3); and the pelike, Bologna
Coll. Palagi 1431 (CVA2 pl. 25, 2-3).

Markings (brands) appear in various forms on the
croups of harses on Attic black-figure vases dating from
about the middle of the 6th century B.C. onwards. The
meaning of the marks remains uncerrain, but they seem
to reflect acrual practice; for example they could denote
ownership, value or breed etc, For brands, see K. Braun,
AM 8BS (1970) 256-264; M. B. Moore, Horser on Black-
Figured Vases of the Archaic period ca. 620-480 B.C. (Ph.
D. thesis, New York University 1971) 378 ff, 380; R.
Lullies, AntK 14 (1971) 47 n. 16 (with bibliography): G.
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H. Kroll, Hesperia 46 (1977) 86-88 and passim; E. Béhr,
Der Schaukelmaler (1982) 60 n. 45; M. B. Moore, Ak
29 (1986) 109 n. 18. The circle (dotted) is the most fre-
quent brand on horses in black-figure; for the dotted cir-
cle as a brand, see Moore, Horses ap. cir. 380,

PLATE 46

578 (CC 928). Formerly in the collection of the
Archaeological Society no. 3283. From the Collection of
T. Philemon.

ABL 224, 7; ABV 493, 100. 594 (the number of the
vase in CC is falscly given as 921 instead of 928); Para
223 and 226.

Heighe, 19.9 cm; mouth diameter, 4.6 <m; shoulder
diamerer, 8.7 em; foot diameter, 5.6 cm.

Mended from many large and small fragments, Small
part of the wall of the shoulder and few small fragments
of the body missing and restored. Good black glaze.
Fabric reddish with a red slip also on the underside.
Added red and whire.

Shoulder lekythos. Calyx mouth glazed inside and out
and reserved on rop. The neck curves impercepribly into
the shoulder. Concave strap handle glazed on the ourside
only. The body tapers downwards withour a sudden
inward curve to a low disc foor glazed on top with the
vertical surface reserved. A dilute line ac the joint
berween the shoulder and the body and another one
below the picture serves as the ground line leaving a nar-
row reserved space below. Lower part of the body glazed
except for a reserved band.

Shoulder: Lotusbud chain linked by intersecting
stems above and below skipping two buds on the upper
set of arcs and one bud on the lower; dots berween inter-
stices above only. Short tongues above,

Body: Herakles reclining on the ground flanked by
two standing women with mules. Herakles naked, but
with a fillet in his hair and a white band around his chest,
is scared on a cushion to the right looking back. He holds
a drinking horn in his left hand. A himation and his club
hang on the wall behind him. The woman on the left
wears a long chiton, a himation and a turban (mitra) on
her head, the one on the right wears a long chiton, hima-
tion and fillee in her hair. The mules stand facing inwards,
the right one raising the right foreleg. Leafy branches
with grapes spread in the field.

Red: Beard and filler of Herakles: fillet of the woman
on the right; band along the mane of the left mule.

White: Women’s flesh; dots on the garment of the
woman on the left; band around Herakles' chest; a row of
dots on the cushion and on the upper edge of the drink-
ing horn; mules’ muzzles, band on the outline of their
chests and on the outline of the belly of the right one.

Red lines: Line on top edge of the black band above
the reserved band of the lower part of the vase; line on
lower edge of the reserved band below the picrure.

The Class of Athens 581. i. Close to the Pescia Painter.
Abour 490-480 B.C.

For the Class of Achens 581. i, see above p. 81.

The lekythos was inicially atcributed by Haspels to
the Painter of Athens 581 (ABL 224, 7). Beazley assigned
the lekythos to the Class of Athens 581 (ABV 493,100)
and more precisely as close to the Pescia Painter (ABV594
bottom), a painter who according to him is “very near the
Painter of Athens 5817 (ABV 593) and who specialized in

small neck-amphogae of the Light- G55 v
A W "
55 i i#PairMeVAs fol en

fication of the reclining male, Haspels, ap. cit. identified
him as Dionysos. Beazley changed his opinion three
times identifying him as *Dionysos?” (ABV 493, 100) or
a5 a "naked man reclining on the ground berween two
macnads on donkeys” (ABV 594 bottom) and finally as
“Herakles not Dionysos™ ( Para 223). The presence of the
club on the wall behind the man supports the last identi-
fication. For the subject of Herakles reclining on the
ground compare the lekythos of the same class, Agora P
24512 (Para 226; Agora XXI11 no. 904).

The stance of Herakles is that of a man reclining on
the ground at a symposion, but the branches in the field
and the drinking horn in his hand give a Dionysiac set-
ting so the women could be maenads. The scene could be
a conflation of Heracles ar a symposion and of Dionysos
ar a symposion with maenads, The stance of Herakles is
reminiscent in style and execution with the reclining fig-
ures on the amphorae: Munich 1664 (CVA 9 pl. 35. 5.
36, 4-5); Villa Giulia M. 505 (ABV 594); and Naples
86354 (CVAS pl. 35), by the Pescia Painter and those on
the amphora, Basel Z-360 (CVA 1 pl. 46, 14) by the
Mariani Painter.

For Herakles reclining at a symposion, sce LIMC IV
(1988) r.0. Herakles 817-821 (]. Boardman) and A. Ver-
banck-Piérard, in R. Higg (ed.), The fconography of Greek
Cule in the Archaic and Classical Peviods. Proceedings of
the first international seminar on ancient Greek cult,
Delphi 16-18 november 1990 (1992) 85-105 with bib-
liography. For a naked bearded man reclining in sympo-
sion, considered as a mortal rather than a god, see Fehr,
Orienalische wnd griechische Gelage (1971) 76. For
women riding or walking beside mules in the presence of
a god (usually Dionysos), see M.-C. Villanueva Puig,
RA (1983) 252-256; F. Frontisi-Ducroux, Le dien-
masgue (1991) 130-131; Moraw, Minade 74-75. On our
lekythos the mitra worn by the woman on the left could
be an allusion to the association of Herakles with Om-
phale. The rurban (mitra) wom by the reclining woman,
a headdress wrapped and knotted around the hair, is
common on Attic vases of the archaic period and has
been associated in literature with East Greeks and espe-
cially Anakreon, It is worn both by women (maenads,
herairai) and male revellers, naked or dressed. For the

r B \micra, sec Al By nipprg, jen pr Mieraf\(966 53
Ay esp. i o Y1l
@ Kastenbein, 977) 23-36; D. C. Kurtz / J. Board-

man, Getty Vases 3 (1986) 50 ff; N. P. Bezantakos, H ap-
xala eAdyyexyf wivpa (1987).

PLATE 47

1=3.

15432. Confiscated at Athens in 1927, Unpublished.

Height, 19.5 cm; mouth diamerter, 4.9 cm; shoulder
diameter, 8.3 cm; foot diamerer, 5.2 cm.

Mended from many large and small fragments.
Missing small fragments from foot, body and mouth
restored. Cracks all over. Surface pitted in places. Fabric
brownish with orange-brown slip. Added red and whire.

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The neck curves impercepribly
into the sloping shoulder. Concave strap handle glazed
on the outside only. The body tapers downwards without
a sudden inward curve to a torus foot glzed on top with
the vertical surface reserved, A diluce line ar the joint
berween the shoulder and the body and another one
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below the picture serving as ground line. Lower part of
the body glazed excepr for a reserved band,

Shoulder: Lotus-bud chain linked by intersecring
stems above and below skipping one bud on the upper set
of arcs and onc on the lower; dots between interstices
above only. Short tongues above.

Body: Two Amazons (from left to right): (2) and (3)
leading horses walk to the right beside their horses. On
cach side an Amazon (1) and (4) walking out and looking
back. The Amazons (2) and (3) are dressed alike with a
himation around their shoulders whose edges hang near
their knees, and a Phrygian cap with bulging crown with
filler, narrow cheekflaps that hang down in front of their
shoulders and a broad flap covering the neck and the back.
The Amazon (2) carries two spears on her left shoulder.
The Amazons (1) and (4) are dressed and equipped alike:
shart chiton with shore sleeves — the chiron of (4) is belt-
ed at the waist ~ cap of Phrygian type with a filler, poine-
ed leather erown with narrow checkflaps that hang down
in front of their shoulders and a broad flap covering the
neck, quiver with large cover flap suspended in front of
the belly of the Amazon (1) and on the back of the bur-
tocks of the Amazon (4). The Amazon (1) wears also a
nebris, che long tail of which hangs down between her
legs. She gesturcs with her left hand. The Amazon (4)
carries two spears. The pointed cap and the quiver mark
them as Scythian archers.

Red: Fillets; dots on the quiver of (1) and on the chi-
ton of (4); manes and forehead hair of the horscs,

Whire: Women's flesh.

Red lines: A pair of lines on the black glaze below the
figural scene; line at the lower edge of the broad reserved
band below the figural scene.

The Class of Athens 581. i [Serberi].
About 490 B.C.

For the Class of Athens 581. i, see above p. 81.

Amazons shown not fighting do not become popular
until the period of developed black-figure. Previously
they had been represented mainly in the context of
mythological bartle scenes with Herakles or at Troy. For
Amazons leading horses and Amazons archers, sec D. von
Bothmer, Amazons in Greek Are (1957) 97-100; LIMC 1
(1981) .o. Amazones 632-633 (P. Devambez / A. Kauff-
mann-Samaras).
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4-6.

16301. Gift of Valaoritis (7) in 1939,

ABV496, 172

Height, 18 cm; mouth diameter, 4.5 em; shoulder
diameter, 7.6 cm; foor diameter, 4.6 cm.

Complete, except for small missing fragmenes of rim
and foor. Abrasions all over. Black shiny glaze, faded and
flaked on mouth and lower part of the body. Fabric red-
dish with a slightly darker red slip. Added red and white.

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The shoulder and the neck run
on in one curve. Concave strap handle glazed on the out-
side only. The body below the figure-scene tapers down-
wards without a sudden inward curve to a rorus foot
glazed on rop and on the upper edge of the vertical sur-
face and reserved ar the lower. A glazed line ar che joint
berween the shoulder and the body and another one
below the figure-scene that serves as ground line. Lower
part of the body glazed except for a reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping one bud on the upper set
of arcs and one on the lower; dots between interstices
above only. Short tongues above.

Body: Procession of two women and a bearded man
moving to the lefr, berween two youths. The bearded
man has long hair covering his shoulders. They are all
dressed in a himation over a long chiton and have fillets
on their heads, excepe for the youth on the right, who
wears only a himation. The women and the man have
their right hand upraised and covered by their himatia.
The youths, flanking the procession, arc standing looking
inwards, each holding a staffin his right hand.

Red: Pupils of the eyes of the women;; fillets of women
and youth on the left; necklace of the right woman; blobs
on the garments.

Whixe (thick): Man's filler; women’s flesh; chitons of
the man and the youth on the left; stripes on the himatia
of the yourhs; blobs on the garments of the man and the
women.

Red lines: Line on the black glaze below the figural
scene; one line at the upper and one line at the lower edge
of the broad rescrved band below the figural scene.

The Class of Athens 581. i.
About 490 B.C.

For the Class of Athens 581. i, see above p. 81.
Undetermined subject. The direction of the proces-

sion and the upraised hands covered by himatia arc
unusual. Such covered hands can be seen on the three
running men (theatrical subject?) on the oinochoe,
Wiirzburg L 344 by the painter of Villa Giulia M. 482
(ABV 434, 3; Para 187.295; Add? 111). The scene could
also be interpreted as a processional dance. For the lack of
distinction between dance and procession and other
forms of ritual movement, see 5. H. Lonsdale, Dance and
ritual play in Greek religion (1993) 10. 41.

PLATE 48
1-2.

388 (CC 921). Formerly in the collection of the Archaeo-
logical Sociery no. 2236, From Tanagra.

L. T. Shoe, Hesperia 1 (1932) 75; ABL 225, 4; ABV
493, 107.

Height, 19 em; mouth diameter, 5.1 cm; shoulder
diamerer 9 cm; foot diameter, 5.5 em.

Complete. Topside of mouth badly damaged. Some
abrasions :Wallym the handle. Black glaze misfired to

bwuw'n w1th a orange- r:d slip. Added red and white.

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The shoulder and the neck run
on in one curve, Concave strap handle glazed on the our-
side only. The body tapers downwards without a sudden
inward curve to a torus foor glazed on top with the verti-
cal surface reserved. A glazed line at the joint between the
shoulder and the body. Lower part of the body glazed
except for a reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping two (and somertimes
one) buds on the upper set of arcs and one bud on the
lower; dots between interstices above only. Short tongues
above.

Body: Dionysiac scene. In the middle Dionysos
bearded and ivy-wreathed, in long chiton and himation
holding a big drinking horn in his left hand and with his
right arm, with the clbow bent, resting ar his side, is seat-
ed to the right on a folding stool (diphros okladias). He is
flanked by a maenad in chiton and himation dancing out-
wards with the head rurned back. The maenad on the lefe
has a fillet in her hair, the one on the right is ivy-crowned,
both have one arm at waist level and the other extended.

On the far right a bearded fat saryr naked and with a
whire band around his chest is dancing vo che left wich his
right hand raised and the left one ar the waist level. Leafy
branches in the field.

Red: Beards; leaves of the wreath of Dionysos; fillet of
the left maenad; stripes and blobs an the dresses of the
maenads; tail of the saryr.

White: Dionysos’ chiton and part of his himation on
the arca of the chest; the women’s flesh; spots on the gar-
ments; joints of diphres ekladias; band around the chest
of the silen.

Red lines: The ground line; line on the upper edge of
the solid black of the lower part of the body.

The Class of Athens 581. i.
About 490 B.C.

For the Class of Achens 581. i, see above p. 81.

Dionysos, scated between a maenad and a satyr or be-
rween two Satyrs or two maenads, is a favorite subject on
late sixth-century vases, especially among the painters of
the Class of Athens 531 sce eg. the lekythoi: Naples

L 2\86325 ( gg «- d‘1 apl 7F§£o;
Vseer; u EN!I;ZG;E; 94
& 113, Ada? 123); Toro! nto9l':,F16(3 2) (ABV494, 115;

Add? 123); Tubingen 7353 (CVA 3 pl 43, 9-11);

Wellingron (‘ 47 (Para 227); Taranto sa. (Para 227);
Agora P 24412 (Para230; Add? 124; Agora XX111 pl. 81
no. 910). For lekythoi of the Class of Athens 581 from the
Athenian Agora showing the same subject, see Para 230.

For Dionysos seated, see LIMCTII (1986) s.¢. Dio -
nysos 453-454 nos 325-333 (C. Gasparri), see also bibli-
ography above on lekythos 381 (PI. 20).

34,

30183. Formerly in the Empedokles Collection no. E
1832,

ABV496, 160.

Height, 18.5 em; mouth diameter, 4.85 em; shoulder
diameter, 8.3 cm; foot diameter, 5.3 cm.

Mended from a few fragments, Missing part of the
foot restored. Chips on mouth and body. Good black
glaze misfired red in places or faded. Fabric reddish with
orange-red slip. Added red and whire.

Shoulder lekythos, Echinus mouth glazed inside and
out and reserved on top. The neck curves impercepeibly
into the shoulder. Concave strap handle glazed on the
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outside only. The body tapers downwards withour a sud-
den inward curve to a torus foor glazed on top with a
ridge ar the edge and with the vertical surface reserved. A
glazed line at the joint berween the shoulder and the
body and a dilute one below the picture serving as ground
line and leaving a narrow reserved space below. Lower
part of the body glazed, except for a reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping two buds on the upper
set of ares and one on the lower. Short tongues above.

Body: Dionysos seated between eyes. Dionysos, ivy-
wreathed and clad in a chiton and a himation, is seated to
the right on a folding swool (diphros okladias) supporeed
by feline legs with the paws rumed inwards. He holds a
drinking-horn in his left hand, the right one, bent at the
elbow, rests ar his side wrapped by the himation. On
cither side a large eye. Above the eyes, curved brows
tapering towards the center. In the ficld, leafy branches
with bunches of grapes and blossoms. The eyes have a
glazed central disc wich a red circle and a dot in the cen-
tre, two oudined by compass-drawn incised circles for
oculus rings (white and glazed), and glazed sclera with
the contour of socke and tear gland white.

Red: Dionysos’ beard; blobs on the himation; leaves
of the wreath; thin circle and dot in the centre of the cye.

Whire: Dots (gmups of three) on Dionysos™ hima-
tion; rim of the drinking horn; joints of diphros and out-
line of the upper pare of its legs: blossoms; contour of
socker and rear gland; one of the circles of the iris.

Red lines: Line on the upper edge of the reserved
band below the picture.

The Class of Athens 581. i.
About 490 B.C,

For the Class of Athens 581. i, sec above p. 81.

D¥ionysos, bearded and seated between eyes, is a pop-
ular motif in late black-figure. The scheme is mostly
shown on eye-cups, since the motif of the eyes fis well on
the wide surface of the cups exterior. Sce the following
selecred cups: Omaha, Joslyn Art Museum 1957.5 (Para
92; Add? 55); Rome, Musci Capirolini 138 (CVA 1 pl.
41); Karlsruhe B168 (CVA 1 pl. 10, 7); Laon <a. (CVA 1
pl. 22, 2, 7). Compare also the following lekythoi of the
Class of Athens 581: Agora P 24449 and P 24452 ( Para
245; Add® 126; Agora X X111 pl. 85 nos 1082 and 1079);
and Arhens Kerameikos KER 7501 (HW 51) ( Keramei-
kos IX pl. 23, 14) and the lekythoi of the Phanyllis Class:
Gela. ant. inv. 38 (CVA 3 pl. 6, 1-4); Delos B 6.136 (548)
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(ABL 63.199, 1; Dugas, Délos X, pl. 41, 548); Agrigento
C 864 and C 863 (ABL 199, 4 and199, 5: CVA 1 pl. 39,
1-2,and 39, 3-4); Leiden K.94/9,29 (CVA2 pL 89, 1).

For Dionysos seated, see LIMC 111 (1986) 1. v. Diony-
505 453-454 nos 325-333 (C. Gasparri); Schéne, Thiases
101-107; G. M. Hedreen, Silens in Artic Black-Figure
Vase-Patnting (1992) 75.

For the rendering of large eyes in Greck vase-painting,
see A. D Ure, /HS(1922) 193. For the meaning of the
eyes, see W. Kraiker, AM 55 (1930)167-168; W. Deon -
na, Le symbolisme de {eeil(1965) 153 f; M. Eisman, Artic
Kyathos Painters (Ph. D. thesis, Philadelphia 1972) 36-
38; idem, AfA 76 (1972) 210; W. Burkert, Structure and
History in Greek Mythology and Rimual(1979) 73 n.7: E.
Frontisi-Ducroux, in C. Bérard ct al. La cité des images.
Religion et société en Grive antique (1984) 150; Carpenter,
Imagery97; F. W, Hamdorf, in Kunst der Schale 417 £ D.
Martens, Une esthétique ee la transgression. Le vase grec de
Iépoque glomérrique an débus de épogue classigue (1992)
317-359; M. Secinhart, das Motiv des Auges in der griechi-
schen Bildkunse (1995) 39-44, with bibliography: C. Isler-
Kerényi, Dionysos nella Grecia aveaica. Il comribuio delle
immagini (2001) 179-182.

PLATE 49

1123 (CC 919). Formerly in the collection of the
General Ephorate no. 597. From Tanagra.

ADele (1888) 100 no. 27; L. T. Shoe, Hesperia 1
(1932) 75; ABV'494, 122.

Height, 18.95 cm; mouth diamerer, 4.35 ¢m; shoul-
der diameter, 8.2 cm; foot diamerer, 5.4 cm.

Complete, except for few small missing fragments of
the body (restored) and rim. Black glaze flaked in places.
Fabric reddish with darker slip. Added red and whire.

Shoulder lekythos. Calyx mouth glazed inside and out
and reserved on top. The neck curves impercepribly into
the shoulder. Concave strap handle glazed on the outside
only. The body tapers downwards withour a sudden
inward curve to a torus foot glazed on top with the verri-
cal surface reserved. Two glazed lines (the lower one
dilutc) at the joint berween the shoulder and the body.
Lower part of the body glazed, excep for a reserved band.

Shoulder: Lotusbud chain linked by intersecting
stems above and below skipping one bud on the upper set
of arcs and one on the lower. Tongue pattern degenerated
o a row of vertical strokes above,

Body: Athena, Dionysos and a goddess, all seated. In
the centre Dionysos ivy-wreathed, in a long chiton and
himation, is scated to the right on a folding stool (diphros
okladias) supported by feline legs with the paws turned
inwards. He holds a kantharos and a leafy vine-spray in
his left hand. His right arm, with the elbow bent, rests ac
his side, also holding a leafy vine. In front of Dionysos,
Athena seared on a folding stool (diphros okladias) too
faces him. She wears a high-crested helmer, that overlaps
the lines above the picture and parrially extends to the
shoulder of the vase. Her acgis is worn over a long striped
peplos. She holds her spear obliquely in her lefr hand and
raises her right in a gesture of conversation. The stripes of
her peplos are painted red, bounded by wavy lines, alrer-
nating with black stripes showing incised stars. Anocher
goddess (Semele?), in a long chiton (pleats incised) and
himation decorated sparsely with incised crosses, and a
polos ornamented with incised patterns on the head, is
seared to the right behind Dionysos. The finial of the
backrest of her throne is in the form of a swan's or a ser-
pent’s head. She gestures with her mised left hand, while

her right, with the elbow bent,_rests ar ide. All the
AN il
in T TV alstl ddcorar 7

of Athena. The himation of Dionysos has a band with a
row of incised circles ar waist level.

Red: Beard and leaves of the wreath of Dionysos;
blobs on the upper part of his chiton; stripes on the gar-
ments.

White: Flesh of the goddesses; the swan’s or serpent’s
head of the backrest of the throne (faded).

Red lines: The ground line.

The Class of Athens 581. i.
Abour 490 B.C.

For the Class of Athens 581. i, sce above p. 81.

For the subject, see LIMCIII (1986) 466, 504 sv.
Dionysos nos 505-507 (C. Gasparri) and compare the
lekythoi of the same class: Corinch MP 77 (ABV 494,
120; Para 223, 224; Add? 123) and its replica, Agora P
24107 (ABV 716, 119bis; Para 223, 224, 225; Add?
125): also the lekythoi: Naples 86347 (R.C. 163) (ABV
701, 122bis; CVA 5 pl. 56, 1-3) and Thebes 6140 (R.
80.237) (ABV494, 121; CVA1 pl. 65, 4-6 and 69, 16).

Seated figures are a stock morif frequent shown by the
painters of the Class of Athens 581. For scated Dionysos,

= (reeks, Frpesea d 19661 16-17; for thrppes
N AGENnIN
gulcrer ForMgesolic cstiencidlisther griecbkheritz

sce E. Christopoulou-Mortoja, Darstellungen des Diony-
sas in der schwarzfigurigen Vasenmalerei (1964) 24. Dio-
nysos and Athena often are represented together. For the
association of Dionysos with Athena, sce above the le-
kythos 396 (Pl 45, 4-6) and for Dionysos and women,
sce Carpenter, Tmagery 76-97 esp. 90; Schone, Thiasos
105 ff. 284 nos 324-349. The unidentificd goddess on
the left with the decorated polos could be Demeter
(often associated with Dionysos), but there is no evi-
dence to suppore a secure idenrification; ir is more prob-
able thar she is Semele. Semele is also identified with the
woman seated in frone of Dionysos on a similar throne on
the black-figure amphora 305.254 in the Anriquarium of
Metaponto (LIMCVII [1994] 723 s.2. Semele no. 27 pl.
533 [Kossatz-Deissmann]). For scenes with gods com-
bined in various groupings due to the existing spirit of
experimentation of the late archaic vase-painters rather
than to express the religious relationship of the repre-
sented gods, see A, F. Laurens, Kermos 11 (1998) 35-62.
For thrones with the backrest ending in swan’s head

on black-figure vascs, see G. Richter, The Furniture of the

- ud

une Licgernibel vorbellenistischer Zeit (1969) 131-141.
157-162. 181-192.

PLATE 50
1-3. Fig. 30.

431 (CC 938). Formerly in the collection of the
Archaeological Society no. 758. From Boeotia.

ABV490, 28.

Height, 18 em; mouth diameter, 5.5 em; shoulder
diamerer, 7.8 em; foor diamerer, 5.5 cm.

Complete, except for a few missing fragments from
mouth and foor. Upper part of the neck reartached.
Abrasions all over the body. Fabric orange-red, orange-
colour slip. Added red and white.

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The neck curves impercepribly
into the shoulder. Handle ovate in section, glazed on the
outside only. The body below the figure-scene, tapers
downwards without a sudden inward curve to a low disc
foot slightly spreading glazed on top with a glazed ridge
on the upper edge of irs verrical part and two dilure lines
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below. A glazed line ar the joint between the shoulder
and the body. Lower part of the body glazed except for a
reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below, skipping one bud on the upper set
of arcs and one on the lower. Tongue pattern degenerated
to a row of vertical strokes above.

Body: Departure of a warrior. The warrior stands to
the left. He wears a low-crested helmet, greaves, and car-
ries two spears and a round shield (device: a six-pointed
rasetee in black on a white-ground, with a purple border).
On the left in frone of him, a youth facing right and
dressed in a long chiton, himation and a fillet, is holding
a spear vertically, Behind the warrior, 2 man stands to the
left. He is holding a spear and he is dressed in an orna-
mented himation over a long chiton, with a decorared
band at the hem below and a fillet in the hair. Behind
him, a youth with a fillet in his hair and a himation on his
left shoulder and arm, walks to the right looking back.
He holds a spear in his right hand. An accidental drop of
glaze and a shore line before the youth on the right.

Red: Stripes on garments; fillets; outline of the back
of the right greave of the warrior; parr of the shield device
berween the points of the rosette,

White: Clusters of three dots on the garments of the
man and the youth on the left; pare of the shicld device
between the leaves of the roserre.

Red lines: The ground line; line at the upper edge of
the reserved band below the picture; line below the edge
of the reserved band on the lower part of the body.

The Class of Athens 581. i.

" Abour 490 B.C.

For the Class of Achens 581. i, see above p. 81.

For the subject, see above lekythos 428 (Pl 25), see
also Spiess, Kriegerabschied 50-54. For the naked youth
standing on the right, ibid. 128-129.

The rosette occurs as a shield device during the early
seventh century B.C. and continues to be used until the
sccond half of the sixth. It is particularly frequent on
Attic black-figure vases of the second and third quarters
of the 6th century B.C. The compass-drawn roscrre usu-
ally has an incised outline and is painted black in a black
background. The roscttc on the Athens lekythos, black
on a white-ground with a purple border, is a less common
feature. A similar shield device is shown on the lekythos
Corinth MP 77 (ABV 494, 120; Para 223. 224; Add?
123) of the same class. A replica of the larter, Agora P
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24107 (ABV 716, 119 bis; Para 223. 224. 225; Add*
123), also displays a rosette, although moere complicated,
on a white-ground.

For similar shicld-devices (without the purple bor-
der), see the merrythought cup, Rhodes 15430 (ABV
198, 1; Add? 53), by the Marmaro Painter; the hydria,
Louvre E 870 (ABV 105, 131), of the Tyrrhenian Group;
the amphora, Athens T.E. A 3893 (O, Tzahou-Alexandri,
in D, Buitron-Oliver [ed.], New Perspectives in Farly
Greek Are. Proceedinds on the Symposium, 27-28 May
1988 (1991] 191 ££ figs 1-8), by che Painter of Acropolis
606; the amphora, once Lucerne Kofler ( Para 133, 18ter;
Add? 80; E. Bohr, Der Schaukelmaler (1982) no. 54 pl.
57), by the Swing Painter; and the amphora fragment
illustrated in RBelPhilHis 54 (1976) 25-51 pl. 3-4. For
the rosette as a shield device, see Chase, Devices 62
CCXIX; for the shicld devices in gencral, see Steiner,
RGV 271 n, 40.

4-6.

9691. Formerly in the collection of the General Ephorate
no. 1730. Unpublished.

Height, 15.3 cm; mouth diameter, 4.2 cm; shoulder
diameter, 6.9 cm; foor diameter, 4.5 cm.

Complete, Few chips on mouth. Unintentional small
vertical groove above the helmer of Herakles’ opponent
made before firing. Good shiny black glaze chipped and
flaked on mouth, handle and lower part of the body.
Fabric brownish with an orange-brown slip. Added red
and white.

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The neck curves impercepribly
into the shoulder. Strap handle glazed on the ourside
only. The body tapers downwards withour a sudden
inward curve to a disc foot glazed on top with the verti-
cal surface reserved. A dilute line at the joint berween the
shoulder and the body. Lower part of the body glazed.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping one bud on the upper set
of arcs and one on the lower; dots berween interstices
above only. Tongue pattern degenerated to a row of verti-
cal serokes above.

Body: Combat between Herakles and four Amazons.
Herakles, in the middle, wearing a short chiton and a
lion-skin knotted ar his neck and belted ac the waist,
whose hind legs are hanging between the legs of the hero,

with a scabbard hanging behind him (there is no baldric),
artacks a falling Amazon (Andromache?) ro the right
with his sword and seems to grasp her helmer. The
Amazon moves away from him running to the right and
is about to fall to her knees. The upper part of her body
is in front view and her head is turned back to the left.
She wears a shorr chiton, a corseler and a high-crested
helmer with a filler, protecting herself with a shield
(device: two balls) over her left arm; in her right hand she
has a spear. On the left side of the fighting pair, two
Amazons are retreating. The far lefc Amazon, running to
the left and looking round, is about to fall to her knees.
She wears a short chiton and a high-crested helmet with
a filler and protects herself with a shield (device: two
balls) over her left arm and with a spear in her right hand.
The second from the left Amazon moves to the left. She
is similarly dressed and armed o the Amazon opponent
to Herakles. On the far right side of Herakles' opponent
another Amazon is moving away looking back. She wears
a shore belted chiron with long sleeves over long Scythian
trousers, a Phrygian cap with round rop and long narrow

cheekflaps that hang in ﬁ7{1t of her angd shoulder
and i\m"‘lm g hy hip.
SE MI brinl er right

chest. Leafy branches decorated ar incervals with red
blassoms spreading in the background.

Red: Forehead hair and beard of Herakles; fronc fillet
of the Phrygian cap of the far right Amazon; outlines of
the crests of the helmers; fillets; dots on the chitons; dots
on the rim of the shields; blossoms.

White: Women's flesh; shield devices; nails of the
paws of the lion-skin.

Red lines: Two lines on the rim; line on the edge of
the foor; the ground line of the picrure.

The Class of Athens 581. i [Serbeti].
490 -480 B.C.

For the Class of Athens 581. i, sec above p. 81.
For the subject, see above the lekythos 9693 (PL. 16).
Shape, decoration and style associate the lekythos
with the Class of Athens 581, although the reserved line
on the lower glazed part of the body, common character-
istic of the Class, is absent,
For the lion-skin of Herakles, sce A, Schnapp-
Gourbeillon, in C. Bonner / C. Jourdain-Annequin / V.
Pirenne-Delforge (eds), Le bestiaire d' Héracles. [ile Ren -

contre Heéracléenne (1998) 121; B. Cohen, ibid. 127 ff.
For two balls as a shicld device, see above the lekythos
414 (PL 12).

PLATE 51

2247. Formerly in the collection of the Archacological
Society no. 2238. From Tanagra.

ABV492, 67; Brommer, VI3 324, 3.

Heighr, 20.8 cm; mouth diameter, 49 cm; shoulder
diameter, 8.2 cm; foor diameter, 5.5 cm.

Complete, excepr for some missing chips. Surface
worn and pitted especially ac the back of the vase.
Abrasions all over. Black glaze occasionally peeled, espe-
cially on the left side of the body. Fabric reddish with a
darker slip. Added red and white.

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The shoulder and the neck run
on in one curve. Concave strap handle glazed on the out-
side only. The body mpers downwards withour a sudden
inward curve to a torus foot glazed on top and with two

i R\ilute lineAae pff ed its[yergical A
) zed i e
apody and andther below the figure-scene that serves as

gotround line. Lower part of the body glazed, excepr for a

reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping one bud on the upper set
of arcs and one on the lower; dots between intersrices
above only. Short tongues above.

Body: The struggle berween Peleus and Thetis. Peleus
moves to the right, his arms in a wrestling hold grasping
Thetis' body and shoulder. He wears a himation tied
below his waist. Thetis rushes to the right looking back.
She is dressed in a himation, worn over a long chiton and
has a fillet on the top and a second at the back of her hair,
and a necklace. Her right arm is raised and the left, bent
at the clbow, is held by Peleus before her chest. A snake
on her right shoulder is an indication of her transforma-
tion. The struggling pair is flainked by two Nercids,
Thetis' sisters, rushing to the right looking back. Each
wears a chiton, a himarion, hair fillets similar to those of
Thetis, and a necklace. The Nereid on the left raises her
lefe arm, while the one on the right has the same pose as
Thetis. Vines and bunches of grapes in the ficld.

Red: Pupils of the eyes of the Nereids; blobs on the
garments; fillets.
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White: Women's flesh; blobs on their garments.

Red lines: Line on the black glaze below the figural
seene; line at the lower edge of the broad reserved band
below the figural scene,

The Class of Athens 581. i
About 490 - 480 B.C.

For the Class of Athens 581. i, see above p. 81.

The struggle between Peleus and Thetis, which takes
the form of a wrestling match berween the hero and the
furure bride, is a frequent subject on Arric late black-fig-
ure and red-figure vases. Peleus is almost always shown
moving to the right, with Thetis running in the same
direction, but usually looking back. The sisters of Theris
arc often included in the scene, flecing on cither side and
looking back at the wrestling pair, but on the Athens
Iekythos both Nereids move to the right, tuming their
heads to the lefr.

For the subject, see: A Schncider, Der troische Sagen-
kreis (1886) 74-82; A. Leskey, in Stud; faliani di filolo-
gia classica 27-28 (1956) 216-226; Brommer, VI3 321-
329; X. Krieger, Der Kampf zwischen Peleus und Thetis
in eer griechischen Ve lerei. Eine typologische Unter-
suhung (Ph. D. thesis, Miinster 1973) 23 and 38-43, 55-
60; I. Weiler, Der Agon im Mythos (1974) 158-162;
Schefold, SBII 189-191; C. Sourvinou-Inwood, /HS 107
(1987) 134-135. 138-139; LIMC VI (1994) s.r. Peleus
259-261 nos 109-150 (R. Vollkommer) with older
bibliography: ibid. VIII (1997) s.2. Theris 6-14 (R. Voll-
kommer); J. M. Barringer, Divine Escorts. Nereids in
Archaic and Classical Greek Art (1995) 78-86; E. Gra-
bow, Schlangenbilder in der griechischen schwarz-
figurigen Vasenkunst (Ph. D. thesis, Miinster 1998) 206-
216 with bibliography. See also Pausanias’ description of
the motif on the chest of Kypselos (Paus. 5. 18. 5); R.
Splicter, Die Kypselpslade in Olympia: Form, Function,
und Bildschmuck. Eine archiologische Rekonstriktion
(2000) 36 £ and passim. For the subject portrayed on late
black-figure lekythoi, sce E. E. Bell, The Atic Black-
Figured Vases at the Hearst Monument, San Simeon: (Ph.
D chesis, Berkeley 1983) 361-363; Krieger, ap. cit. 113.

For the pose of Thetis, sce Krieger, op. dit. 27 type 1.
For the pose of Peleus, see ibid. 30 no. d; For the way
Peleus holds Thetis, see ibéd. 36B. For the snake in the
metamorphoses of Thetis, see Grabow, ap, ¢if. 213-214;
For the composition of the scene, see Krieger, op. cit. 91;
On the similarity of the scene with Dionysiac scencs
(saryrs attacking macnads), see ibid. 115; S. MecNally,
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Arethusa 11 (1978) 118; Barringer, op. cit. 69, 78-81. For
the presence of vine, sce ibid. 78; see also the ocnochoe
Malibu 86. AE.122 ( CVA 2 pl. 61}, of the Keyside Class
and the skyphos, Athens NM 12584 (CVA 4 pl. 38;
Harzivassiliou, fconagraphy car. no. 392).

The subject is particularly common on lekythoi, see
LIMC VIL gp. cit. 261. See g the lekythoi: Heidelberg
63/9 (CVA4 pl. 170, 3-4); Bologna A115 (ABV492, 66)
both of the Class of Athens 581. i sec also the lekythoi of
the Class of Athens 581. ii (ABV 500, 46-49; Para 225);
Cambridge G. 96 (CVA 1 pl. 22, 10); Athens 490 (CVA
1 pl. 7, 6): Cracow 1452 (CVA 2 pl. 6, 1) and for many
lekyrhoi with the subject in the manner of the Haimon
Painter, see ABV 550, 319-328. There are many examples
of the scene of the struggle with the presence of the snake
as an indication of Thetis' transformations, one of the
closest parallels o our lckythos is Bologna A115 (ABV
492, 66 —mentioned as Bologna 88) of the same class,
with the same subject and dimensions; sec also e.g. the
cup, Taranto (CVA 2 pl. 7, 2); the amphorac: Capua
7555 old no. 446 (ABL 240, 152; ABV 703), by the
Diosphos Painter, and Parma C.2 (CVA 1 pl. 3); the
skyphoi: Paris Bibliothéque Narionale 349 (CVA 2 pl.
67, 6-9) and Athens NM 12584 (CVA 4 pl. 38); and the
oenochoe Czarrorisky 29 ( CVA Cracow 1 pl. 42).

PLATE 52
1-2. Fig. 31.

470. Formerly in the collection of the Archacological
Society no. 877, From Athens. Unpublished.

Heighe, 20 em; mouth diamerer, 5.5 em; shoulder
diameter, 8.9 cm; foor diameter, 5.5 cm.

Mended from several large and small fragments. Few
chips missing. Cracks all over. Shiny black glaze. Fabric
orange with a darker orange slip. Added red and white
(faded).

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The shoulder and the neck run
on in one curve. Concave strap handle glazed on the our-
side only. The body tapers downwards without a sudden
inward curve to a torus foor glazed on top with the upper
edge of its vertical surface glazed and the lower reserved.
A glazed linc at the joint berween the shoulder and the
body. Lower part of the body glazed except for a reserved
band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping two buds on the upper
set of arcs and onc bud on the lower; dots berween inter-
stices above only. Tongue partern degencrared to a row of
vertical strokes above.

Body: Four maenads dancing. (From left to righe):
one of them (3) stretching our both hands to a deer,
grasping it by the horn with her left hand and rouching
its muzzle with her right. The maenads (1) (3) and (4)
move to the righe, with the last looking back. The mae-
nad (2) moves to the left looking back. The deer is also
moving to the right looking back. The maenads (2) (3)
and (4) wear panther-skins, tied at cheir chests over their
long chitons, only the maenad (1) is wearing a chiton and
a himation, They all have fillers on their head and the
macnads (1) (2) and (4) hold branches.

Red: Fillets; bands on the himation of (1) and on the
lower part of the chitons of the others.

White (faded): Flesh of the maenads; dots on the chi-
ton of (2) and (3); stripe on the knot of the animal skin
of (3); row of horizontal short lines on the neck of the
deer, ouline of its belly,

A M

The Class of Athens 581. i, Group P [Serbeti].
Abour 490-480 B.C.

For the Class of Athens 581. i, Group P, see Para 230-
231; Add? 123-124.

Maenads, dancing on their own do not commonly
appear in sixth-century B.C. iconography, especially
towards the end of the century, bur are often shown on
lekythoi of the Class of Athens 581 with its predilection
for Dionysiac themes. Compare some examples on the
lekythoi: Moscow [1 1b 107 (Laval 542), (CVA 1 pl. 35,
1, 3) and Moscow LI 1b 105 (ibsd. pl. 35, 2); Mannheim
Cg5(CVALpl 19, 3-5); Barcelonasn. (CVA 1 pl. 13, 1);
Louvre F361 (CFA 28 pl. 45, 1-3).

For maenads in general, see M. V. Edwards, JHS 80
(1960) 78 ff.; S. McNally, Arerhusa 11 (1978) 101 f; M.-
C. Villanueva Puig, RA (1983) 229 f; Schine, Tiasos
106-107; LIMC VL1 (1997) Suppl. 784 nos 23-31 s.e.
macnades (I Krauskopf / E. Simon); Moraw, Minade
(1998).

The members of the Dionysiac thiasos are often asso-
clated with wild animals, as in the case of the maenads.

For the subject, sce McNally, op. cit. 117; Villanueva-
Puig, ap. cit. 230-235. 257-259; Moraw, Méinade 161,
For macnads wearing animal skins, see Edwards, ap. diz.
80 n. 18. 83. 84. 90: Villanueva-Puig, op. cit. 244. 246,
n.101: Carpenter, [magery 83-84; Schone, Thiasos 106-
107. See also the following selected vases with maenads
wearing similar panther-skins: amphora, Compiégne,
Musée Vivenel no, 989 (CVA 1 pl. 7, 3); skyphos, Athens
12585 ( CVA 4 pl. 39); hydria Malibu 86. AE. 115 (CVA
1pl. 52, 4.56, 1.57, 5-6) of the Leagros Group; the oeno-
choai: London 1864.10-7.9 (B 503) (ABV 527, 20; Add?
131) of the R.S. Class; and Berlin 1969.3 (ABV 435;
Add? 112; CVA 7 Pl. 31).

3-4.

384 (CC 920). Formerly in the collecrion of the
Archaeological Society no. 1919, From Tanagra.

G. Mylonas, BCH (1879) 352 no. 13; ABL225() &
ABV 493,108,

Heighr, 19.7 em; mouth diamerer, 4.8 cm; shoulder
diameter, 8.6 cm; foor diameter, 5.4 cm,

T 3\ Complée, a {siffg chips. ze
Draded @e i i ip.
whirte.

widded red and

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The neck curves impercepribly
into the shoulder. Concave strap handle glazed on the out-
side only. The body below the figure-scene tapers down-
wards without a sudden inward curve to a torus foot
glazed on rop with the vertical surface reserved. A glazed
line ar the joint berween the shoulder and the body.
Lower part of the body glazed excepr for a reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping two buds on the upper
set of arcs and one bud on the lower; dots berween inter-
stices above only. Shore tongues above.

Body: Dionysiac scene. In the middle Dionysos in a
long chiton, himation and a wreath on his head, is seated
on a folding stool (diphroes okladias) to the righ, holding
a drinking horn in his lefr hand and a leafless vine laden
with bunches of grapes (big lumps) in his righ. In fronc
of him, a macnad in a long chiton and himation covering
borh shoulders and arms, is moving (or dancing) to the
right, looking back to the god. A satyr wich a fillet in his
hair approaches Dionysos from the left, holding a leafless
branch in his right hand.
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Red: Beards; leaves of Dionysos’ wreath; stripes on
the garments; satyr’s fillee.

White: Maenadss flesh; stripe on the himation on the
shoulder of Dionysos and dot clusters on his garment;
edge of the drinking horn; one of the joints of the folding
stool.

Red lines: The ground line; line on the lower edge of
the reserved band below the figures.

The Class of Athens 581. i,
Abour 490-480 B.C.

For the Class of Athens 581. i, see above p. 81.
Dionysos, scated between a maenad and a satyr or
berween two satyrs or two maenads, is a favorite subjece
on late sixth-century vases, especially among the painters
of the Class of Athcns 581, sce e.g. the lekyrhoi: Naples
86325 (CVAS pl. 58, 1-3) and Naples 86327 (ABV 702,
75ter; CVAS pl. 58, 4-6); Dunedin E 48.250 (4BV 494,
113; Add? 123); Toronto 916.3.16 (322) (4ABV 494,
115; Add? 123); Tubingen 7353 (CVA3 pl. 43.9, 11):
Wellingron C 47 (Para 227); Taranto s (Para 227);
Agora P 24412 (Para 230; Add® 124; Agora XXI11 pl.
81 no. 910). For lekythoi of the Class of Athens 581 from
the Achenian Agora showing the same subject, see Parg
230.

For Dionysos seated, see LIMCIIT (1986) s.v. Dio-
nysos 453-454 nos 325-333 (C. Gasparri), see also bibli-
ography above on lekythos 381 (PL. 20).

PLATE 53

385 (CC 931). Formerly in the collection of the
Archacological Sociery no. 1432. From Tanagra.

ABL225(y), 3; ABV 492, 85.

Height, 19.4 cm; mouth diameter, 4.7 cm; shoulder
diameter, 8.3 cm; foor diameter 3.9, cm.

Complere, except for some small chips on rim and
body. Good black glaze abraded ar the righe part of the
shoulder, mouth and handle. Fabric orange with a darker
slip. Added red and white.

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The neck curves imperceptibly
into the shoulder. Concave strap handle glazed on the
outside only. The body below the figure-scene tapers
downwards without a sudden inward curve to a rorus
foor glazed on top with the verrical surface reserved. A
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glazed line at the joine between the shoulder and the
body and another below the figure-scene that serves as
ground line leaving a narrow reserved space below. Lower
part of the body glazed excepr for two reserved bands.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping two buds on the upper
ser of arcs and one bud on the lower; dots between inter-
stices above only. Short tongues above.

Body: Dionysos and woman (Ariadne? a maenad?)
recline to the right on a thin matress and cushions placed
on the ground. A dancing maenad approaches from the
left. On the righ, a satyr walks to the right, looking back.
Dionysos, wearing a himation draped over his shoulders
and covering his body, raises his left hand holding a
drinking horn and branches with vine-leaves and bunch-
es of grapes. His right hand, bent at the elbow; rests on
the cushion. His hair is bound in a knot at the back of his
head. The woman reclines on the feet of Dionysos. She
‘wears a turban-like headdress and a himarion thar covers
her entire body, save for her hands and feer. Her left arm
is ourstrerched, perhaps holding an object (). The mae-
nad on the left approaches the couple and raises her left
hand. She is dressed in a chiton and a himarion and has
her hair bound with a fillet in a knot at the back of the
head. The saryr on the right wears a fillet in his hair and
has a band hanging around his neck on his chest. The
leafy branches in the field indicate an open-air setting,

Red: Beards; forehead locks of the women; fille, eail
and band on the chest of the satyr; stripes on garments.

White: Women's flesh; edge of the drinking horn of
Dionysos; dots on the band of the satyr: dots on the
bunch of grapes above the head of the reclining woman;
wavy line on mattress; shore lines on the garments of the
women.

Red lines: Linc at the lower edge of each of the

The Class of Athens 581. i.
About 490-480 B.C.

For the Class of Athens 581. i, see above p. 81.
Sympasion scenes with Dionysos appear in the last
quarter of the sixth century B.C. and conrinue well into
the beginning of the fifth. The open-air symposion of
Dionysos and a woman is a very popular subject on
lekythoi of the Class of Athens 581, see e.g. the lekythoi:

Delos 550 (Délas X pl. XLI); Naples 86324 (ABV 701,
90bis; CVAS pl. 57, 1-3); Villa Giulia M 569 ( Para226);
Tokyo, Bridgestone Muscum of Art 66 ( CVA Japan 2 pl.
17, 1-2): Palermo, Mormino 619 (CVA pl. 11, 8);
Agrigento C 801 (Para 239; Add? 125); and the incor-
rectly restored lekythos in Erbach (V. Heenes, Die Vasen
der Sammilung des Grafen Franz I. von Erbach zu Erbach
[1998] 43, no. 9 pl. 2). For sympaosion scenes on some
later picces of the Class of Athens 581. ii, sce Para 234-
235; T. Cheliotis, Thorikos7 (1970-1) (1978) 151.

For variations on scencs of symposion on the ground,
see B. Fehr, Orientalische und griechische Gelage (1971)
65d. 89-90; C. Weber-Lehmann, RM 92 (1985) 29; A.
Schafer, Unterhaltung beim griechischen Symposion
(1997) 41; H. A. Shapiro, in B. Cohen (ed.), Nor the
Classical fdeal (2000) 330-333. For the connection of
the sympasion on the ground with Dionysos, see Weber-
Lchmann, ap. cit. 25-44 esp. 37; G. M. Hedreen, Silens in
Astic Black-Figure Vase-Painting (1992) 45 n. 116. For
Dionysos reclining with a woman, see Fehr, ap. cir. 62 £.;
J- M. Dentzer, Le motif du banquet couché dans le Proche-
Oriefd\et VT e fIVe ) ¢ JRC.
g M M
tion dionysiaque dans les sociétds anciennes. Actes de la
Table Ronde. Ecole Frangaise de Rome, mai 1984
(1986) 16-18: LIMC TII (1986) 456 nos 756-761 (C.
Gasparri); Carpenter, Imagery 115. 117; Schiine, Thiasos
56 £; F. W. Hamdorf, in Kunst der Schale 390-393;
Hedreen, gp. cir. 44-48; Moraw, Miinade 78 f£; C. Isler-
Kerényi, Dionysos nella Grecia arcaica. Il contributo delle
smmagini (2001) 177-178. For Dionysos’ symposion, sce
also S. Peirce, Cldnt 17 (1998) 80 .

For the identity of the woman, see Fehr, op. cit. 91
(maenad or a mythical figure); Carpenter, fmagery 22 fF.
(Aphrodite?), 114 n. 67 (maenad?); Isler-Kerényi, op. cir.

7. 140 n. 227; Moraw, Manade 78 ff. (not specific iden-
tification). For the pose of the satyr on the Athens le-
kythos, sce Schiine, Thiases 106 n. 505 pl. LXXXVIIL 7-
9 and the satyr on the right on the Ickythos Naples 86324
mentioned above.

For the drinking vessel of Dionysos, scc Carpenter,
Imagery 117-123; Isler-Kerényi, ap. cit. 67-68; F. Lissar-
rague, The Aesthetics of the Greek Banguet. Images of
Wine and Ritual (engl. transl. by A. Szegedy-Maszak)
(1990) 18.

For the ivy in Dionysiac scenes, see M. Blech, Studlien
ztom Kranz bei den Griechen (1981) 185 Carpenter,
Imagery 51; Hedreen, op. cit. 22-23. 44 ff; M. W. Dickie,
ZPE 109 (1995) 83-85; Isler-Kerényi, 133-134. 187.

For the grapevine, see Blech, ap. or. 211. For is
meaning and use in symposion scenes, see Hedreen, ap.
cit. 23. 46. 86. For the turban worn by the reclining
woman, sce above the lekythos 578 (PL 46).

PLATE 54
Fig. 32.

1092 (CC 943). Formerly in the collection of the
Archacological Socicty no. 933.

Para 226.

Heighe, 17.7 em; mouth diameter, 4.8 cm; shoulder
diamerer, 8 cm.
Complete, except for a small missing and restored

Shoulder lekythos. Echinus mouth glazed inside and

PP e and reserved on top. The neck curves impercepribly

into the shoulder, Strap handle ovate in section glazed on
the outside only. The body tapers downwards without a
sudden inward curve to a torus foot glazed on top with
the vertical surface reserved. A glazed line ar the joint
berween shoulder and body. Lower part of the body
glazed excepr for a rescrved band.

Shoulder: Lotus-bud chain linked by intersccting
stems above and below skipping one bud on the upper set
of arcs and one on the lower. Short rongues above.

Body: Chariot speeding to the right and warrior
crouching in ambush. The charioteer clad in a belred chi-
ton and with a fillet in his hair leans forward holding the
reins in both hands and the goad in his right. In front of
the horses a warrior crouches on his left leg, with his right
thruse forward. He has drawn his spear back ready to
atcack. He is dressed in a short chiron, greaves and a high-
crested helmer. A baldric passes across his chest but no
scabbard is visible. He holds a round shield, shown in a
three-quarrer view (device: three balls with two dividing
lines berween them) in his left hand. Leafy branches with
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blossoms in the field, two of them (one upon the shield of
the attacking warrior and one upon the back of the hors-
es) forming a semicircle with a black blob in the centre.
Another black blob, not surrounded by branches, is in the
area over the reins of the charior.

Red: Filler of the charioteer; stripes on his dress;
stripe on the shore chiton of the warrior at the lower part
below the waist; manes and tails of the horses; two blobs
on the two upper quadrants of the charior’s wheel.

White: Dors on the dress of the charioteer; dot on the
yoke; dot on the checkstrap of the front horse; baldric,
shield device and three dots below the belt of the warrior;
line on the crest and on the crown of his helmet.

Red lincs: Linc below the picture serving as ground
line; line at the upper edge of the lower black part of the
vase above the reserved band:; line at the upper edge of
the solid black of the lower part of the body of the vase.

The Class of Athens 581. i.
Abour 490-480 B.C.

For the Class of Athens 581. i, sce above p. 81.

The iconographic theme of the lekythos is uncommon.
The wheeled chariot has the typical characteristic of
those seen in chariot races, even though the pillar or the
finishing post of the race is omirted, as in many other
cases of chariot races. The fully armed hoplite in front of
the chariot is reminiscent of Achilles, as seen on black-fig-
ure vases, crouching behind a fountain ready o spring at
Troilos as on the Athens lekythos 14693 (see below PL
60, 1-2). It seems possible that there is a conflation of two
scenes: a chariot race and a scene of Achilles ambushing
Troilos. Tt is possible thar the scene could have been
inspired by epic recitations in Athens of the 6th century
and tha it alludes to an epic chariot race and to the ill-
fated son of Priam, Troilos.

For racing events, see V. Oliva, Nikephoros 2 {1989)
65-88; ]. H. Crouwel, Chariots and other Wheeled V-
cles (1992); M. Golden, Phoenix Toronto 51 (1997) 327-
344,

For similar leafy branches, wich blossoms in the field
forming a semicircle, see the lekythos Athens 1143
(below Pl. 62) of the same class and the black-figure neck
amphora of the Lighe-make Class 67.60 of the University
of Missouri-Columbia (CVA 1pl. 14).



PLATE 55

584. Formerly in the collection of the Archacological
Sociery no. 3008. Unpublished.

Height, 18.4 em; mouth diameter, 4.6 cm; shoulder
diameter, 8 cm; foot diameter, 5 cm.

Complere, except for a few missing fragments of the
mouth. Black glaze occasionally abraded and misfired.
Fabric reddish with darker slip. Added red and white.

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The neck curves impercepribly
into the shoulder. Strap handle glazed on the ourside
only. The body below the figure-scene tapers downwards
without a sudden inward curve to a torus foot glazed on
top with the vertical surface reserved. A glazed line at the
joint berween the shoulder and the body, a broad brown
line below the picture serves as the ground line. Lower
pare of the body glazed excepr for a reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping two buds on the upper
set of arcs and one bud on the lower. Shorr rongues
above.

Body: A man in profile to the left reclining on an
claborate high &line with ornamented legs and a raised
volute head-picce, laid with marress and pillows. A
himation is wrapped around the lower part of his body
and over his left shoulder and its edges hang down from
the kline. He is bearded and wears a filler in his hair. By
the side of the Aline is a table laid our with strips of mear
and breads. At each side a naked youth, with a fillet in the
hair and a white band hanging around his right arm,
moves to the right, the one on the right looking back. In
the field, ivy branches growing out of the man’s back.

Red: Man's beard; stripes on his himarion; fillets.

White: Dots (groups of three) on the himation of the
man; bands hanging from the arms of the youths; bread;
upper edge of the pillows; wavy linc on the mattress;
volutes on the right Ieg of the kline, the abacus above
them and ewo dots on ies lower part; star at the middle of
each leg; dot on the lower part of the left leg.

Red lines: Line on the lower edge of the reserved band
on the lower part of the body.

The Class of Achens 581. i [Serberi].
About 490480 B.C.

For the Class of Athens 581. i, sec above p. 81.
The lekythos, Michigan 2596 (ABV 493, 94) of the

same class, has the same subject bur the reclining man is
flanked by two dancing maenads instead of the youths.

Although the reclining man on the Athens lekythos
cannot be associated with Dionysos, due to the lack of
relevant attributes, the scene is possibly influenced by
comparable symportic scenes with Dionysos.

For symposion scenes in black-figure vase-painting,
see above the lekythoi 12951 (P 33) and 385 (PL 53).

For the kline and the table in the symposia, see B.
Fehr, Orientalische und griechische Gelage (1971) 54. 63;
. Boardman, in Murray, Sympotica 122-131. For a bearded
man on a klinewith naked komasts around him, perhaps
influenced by Dionysos in sympasion, see Fehr, ap. cit. 73
(type M1); Carpenter, [rmagery 115. P. Schmitt-Panrel, L
citd au banguet. Histoire des repas publics dans les cités
greeques (1992) 22. For the symposion in general, see the
lekythos 12951 (PL 33).

For the bands hanging from the arms of the youths,
see above the lekythos 577 (P1. 41, 4-6).

PLATE 56

AKRAAHMIA

20256. Formerly in the Nostrakis Collection. Un-
published.

Heigh, 19.2 em; mouth diameter, 4.8 cm; shoulder
diameter, 8.55 em; foor diameter, 5.1 cm.

Mended from few large fragments. Most part of the
left side and back of the vasc missing and restored. Black
glaze has misfired red in places especially on the lower
part of the vase. Fabric brownish with a darker slip.
Added red and white.

Shoulder lekythos, Echinus mouth glazed inside and
out and reserved on top. The neck curves impercepribly
into the shoulder. Concave strap handle glazed on the
ousside only. The body below the figure-scene tapers
downwards without a sudden inward curve to a torus
foot glazed on top with the verrical surface reserved. A
glazed line ar the joint between the shoulder and the
body and a dilute line below the picture serving as
ground line. Lower part of the body glazed, excepe for a
reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping two buds on the upper
set of arcs and one bud on the lower; dots between inter-

stices above only. Short tongues above. The shoulder pac-
tern has been very carelessly executed.

Body: Ducl of warriors flanked by male draped fig-
ures. A warrior wearing a corselet over a short chiton,
greaves and a low-crested helmer avtacks from che left,
armed with a spear obliquely held and a round shield
partly hidden by the shield of his opponent (part of the
device: three balls). His opponent, in a short chiton,
greaves and low-crested helmer, atracks from the right
with the spear in his right hand held horizontally and the
round shield (device: one ball in the centre berween rwo
horizontal bands) in his left. At cither side of the duel, a
youth in a chiton and himation stands facing inwards
holding a spear.

Red: Rims of the shields.

White: Edge of the crest of the helmer of the left-
hand warrior; three blobs on the crest of the helmet of
the right-hand warrior; shicld-devices; part of the gar-

ments of the spectators at the area of the chest.

The Class of Athens S81. i [Serbeti].

A7 A Abour 480 B.C.

or the 7 581}i a 81

W’qu (@) :I}ﬁﬂtmm the
10bis; Para 223 and 224; Add? 122) and Athens 581. ii
(Para 229). The disposition of the fighting figures on the
lekythos, Cracow 9735 (ABV 489, 2), of the Class of
Athens 581. i can be compared to that on the Athens le-
kythos, and the lekythos of the same class, Bassano del
Grappa 47 (G. Andreassi et al. Ceramica greca della colle-
zione Chini nel Museo Civico di Bassano del Grappa
[1990] 81, no. 10), shares the same seylistic traits with
our lekythos.

The draped male figures flanking the duel on our
lekythos are often shown on lekythoi of the Class of
Athens 581, always similarly rendered, see the following
selected lekythoi: Palermo, Mormino 135 (CVA pl. 10, 9-
10); Bassano 47 (foc. cit.); Copenhagen Chr VIII 380
(CVA 3 pl. 110, 2); Cracow 9735 (foc. cit.). For draped
male spectators with spear, scc Stansbury-O'Donnell,
125.

For fighting scenes on Greek vases, sce Mennenga,
Untersuchung; Knittmayer, 67-68; C. Ellinghaus, Aristo-
kratische Leithilder, demokratische Leitbilder. Kampfelar-
stellungen auf athensschen Vasen in archaischer wund friih-
klassischer Zeit (1997) 210-236. 250-253; E. Feleen in P.
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Scherrer / H. Tacuber / H. Thiir (eds), Steine und Wege.
Festschrifi fiir Dieter Knibbe zum 65. Geburtstag (1999)
195-199 esp. 196; S. Muth, Gewalt im Bild, Das Phiino-
men der medialen Gewalt im Athen des 6. und 5. Jabr-
Inelerts v.Chr. (2008) 139-236 passim,

For three balls as a shicld device, sce Chase, Devices 39
XXVIII; for the shield devices in general, see Steiner,
RGV271 n. 40.

4-6.

20261. Unpublished.

Heighr, 19.3 cm; mouth diameter, 4.8 em; shoulder
diameter, 8,55 em; foot diameter 5.4 cm.

Complete. Some small missing fragments from rim
and body restored. Fabric brownish with a darker slip.
Good black glaze faded and flaked in some parts of the
mouth, the handle and the lower part of the body. Added
red and whire.

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The shoulder and the neck run
on in one curve. Concave strap handle glazed on the out-
side only. The body tapers downwards without a sudden
inward curve to a torus foot glazed on top with che verti-
cal surface reserved. A glazed line ac the joint between the
shoulder and the body. Lower part of the body glazed
except for a reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping one bud on the upper set
of ares and one on the lower; dots berween interstices
above only. Short tongues above.

Body: Departure of a warrior. A youth in a chiton and
a himarion with a loose fillet in his hair, is seated to the
right on a folding stool (diphros okladias) supported by
feline legs with the paws turned inwards. He holds a spear
vertically in his right hand. In front of him, a bearded
man approaches holding an unidentified object. He is
followed by a warrior, dressed in a shorr chiton and a
himation, greaves and a low-crested helmet, who carries a
spear and a round shield (device: three balls). A woman
follows, dressed in a belted chiton and himarion, with a
polos on her head. On cach side, a youth with the hima-
tion over the left arm and a white band over the righe
shoulder and with two spears in his hand is moving to the
right; the right one looks back. They are wrongly depicr-
ed, as far as the position of the upper and lower body is
concerned.
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Red: Filler of the seated youth; rim of the shield;
greaves; stripes on the garments excepe thar of the youth
on the right: pupil of the eye of the woman: blobs on her
skire.

White: Woman’s flesh; hair of the bearded man;
diphros obladia; shield device: band on the right shoulder
of the youths; dots in groups or scartered on the gar-
ments; pare of the himartion of the seated youth on the
shoulder and two rows of dots on its hem on the chest
area; row of dots on the helmet of the warrior.

Red lines: Line at the upper edge of the black part of
the body below the picture; line below the edge of the
reserved band on the lower part of the body.

The Class of Athens 581. i [Serbeti].
Abour 480 B.C.

For the Class of Athens 581. i, see above p. 81.

By the same hand as the previous lckythos 20256 (PL

56, 1-3).
Details of drapery, disposition of figures, execution and
probably the subject can be compared to the lekythos of
the same class, Mannheim 199 (Para 224; CVA 1 pl. 19,
1-2) with a scene of a warrior’s departure.

For the diphros okladias as symbol of dignicy, see
lozzo, Astarita 93 no. 89 and n. 4 with bibliography. For
the shield device (three balls), see the previous lekythos.

If not an iconographic choice of the vase-painter, the
depiction of 2 young male sitting on a stool and the pres-
ence of a woman with a polos, provokes questions con-
cerning identificarion of these two figures in the scene of
a warrior’s departure.

PLATE 57

1157 (CC 916). Formerly in the collection of the
General Ephorate no. 575.

ABL225(3), 1.

Heigh, 20.2 cm; mouth diamerer, 4.8 cm; shoulder
diameter, 8 em; foot diameter, 3.4 em.

Complere. Black glaze abraded in places, especially on
handle and mouth. Fabric reddish with a darker slip.
Added red and white.

Shoulder lekythos. Calyx mouth glazed inside and out
and reserved on top. The neck curves impercepribly into
the shoulder. Concave strap handle glazed on the ourside
only. The body below the figure-scene tapers downwards
without a sudden inward curve to a torus foot glazed on

top with the upper edge of its vertical surface glazed and
the lower reserved. Two dilute lines at the joint between
the shoulder and the body. Lower part of the body glazed
except for a reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping two buds on the upper
set of arcs and one bud on the lower. Tongue partern
degenerated to a row of vertical strokes above.

Body: A man and a woman, recline to the right on two
separate materesses, on the ground in a vineyard. They are
both wraped in himatia that leave their upper bodies bare.
The man (on the left), wearing a fillet in his hair and a
band around his chest, looks to the right towards the
woman and offers her a drinking horn with his out-
streeched left hand. His right arm is supported below by a
cushion, The woman (on the right) with a mitra on her
head turns the upper part of her body to the left, looking
at the man. Her right arm is supporred by a cushion. A
garment hangs in the ficld berween them. Branches in the
field (vine runners and big lumps, representing bunches of

grapes). On the left side of the vase behind the elbow of
the man an accidental black drop-like spot.

Wd g%: %hc 5 1 %
ire: Woman's around the man’s chest;

edge of the drinking horn (faded); wavy line on the mat-
tress ofd'u: man; a row of dots on each cushion.
Red lines: The ground line; linc on the lower edge of
the reserved band below the figures.

The Class of Athens 581. i
Abour 480. B.C.

For the Class of Athens 581. i, see above p. 81.

For the subject of the symposion on the ground, see
above the lekythos 385 (PL 53).

The couple is usually identified as Dionysos and Aria-
dne or a maenad, when Dionysiac elements (such as ivy-
wreaths, vineyard and drinking horn) are present. On the
Athens lekythos, the man holds a drinking horn, but he is
not wreathed. The nudity of the woman may suggest a
hetaira, see for the matter U Kreillinger, Anstindige
Nacktheir: Kirperpflege, Reinigungsriten und das Phiino-
men weiblicher Nacktheit im archaisch-klassischen Athen
(2007) 8. 59-61 and passim (with bibliography). The
scene may show a sympasion of mortals or perhaps a con-
flation with a Dionysiac symposion. For the subject, see
B. Fehr, Orientalische und griechische Gelage (1971) 62

e lind reserved on to The neck -.:Pcu.s.},.ihl;, into
3 nlv vl O 5

ff., 89-92; |.-M. Dentzer, Le motif du banguet couché dans
le Proche-Orient er le monde grec du VIle au IVe sitcle
avant f.-C. (1982) 121. For a reclining woman similar to
that on the Athens lekythos, see the lekythos, Delos 550
(Délos X pl. XLI).

For the mitra, see above the lekychos 578 (Pl 46).

PLATE 58

1-3.

583. Formerly in the collection of the Archacological
Society no. 3180. Unpublished.

Height, 18.9 em; mouth diameter, 4.6 ¢cm; shoulder
diamerer, 8 em; foot diameter, 5.7 cm.

Mended from few fragments. Missing fragment from
the body on the right side of the figural scene restored.
Part of the handle missing. Cracked and mended neck.
Fabric reddish with a darker slip. Black glaze faded in
places. Added red and whire.

Shoulder lekythos. Calyx mouth glazed inside and out

\nward curve to a torus fool glutd on top with rbc upper

- edge of its vertical surface glazed and the lower reserved.

A glazed line ar the joint between the shoulder and the
body. A pair of dilute lines below the figural scene serves
as the ground line. Lower part of the body glazed excepr
for a reserved band.

Shoulder: Lotusbud chain linked by intersecting
stems above and below skipping two buds on the upper set
of ares and one bud on the lower. Short tongues above,

Body: Herakles struggling with the Nemean lion
assisted by Athena and lolaos. The hero, naked, with a fil-
let in his hair and a sheathed sword (visible behind his
Khigh) stoops down, kneels over the lion his near leg
raised from the ground, his body on top of the lion’s head,
and he grasps che lion around the neck scrangling it and
pressing its head down. The lion has its mouth apen and
its lefe hind-paw scrarches Herakles' head. On the righe,
Athena stands looking on, legs to the right, head to the
left, body in frontal view. She wears a crested helmet
(only the edge of the crest remains), a short-sleeved chi-
ton, a himation and her acgis. Her right arm is extended
and raised in a gesture of encouragement and in her left
hand, she holds two spears obliquely across her body
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(part of them is visible on the right). lolaos, naked, with
4 himation over his left shoulder and arm and a fillet on
his hair, stands on the lefr. His sheathed sword is sus-
pended from a baldric. The hero's arrire is hanging from a
tree in the background, as often in chis type of scene, his
quiver and bow suspended on the left. Vine-branches in
the field.

Red: Beards; filler of Herakles; blobs on the gar-
ments; blobs on the mane of the lion; baldric of lolaos;
bands on the quiver and on the hanging garments.

White: Athena's flesh; stripe on the belly of the lion.

Red lines: Line on the upper edge of the black band
below the figural scene; line on the lower edge of the
rescrved band below the figures,

The Class of Athens 581. i [Serberi].
Abour 480 B.C.

For the Class of Athens 581. i, see above p. 81.

Herakles' first labour was to kill the lion of Nemea. This
is the most frequently represented labour of the hero in
archaic vase-painting. Over nine hundred depicrions of
the subject on vases, including Artic black-figure, have
been listed, sce Brommer, VI3 109-143; idem, Getty Vises
2 (1985) 206-213. According to the pictorial evidence,
the lion was killed in a fight at close quarters, as it was
invulnerable to weapons. Herakles is shown wrestling
with it in various schemes cither standing or horizontally.
Wrestling in the horizontal position is favoured by Arric
vase-painters, reaching its peak in the third quarter of the
6th cenrury B.C. and continuing to the very end of the
black-figure.

Although the composition of the combar on the
ground docs not fit well on the narrow pictorial surface
of a lekythos, the theme appears on many lekythoi of the
Class of Athens 581 and becomes a stock scene among
the painters of the lekythoi of the workshop of the
Haimon Painter. The lekythos Gela ant. inv. 5 of the
Class of Achens 581. i (Para 236; CVA 4 pl. 22, 4-6; T4
ATTIKA, 287 F 26), has the same subject and dimensions
with the Athens lekythos, and Athena’s legs, the way of
extending her acgis forward over her right arm and the
hind legs of the lion are rendered in a similar way. Two
lekythoi: Stavanger Museum 4315 (ABV 491, 47; Para
223; CVANorway 1 pl. 27, 1-3) and Taranto 20241 (Ca-
talogo del Museo Nazionale Archeologico di Taranto vol.
1, 3 [1994] no. 64.6) follow the same composition with
the same figures, also adding Hermes. For Hacmonian
lekythoi of the Class of Athens 581. ii with the subjecr,
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sec Para 232 For lekythoi of the Group of Agora P
24327 with the subject, see Para 236. The tree behind
the lion is often found on vases with this subject. A very
similar tree in the same place, is shown on the lekythos,
Athens, Kerameikos Museum KER 8275 ( Kerameikos 1X
pl. 25, 2 no. 57, 3), by the Haimon Painter.

For the same disposition of figures. see LIMC V
(1990) 25 «1. Herakles d (i) nos 1811-1882 (W. Feleen).
See also the following selected amphorae: Munich 1554
(ABV 392, 10; CVA 9 pl. 18, 3) by the Nikoxenos
Painter; Munich 1412 (ABV 328, 9; Para 145) by the
Long-Nose Painter: and Tarquinia R.C. n. 1082 (CVA 1
pl.6, 1). For himatia and hanging garments in general, see
Agora XXIII no. 897 pl. 80; Tiverios, Problemata, 40
n.111. For the lion-skin of Herakles, see A. Schnapp-
Gourbeillon in C. Bonnet / C. Jourdain-Annequin / V.
Pirenne-Delforge (eds), Le bestiaire d' Héraclés. ITle Ren-
contre Héracléenne (1998) 121,

For the subject, see J. D. Beazley, JHS 54 (1934) 90;
E. Kunze, Archaische Schildbander, OlFersch2 (1950) 99;
Brommer, VI? 109-143; Boardman, ABFH 221; S. K.
Rakarsanis, Herakles in Liwenkampf. eine ikonographi-
sche Untersuchung zur astischen Viasenmalerei (Ph. D,
thesis, Innsbrack 1977); E. E. Bell, Astic Black-Figured
Vaases at the Hearst Monument (Ph. D, thesis, Berkeley
1983) 329 ff; J. Boardman, A/4 82 (1978) 14; C. Bérard,
in C. Bérard / C. Bron / A. Pomari (eds), Tmages et sociéré
en Gréce ancienne. Collogue International 8-11 février,
Lausanne 1984 (1987) 177-186, esp. 180 £ Schefold, SB
11 90-95; E. Brommer, Gerry Vases 2 (1985) 206; idem,
Herakles. The twelve Labors of the Here in Ancient Art
and Literature (cngl. Transl. by D, Kararzas) (1986) 7 ff;
Carpenter, /magery 68-69; LIMC V (1990) 16-34 sr.
Herakles (W, Felten); For the reclining lion-fighr, see S,
Luce Bleeker Jr., AJA 20 (1916) 440-442; Brommer, VI*
109-118; Boardman, op. eit. 14-15; LIMC V (1990) 5.0,
Herakles 25 nos 1851-1880 (W, Feleen): B. Kaeser, in
Herakles. Herkules, 68 ff.

4-6.

580 (CC 908). Formerly in the collection of the Archaco -
logical Sociery no. 1068.

ABV 491, 59; Brommer, VI3 94, 6.

Height, 19.5 em; mouth di 4.7 cm; should
diameter, 8.6 cm; foor diameter, 5.6 cm,

Complete, except for a few missing chips on rim and

handle. Surface worn on the right side of the picture and
on the majority of the back of the vase. Black glaze occa-
sionally misfired red. Fabric reddish with a darker slip.
Added red and whire.

Shoulder lekythos. Calyx mouth glazed inside and our
and reserved on top. The neck curves imperceptibly into
the shoulder. Concave strap handle glazed on the outside
only. The body tapers downwards without a sudden
inward curve to a torus foot glazed on top with the upper
edge of irs vertical surface glazed and the lower reserved.
A dilute line at the joint beeween the shoulder and the
body. Lower part of the body glazed except for a reserved
band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping rwo buds on the upper
set of arcs and one bud on the lower. Tongue pattern
degenerated to a row of vertical strokes above.

Body: Herakles and Kerberos with Athena and
Hermes. Herakles, wearing a belted lion skin over his
short chiton, with the lion-scalp drawn on his head,
strides to the right looking back. He leads the double-
headed dog with a short leash and carries his club in his

SARAARIMTA

On the far side of the monster, Athena stands to the right,
looking towards the hero with her right hand raised in
approval. She wears a long chiton and a himarion and a
low-crested helmet. Hermes in a himation, winged boots
and a prtasos, with his lefc hand outstretched towards
Athena and Herakles, follows the group. Leafy branches
with blossoms in the field.

Red: Stripe on the border of the crest and on the
crown of Athena' s helmer; stripe on cach collar on the
necks of Kerberos; border of the lion-scalp.

White: Arhenas flesh; belly stripe of Kerberos; dors
on the garments of Athena and Hermes (faded); blos-
S0ImSs.

Red lines: Line below the edge of the reserved band
on the lower part of the body.

The Class of Athens 581. i
About 480 B.C.

For the Class of Athens 581. i, see above p. 81.

The white-ground lekythos Copenhagen 768 (ABL
223, 2; Brommer, VL* 94, 2; Para225), of the same class,
shares the same subject and most of the srylistic fearures

with the Achens lekythos. It is almost a replica in white-

ground, surely by the same hand. Haspels (4B 223, 3)
connected the Copenhagen lekythos with the white-
ground lekythos, New York 08. 258, 29 (Para 225), and
attributed it to the same hand. It is possible that the
Athens lekythos might have escaped her attention, For
the subject on lekythoi, see Brommer, VI3 94, 1-11, The
same disposition of figures can be found on the Iekythos
of the same class, Athens NM 1013 (ABL 221, 8); on the
oenochoe, Malibu 79. AE. 21 (E. Brommer, Getty Vases 2
[1985] 202 fig. 23); on the amphora, Louvre A 481 (CVA
4pl. 29, 4and 30, 1 ); and on the amphara, Wirzburg 203
(Athena looking back) (ABV 328, 6: Add? 89).

The rwelfth labour of Herakles, the only one men-
tioned by Homer, was to bring Kerberos, the hound of
Hades, up from the Underworld. In order to succeed
Herakles had to seek help from Hermes and Athena (/1
viii 362; Od. X1 623 ff.). The carliest known depiction of
the labour occurs on a Corinthian cup from about 580
B.C. The subject gains its greatest popularity on
Athenian black-figure vases of the second half of the 6th

¥, 7 .
& é,/’/ century B.C. and then seems to die out. The most com-

o {1100 scheme shows Herakles dragging the hound away
R\om the Jd ! HN Fnd
ysually . [ébey rhfistke.

Athena and Hermes are often present. Hermes leads the

P hrocession or brings up the rear, as on the Athens leky-

thos. Athena stands by, raising one hand in a gesture of
encouragement. The literary tradition differs from the
pictorial only as far as the description of Kerberos is con-
cerned, while the basic fearures of the legend remain the
same throughout the centuries.

For the subject, see P. Harrwig, /dI'8 (1893) 157-173
esp. 159; D. von Bothmer, AJ4 61 (1957) 106 f; K.
Schauenburg, Jdl' 73 (1958) 48 n. 7; G. Beckel, Gétter-
beistand in der Bildiberlieferung griechischer Heldensagen
(1961) 43; H. Thiry, Zant XXII (1972) 61-70; Brommer,
VL3 91 ff; C. Sourvinou-Inwood, AntK'17 (1974) 30 £F;
J. Boardman, fHS 95 (1975) 7-9; W. Felten, Artische
Unerseltsdarsiellungen des VI und V Jalwhunderts v. Chr.
(1975) 10-22; M. Wegner, in Festschrift fiir F. Brommer
(1977) 303 £; Schefold, S8 11 120-122; N. Robertson,
Hermes 108 (1980) 274-279; F. Brommer, Gerty Vises 2
(1985) 200-203; idem, Herables. The Twelve Labors of
the Hero in Ancient Art and Literature (engl. transl. by D.
Karatzas) (1986) 45-48; LIMC V (1990) 87 fF. esp. 89-
90 nos 2581-2590 s.2. Herakles (G. Kokkorou-Alewras);
T. H. Carpenter, Art and Myih in Ancient Greece (1991)
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129-130; L. Chazalon, in A. Rousselle (ed.), Fronsiéres ter-
restres, frontieres célestes dans lantiquicé (1995) 165-186;
E. Grabow, Schlangenbilder in der griechischen schwarz-
frgrrigen Vasenksnst (Ph. D. thesis, Minster 1998) 255-
262, with the literary and earlier bibliography; V. Brink-
mann, in Herakles. Herkules 150. For the legend on the
black-figure vascs, sec Harvwig, op. cir. 159; Beckel, op. cit.
43-44; Feleen, op, cit. 13-14; LIMC V op. cit. 89-90. For
Kerberos, see LIMC VI (1992) 24 ff sx. Kerberos (5.
Woodford / . Spier) with bibliography. For the double-
headed Kerberos, ibid. 25-26 nos 11-19. For the presence
of Hermes in the scene, see LIMCV (1990) s.0. Hermes
329-330 nos 518-522 (G. Sicberr).

PLATE 59

395. Formerly in the collection of the Archaeological
Society no. 2385. From Tanagra,

D. von Bothmer, Amazons in Greek Are (1957) 103,
104 no. 147bis.

Height, 21.1 em; mouth diameter, 5 cm; shoulder
diamerer, 8.4 ¢m; foot diameter, 5.5 em.

Mended from many small and large fragments. Few
missing fragments from the wall restored. Small chip on
rim. Good black glaze. Fabric brownish with a darker slip.
Added red and white.

Shoulder lekythos. Calyx mouth glazed inside and out
and reserved on top. The neck curves impercepribly into
the shoulder. Concave strap handle glazed on the outside
only. The body tapers downwards withour a sudden
inward curve to a torus foot glazed on top with the upper
edge of its vertical surface glazed black and the lower
reserved. A glazed line at the joint berween the shoulder
and the body and a second broad glazed line below the
figure-scene serving as ground line and leaving a narrow
reserved space below. Lower part of the body glazed
except for two reserved bands.

Shoulder: Lotus-bud chain of very rough execution
linked by intersecting stems above and below skipping
two buds on the upper ser of arcs and one bud on the
lower. Short tongues above.

Body: Two mounted Amazons flanking an armed
Amazon marching to the right with head tumed back.
The Amazon in the middle wears a corseler over a short
chiton, a long crested helmet and greaves and holds a
spear with both hands in front of her at the waist level; a
quiver is hanging below her waist, partly hidden by her
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body. Each of the mounted Amazons wears a chlamys
and a low-crested helmer and is equipped with two
spears.

Red: Stripe on the horses” manes.

White: Female flesh; crests of the helmets.

Red lines: Line on the upper and the lower edge of the
lower reserved band of the vase.

The Class of Athens 581. i. Haimonian [von Bothmer].
Abour 480 B.C.

For the Class of Athens 581.i, see abave p. 81.

Mounted Amazons are frequent on lckythoi of the
the Class of Athens 581. ii, see ABV498, 8-10; Para 223,
and especially of the Haimon Group. The disposition of
the figures on our lekythos finds parallels in the following
Iekythoi: Cambridge 92 (ABV 549, 294) of the Haimon
Group with the same subject; San Francisco, Palace of
Legion of Honor 1875 (ABV 572, 2) by the Pholos
Painter; Mainz, Zentralmuseum O. 33822 (CVA 1 pl.
34) by the Beldam Painter; and Heidelberg L60 (ABL
234, 55; von Bothmer, 103, no. 150; CVA4 pl. 171.5,6)
by the Diosphos Painter.

For Amazons in Artic black-figure vasc-painting, sec
von Bothmer, ap. cit. 91 ff; LIMC 1 (1981) 586 fF. e
Amazones (P. Devambez / A. Kauffmann-Samaras). For
mounted Amazons on lekythoi, see von Bothmer, op. dr.
100 fE; LIMC 1, ap. cit. nos 713-720.

PLATE 60
12,

14693 Formerly in the Lambros Collection.

ABV492,72; A. Orlandos, AEphem (1916) 104 fig,
26 (a sketch).

Height, 19.7 cm; mouth diameter, 5 em; shoulder
diameter 8.4 cm; foor diameter, 5.4 cm.

Missing handle, except for the part connected to the
neck. Two small missing fragments of the mouth. Fabric
orange-brown with a light darker slip. Shiny black glaze,
chipped at the lower black part of the vase on the right,
and ar the joint berween the body and the foot. Added
red and light yellow.

Shoulder lekythos. Echinus mouth glazed inside and
out and reserved on top. The neck curves impercepribly
into the shoulder. The body tapers downwards withour a
sudden inward curve to a torus foot glazed on top with

the upper edge of its vertical surface glazed and the lower
reserved. A glazed line ar the joint between the shoulder
and the body. Lower part of the body glazed except for a
reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping one bud on the upper set
of ares and one on the lower. Tongue partern degenerated
to a row of vertical strokes above.

Body: Achilles and Troilos. Troilos is shown mounted
to the right, leading a second riderless horse along on his
left side. He wears a decorated Thracian cloak, a fillet in
his hair and carries two spears. The fountain house in
profile in the middle of the picture, consists of a slender

(N1

Dorie column surm d by an are composed
of a two-coursed architrave, decorared with a chequered
pattern, a base on which to put the hydria and alion-head
spout in profile, projecting from the back wall with a
seream of water issuing from it into a hydria. Behind the
fountain house, Achilles, fully armed, crouches in am-
bush. He wears a low-crested helmet bound with a filler,
a corseler, short chiton and greaves, a baldric with scab-

bard attached. He carries his shield his, right hand
G ANERATA
hidfern .y@ the Vel

Red: Troilos' filler; three horizontal bands and dots
on his cloak; mane and tail of the front horse; rim of the
shield and fillet on Achilles” helmer; two squares of the
entablarure of the fountain house; a horizontal line on
the hydria and one on the base of the fountain; the water.

Light yellow: Crest of Achilles” helmet and baldric;
shield device; legs of the second horse; three sqares of the
entablature.

Red lines: The ground line; line on the upper edge of
the solid black of the lower part of the vase.

The Class of Athens 581. i.
Abour 480 B.C.

For the Class of Athens 581. i, scc above p. 81.
Representations of myths of the Trojan circle were
favoured by black-figure vasc-painters. The story of
Troilos is part of the Kypria Most of the poem is now
lost. bue the ambush of Achilles has inspired vase-painters
first in Corinth between 675 and 650 B.C., before
becoming commonly depicted on Actic black-figure
vases and black-figured lekythoi of the end of the 6th cen-
tury B.C. Troilos and Achilles are the main figures of the

scene, while Polyxena, Troilos™ sister, is also very often
present.

For the sabject, sce LIMC VIII (1997) 91 ff. s
Troilos (A. Kossarz-Deissmann) nos 3-6; LIMC 1(1981)
72 ff. s.v. Achilles nos 206-281 (eadem) with bibliogra-
phy: D. Kemp-Lindemann, Darstellungen des Achillews in
der gn(r!'nxfirw !(mm( 19:"5) 90-127, esp 94-108.

For Troilos as rider, see M. Schifer, Zwischen Adelsethos
une Demokratie. Archivlogische Quellen zu den Hippeis im
archaischen wnd klassischen Athen (2002) 52. 55.

For fountain-houses on vases, see Orlandos, ap. ait. 94-
107; B. Dunkley, BSA 36 (1935/36) 142 ff. esp 153-165;
E. Dichl. Die Hydria (1964) 131 ff. 230-231; E Glaser,
Antike Brunnenbauten (xpijvas) in Griechenland (1983)
181-187; M. Mertens-Horn, in A, Cambitoglou / E. G.
Robinson (eds), Clessical Art in the Nicholon Musewm,
Syelney (1995) 71-83. 75 fF. (lion-head spouts); R. Télle-
Kastenbein, Das archassche Wasserleitungsnetz fiir Athen
und seine spiteren Bauphasen (1994) 88 £, esp. 91 and
94 Tabelle B; 5. Lewis, The Athenian Woman: An Icone-
graphic Handbook (2002) 72-73. For the depiction of
columns and entablature on vases, see Hatzivassiliou,

Y AOHNAN

1144 (CC 941). Formerly in the collection of the
General Ephorate no. 1055. From Eretria.

ADrelr (1889) 176 no. 12; ABL91. 223, 39 pl. 31, 2;
ABV 497; Para222.

Heighr, 18.5 cm; mouth diameter, 4.9 cm; shoulder
diamerer, 8 cm; foor diameter, 5.4 cm.

Mended from many large and small fragments. Some
missing fragments of the body and shoulder resvored.
Small fragments missing from mouth inside and out
Many cracks on the body and one on the neck. Surface
abraded in some places. Shiny black glaze misfired macon
the foor, Fabric brownish with orange-brown slip. Added
red.

Shoulder lekythos. Calyx mouth glazed inside and out
and reserved on top. The neck curves imperceptibly into
the shoulder. Concave strap handle glazed on the outside
only. The body tapers downwards without a sudden
inward curve to a vorus foor glazed on top with the verti-
cal surface reserved. A dilute line below the picrure serves
as ground line. Lower part of the body glazed excepr for
a reserved band.
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Shoulder: Lotus-bud chain linked by intersecting
stems above and below, skipping one bud on the upper set
of arcs and one on the lower. Tongue pattern degenerated
to a row of vertical strokes above.

Body: Two satyrs and two draped females dance in a
row with intensely animated movements, arranged alver-
nately male and female, (from left to right): (1) and (3)
satyrs, (2) and (4) females. All figures dance to the right
looking straight ahead, bending their bodies slightly for-
wards, except for (3), who dances to the left looking
round. The satyrs are bearded and have long hair. The
women have long hair with a wreath (2) or a fillet (4) and
wear ankle-length belted and sleeved patterned garments
whose skirts have a vertical non patterned stripe.

Red: Beard and forehead hair of the satyrs; lower part
of the chiton, stripes on the garment, dots on the wreath
of (2); filler and chiton of (4); rail of (3).

Red lines: Line on the upper edge of the solid black of
the lower part of the vase.

The Class of Athens 581. i, the Painter of Munich 1874.
Abour 480 B.C.

For the Painter of Munich 1874, see Para222; Add? 122,
For the Class of Athens S81.i, see above p. 81.

Haspels (ABL 91), atributed the Athens lekythos to
the Marathon Painter, but Beazley (Para 222) preferred
1o includc it to the Class of Athens 581. i and assigned it
to the Painter of Munich 1874, to whom he also attrib-
uted seven more lekythoi, all decorated with Dionysiac
subjects. Our lekythos fies well into the work of the
Painter of Munich 1874 and it is especially close in pot-
ting, figure style and subject with his lekythoi: Munich
1874 and Dunedin 48.222.

The female figures could be either nymphs or mae-
nads; see for the matter, the lekythos 9695 (PL. 11) with a
similar subjeer and with bibliography.

PLATE 61
1-2.

20334. Unknown provenance. Unpublished,
Heighe (as preserved), 17.8 cm; shoulder diamerer,
8.7 em; foor diameter (top), 5.5 em (bottom), 5.95 em.
Mouth, part of the neck and chips from foot missing.
Black glaze abraded on many parts of the body and the
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handle. Fabric reddish with a brighter slip. Added red
(faded in many places) added white (faded).

Shoulder lekythos. The neck curves impercepribly
into the shoulder. Strap handle glazed on the outside
only. The body below the figure-scene tapers downwards
without a sudden inward curve to a foot in two degrees,
the upyﬂpmdbcdupnddwlowuwms,uppwmrﬁm
and rorus glazed black, verrical surface reserved. A glazed
line at the joine between the shoulder and the body.
Lower partof the body glazed, except for a reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping one bud on the upper set
of arcs and one bud on the lower. Tongue pattern degen-
erated to a row of vertical strokes above.

Body: Dionysos seated berween two seated women.
Dionysos, ivy-wreathed in a long chiron and himarion,
looks back and is scared to the right on a folding stool
(diphras okladias) with inturned animal legs. He holds a
drinking homn under his right arm, from which leafy
branches of vine spring up, and a branch of vine in the
same hand. On cither side a woman is seared on a similar
folding stool facing inwards, dressed in a chiton and
himarion and holding up a wreath towards the god. The
woman on the left holds one in each hand.

Red: Dionysos’ beard and leaves of his wreath; stripes
©on garments.

White (faded): Women’s flesh; dots on Dionysos
wreath.

Red lines: Line below the picture serving as ground
line; line on the lower edge of the reserved band below
the picture,

The Class of Athens 581. i [Serberi].
Abour 480 B.C.

For the Class of Athens 581. i, see above p. 81,

The foot in two degrees of the Athens lekythos is not
a common feature of the lekythoi of the Class of Athens
581. For Dionysos seated between two seared women
and looking back, compare some lekythoi of the Class of
Athens 581. i: Geneva I 14 (ABV' 494, 128; Add? 123)
and many cxamples of lekythoi of the Class of Achens
581, ii: e.g. Tokyo, Bridgestonc Muscum 68 ( C'VA Japan
2 pl. 17,6-8); Agora P 24438 ( Para 244; Agora X X111 no.
1075); Taranto 143482 (CVA 4 pl. 11, 3-4); Naples
86379 (ABV 701, 128 bis; CVA S pl. 59, 3, 6, 9); Lille
101 (ABV 701, 128 ter); Providence s.n. (ABV 501, 77).

See also similar scene on two lekythoi of the Cock group:
Delos 556 (ABV 468, 49) and Leiden RO 1129 (CVA2
pl. 86, 3-5). For the subject, see Schane, Thiasas 102, 105
ff; Moraw, Miinade, 73-74.

The two women associated with Dionysos on the
Arhens lekythos cannot be easily interpreted. Since they
are shown calmly beside the god without any special
ateributes they cannor be macnads. A probable identifica-
tion could be Semele and Ariadne. For Dionysos and
Semele, see above the lekythos 1123 (PL. 49). For Diony-
sos and Ariadne there are many representations. For Dio-
nysos and women, sec Carpenter, fmagery 76-97 csp.
90; Schone, Thiases 105 ff. 284 nos 324-349. For the
wreath of Dionysos, sec M. Blech, Studlien zum Kranz bei
den Grriechen (1982) 206; G. Koch-Harnack, Frotische
Symbole (1989) 171 ff. For the type of wreath of
Dionysos on our lekythos, sce Blech, ap. cit. 192 fig. 28n.

3-4.

389. Formerly in the collection of the Archacological
Sociery no. 2789. From Tanagra. Unpublished.

FENETEA

Missing foot, restored in plaster and painted black.
Missing chips on mouth. Upper part of the neck reat-
tached. Surface slightly worn on the neck and chipped on
small parts of the handle and the mouth. Dull black glaze.
Fabric light brown with a orange slip. Added red and
white.

Shoulder lekythos. Calyx mouth glazed inside and out
and reserved on top. The neck curves imperceptibly into
the shoulder. Concave strap handle glazed on the outside
only. The body tapers downwards without a sudden
inward curve. A dilure (faded) line at the joint berween
the shoulder and the body. Lower part of the body glazed
except for a reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and deW.slcipping one bud on the upperser
of arcs and ane on the lower. Tongue partern degencrated
to a row of vertical strokes above.

Body: A satyr sexually assaulting a deer flanked by a
satyr on the left and a dancing maenad on the right. The
ithyphallic saryr in the middle is naked, except for a high
cap and has a band hanging from his right shoulder. He
bends forward upon the hindquarters of the animal

grasping it with his hands. The satyr on the left stands to
the right looking ar the scene and raising up his left hand
with two fingers raised. He is also naked and ithyphallic
and has a band hanging from his right hand. The macnad,
dressed in a belted chiton and with her hair tied ar the
back of the head with a filler, dances to right looking
back. She has her lefe hand raised to the head and her
right near her hip. A bird flies to the left above the head
of the bending satyr. Below the belly of the deer, four
blobs vertically arranged.

Red: Beard and forchead hair of the satyrs.

White: Woman's flesh; bands of the satyrs; muzzle of
r]'l(.' dcl:r.

Faded, uncertain if red or white: Spots on the body of
the deer; line on its neck and chest.

Red lines: Line below the picture serving as ground
line; line at the upper edge of the solid black of the lower
part of the body of the vase.

The Class of Athens 581. i [Serbeti].
About 480 B.C.

2 \eor the Clags of4d 15, y¢ abygve p. 81.
g For 1:‘ 1, » IM s
. from Faletii [ARV 495,139 of Class of Athens

81. i, see also the skyphos, Athens NM 22833 (CVA 4
pl. 23). For the subject see, H. Hoffmann, in Antidoron:
Festschrift fiir fiirgen Thimme zum 65. Geburistag am
26. September 1982 (1983) 61 ff; F. Lissarrague, Metis
111 (1987) 63-90; idem, in AGRP Copenhagen, 346 figs
11 and 12; G. Vorberg, Glossarium Eroticum (1988) 93-
95; Eros Gree (Exhibition Paris, Grand Palais/ Achens,
Nat. Mus. 1989-1990) 136-137; N. Hoesch, in Kunst der
Schale 406-407; F. Lissarraguc, in D. M. Halperin / J. J.
Winkler / F. L. Zeidlin (eds), Before Sexuality: The Con-
struction of Evotic Experience in the Ancient Greek Warld
(1990} 53-81.

For the bird on the black-figure vases, see above the
lekythos 497 (PL 5).

PLATE 62

1143. Formerly in the collection of the General Ephorate
no. 1365, From Eretria. Unpublished.

Height, 19.8 cm; mouth diameter, 4.8 cm; shoulder
diameter. 7.3 em; foor diameter, 5.2 cm.

Complete, Handle reattached. Abrasions on handle,

107

mouth, below the central figure and most part of the
lower black surface of the vase. Fabric brownish with a
light darker slip. Added red and whire (faded).

Shoulder lekythos. Calyx mouth glazed inside and out
and reserved on top. The neck curves impercepribly into
the shoulder. Concave strap handle glazed on the ourside
only. The body tapers downwards without a sudden
inward curve to a torus foot glazed on top with the verti-
cal surface reserved. A glazed line at the joint berween the
shoulder and the body. Lower part of the body glazed
excepe for a reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below, skipping one bud on the upper set
of ares and one on the lower, Short tongues above.

Body: Dionysos berween two warriors. Dionysos,
dressed in a long chiton with a himation over his shoul-
der and an ivy-wreath on his head, moves to the right
with both arms upraised looking back. The warrior on
the left is arracking Dionysos (or the other warrior ¥) with
his spear in his upraised right hand, while holding a
Boeotian shield (shown from the inside) in his left. He
wears a short chiton, corselet, low-crested helmer and
greaves, the edge of a sheathed sword is shown on his
back suspended from a baldric. The warrior on the right
is shown in the same stance, but turning his back to the
viewer. He wears a short chiton too and a himation over
his shoulder, low-crested helmet and greaves. He carries
the Bocotian shield on his left hand (device: two docs
into two semicercles and berween them a speira) and
attacks with the spear in his upraised right hand. Leafy
branches with black blossoms or fruits in the field, rtwo of
them (one berween the left-hand warrior and Dionysos
and one between Dionysos and the right-hand warrior)
forming a semicircle, the latter with a blob inside.

Red: Dots on the wreath of Dionysos; his beard:
stripes on the garments: fillets on the helmets; side edges
and cdges of the narrow central part of the Bocotian
shields; baldric and three spots on the crest of the left
warrior,

White (faded): The shield device.

Red lines: Line below the picture serving as ground
line; line at the upper edge of the solid black of the lower
part of the body of the vase.

The Class of Athens 581. i [Serberi].
Abour 480 B.C.
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For the Class of Athens 581. i, see above p. 81. By the
same hand as the lckythos 1092 (Pl 54).

Dionysos flanked by warriors is not a common subject
in the Atric black-figure vase-painting. It could be inter-
preted as an extract of a Gigantomachy, and the Bocotian
shields would then poinr to a mythical barde bur on the
Athens lekythos, Dionysos is unarmed and seems 1o
dance racher than fight. I believe that the scene would be
better explained as a conflation of two themes: Dionysos
dancing berween two sacys or two maenads and a fighting
scene.

For the subject of Dionysos in a battle, sec F. Lissar-
rague, in C. Bérard / C. Bron / A. Pomari (eds), fmages er
sociéeé en Gréce ancienne. Collogue International, 8-11
février, Lausanne 1984 (1987) 111. For conflations of
themes on vases, see Harzivassiliou, Jeonagraphy 88.

For similar branches in the field forming a semicircle,
see above the lekythos 1092 (PL 54).

PLATE 63

9687. Formerly in the collection of the General Ephorare
no, 1726.

Nicole, 938; ABV491, 58: LIMCV (1990) 155 s..
Herakles ad no. 3210 (J. Boardman); Harzivassiliou,
leonagraphy 101 no. 32.

Height, 20.4 cm; mouth di 5.3 am; should
diameter, 8.15 em; foor diameter (top), 5.9 cm, (low) 5.3
cm.

Complete. Surface abraded on the exterior of the han-
dic and lower part of the vase. Black glaze flaked on han-
dle and mouth. Fabric reddish with a darker slip. Added
red and white (2) (faded).

Shoulder lckythos. Calyx mouth glazed inside and out
and reserved on rop. The neck curves imperceptibly inco
the shoulder, Concave strap handle glazed on the ourside
only. The body tapers downwards, without a sudden
inward curve to a disc foot glazed on rop with a ridge ar
the edge and with the verrical surface reserved. A dilute
line (faded) at the joint berween the shoulder and the
body. Lower part of the body glazed, excepr for a reserved
band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below, skipping one bud on the upper set
of arcs and one on the lower. Tongue partern degenerared
to a row of vertical strokes above.

Body: Herakles, scated, flanked by two pairs of

Dionysos and a woman () or two Dionysoi(2) seated side
by side and on the far left a satyr moving or dancing to the
right looking round, his left hand raised and his right,
bent ar the elbow, resting at his side. Herakles (shorr chi-
ton, the lion scalp over his head, its paw tied on his chest)
sits to the righe on a folding stool (diphres ekladias) look-
ing back. He raises his left hand in a gesture of conversa-
tion, his right hand, bent ar the clbow, rests ac his side.
The couples at his left and righe (the right one could be
also interpreted as Dionysos alone) are seated on similar
stools, shown in profile to the right. They are wreathed
and dressed in long chiton and himarion. The figure seat-
ed on the outer side of the stoal is holding a kantharos
and can be interpreted as Dionysos. Leafy branches in the
field.

Red: Beards: stripes on garments.

White (2) (faded): legs of Herakles™ diphros.

Red lines: The ground line; line on the lower edge of
the reserved band below the picture,

The Class of Athens 581. .
Abour 480 B.C.

left and right of Herakles does not easily allow to distin-
guish whether single figures or couples were intended,
with Dionysos shown alone or together with anocher
male or female figure. Beazley (ABF 491) saw a couple
lefe of Herakles which he interpreted as Dionysos and
Ariadne (or Semele), while he believed thar Dionysos is
shown alone right of Herakles. According to Harzivas-
siliow, ap. oit. the scated figures are couples, both com-
posed of two Dionysoi, theory which it scems also possi-
ble, since a female presence next to Dionysos is not
secure. An interpretarion of the scene, whether a couple
of Dionysoi or Dionysos and a woman are shown, cannot
be actempred and its meaning remains unknown.

The scenc with a duplicate figure of the god is unusu-
al. The composition has similarities with that on the
lekythos, Bolton Mus. A.i. 1963 (Para 212, 2; LIMCV
op. cit. no, 3210), where two figures of Dionysos also
appear, Another duplicate figure of Dionysos is shown on
the eye-cup on the London Marker ( Sotheby s Anriquities,
London 9.12.93 and 10.12.93 no. 151) with Hephaistos
on a mule and a satyr between cyes on side A and mae-
nads and two Dionysoi standing side by side between
eyes on side B.

WA

For Dionysos as a god with multiple appearances, see
E. Frontisi-Ducroux, Le diew-masque (1991) 7. On the
duplication of figures, scc W. Deonna, R4 23 (1914) 39-
58; T. Hadzisteliou Price, JHS 91 (1971) 48-69; B. Fehr,
Ovientalische und griechische Gelage (1971) 84; Car-
penter, fmagery 41-42; M. A. Tiverios, M "Kplosg zan
drthaw " vov Zaydper rov Zvdda(1985) 53 n. 104; Harzi-
vassiliou, fronography 86-87, Herakles and Dionysos, both
new-comers to Olympus, were also linked through
Herakles' fondness for wine. Often they feast together in
archaic Greek art. For the association between Dionysos
and Herakles, see Brommer, VI3 190-193; Carpenter,
Imagery 98-99 and LIMC' V, gp. cir. 154 . nos 1500-
1505. See also above the lekythos 581 (PL 43).

PLATE 64

387 (CC932). Formerly in the collection of the Archaco-
logical Society no. 2301. From Tanagra.
ABV 493, 87.

Complete, except for a few chips. Foot assembled

Ptrom several picces. Good black glaze, fired red in places

and peeled off. Fabric brownish with a darker slip. Added
red and white,

Shoulder lekythos. Calyx mouth glazed inside and out
and reserved on top. The neck curves imperceptibly into
the shoulder. Strap handle glazed on the outside only.
The body rapers downwards withour a sudden inward
curve to a low torus foot glazed on top and the upper
edge with the vertical surface reserved. A glazed linc ac
the joint between shoulder and body. Lower part of the
body glazed, except for a reserved band.

Shoulder: Lotus-bud chain linked by intersccting
stems skipping one bud on the upper set of arcs and one
on the lower. Tongue patvern degenerated to a row of ver-
tical strokes above.

Body: Dionysos and a woman (Ariadne?) recline on
the ground to the left. Dionysos bearded and ivy-wreathed
rests against a cushion. A himation covers his left shoul-
der and arm, the lower part of his body and his legs,
which are bent ar the knees. The woman wears a chiton
and a himation that covers her left shoulder, the lower
part of her body and her legs thar are benr ar the knees.
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She wears a mitra in her hair, tied with a red band. Both
figures look to the right, towards a bearded saryr with a
fillet in his hair, who is moving to the right. looking back.
A second saryr, with a filler in his hair, approaches from
the left moving actively, with his lefc leg raised and his
hands outstretched, bent ar the elbows, gesturing to the
couple. In his right hand, he holds leafy branches tha
spread in the field and in his left two leafles branches (2).
Leaty branches also sprout from behind the satyr on the
right. By the side of Dionysos, rwo cakes on the ground.

Red: Beards; leaves of Dionysos' wreath; forelocks
and band on the mitra of the woman; fillets of the saryrs;
band along the il of the satyr on the right.

White: Woman'’s flesh; clusters of three dots on the
garments; cakes.

Red lines: The ground line; line on the lower edge of
the reserved band below the picture.

The Class of Athens 581. 1.
Abour 480 B.C.

For the Class of Athens 581. i, see above p. 81.

The lekythos Naples 86324 (ABV 701, 90bis; CVAS
pl. 57, 1-3) of the same class, shares the same subject and
composition with the Athens lekythos; the poses of the
two saryrs flanking the reclining couple are especially
similar,

For the subject, see above the lekythos 385 (PL. 53).

For the satyrs around the reclining couple, see B. Fehr,
Orientalische und griechische Gelage (1971) 65.

For the pose of the satyr on the right, see Schine,
Thiases 106.

4-6.

9705. Formerly in the collection of the General Ephorate
no, 1738, Unpublished,

Heigh, 13.6 cm; mourh diameter, 3.3 cm; shoulder
diameter, 6 cm; foot diameter, 4.1 em.

Intact, except for missing chips on rim and body.
Many abrasions especially on mouth and foot. Fabric red-
dish with a red slip. Added red and whire.

Shoulder lekythos. Calyx mouth glazed inside and
unevenly glazed on the outside, reserved on top. The
shoulder and the neck run on in one curve. Strap handle
glazed on the ourside only. The body tapers downwards
withour a sudden inward curve to a torus foor, glazed on
top with the vertical surface reserved. A chick glazed line
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at the joint berween the shoulder and the body and two
lines below the picrure the upper one serving as ground
line. Lower part of the body glazed excepe for a reserved
band.

Shoulder: An upright palmerte with a pair of stalks
starting from its botrom and shooting straight out
towards the handle, at the end of cach stalk an open lotus
bud.

Body: A warrior moves to the right looking round,
berween two draped figures. He wears a shore chiton and
2 high-crested helmet. He wields his spear with his right
hand and carries a Boeotian shield (device: thunderbaolt)
in his left. On each side a draped figure with a filletin his
hair stands looking inwards holding the front edge of his
himation, the other edge hanging from his arm. A staff
placed verrically in front of cach of the specravors. Leafy
branches in the field.

Red: Fillers; band around the helmet’s crown; dots on
the shield's rim.

White (faded): Stripes on the folds of the himaria;
shield device; crest of the helmer; dots on the shield’s rim.

The Class of Athens S81. i [Serber].
About 480470 B.C.

For the Class of Achens 581. i, see above p. 81.

The Athens Ickythos has many potring and seylistic
similarities with the lckythos, Geneva 19724.1961 (Anc.
Coll) (CVA2 pl. 73, 1-3), of the Class of Achens 581.
The two vases sharc the same shoulder decoration and
the warrior of our lckythos is similarly rendered to the
warrior fighting in the middle on the Geneva lekythos.
Borth are shown in the same pose and wear helmers with
an unusual big crest. Two more lekythoi of the Class of
Achens 581. ii have the same subject: Athens, Agora P
24340 (Para 233%; Agora XXIII no. 976 pl. 83) name-
piece of the Group of Agora P 24340; and Leiden L
1958/1,2 (CVA 2 pl. 106, 7-9) (white-ground). For the
shoulder design, see Para 245-246.

The lively movement and position of the warrior on
our lekythos contrasts with the calm standing figures of
the spectators. It is possible that here the painter com-
bined a figure from a battle scene and the standard and
roughly depicred figures of the spectators found on con-
remporary vases.

For the Boeotian shield and its use by vase-painters to
distinguish epic heroes, see H. L. Lorimer, BSA442 (1947)
95, 123 ff; K. Schavenburg, AM 92 (1977) 97 n. 32; H.

A. G. Brijder, Siana Cups 1 (1983) 124 n. 136; ). Board-
man, AGA! (1983} 30-31; F. Lissarrague, Llamre guerri-
er. Archers, peltastes, cavaliers dans l'imagerie antigue
(1990) 76. 78-79, For the thunderbolt as a shicld device,
see Chase, Devices 68 CCLIV; for the shield devices in
general, see Steiner, RGV 271 n. 40,

PLATE 65
1-3.

26938. Unknown provenance. Unpublished.

Heighe, 10.9 em; mouth diameter, 2.6 em; shoulder
diamerer, 4.8 cm; foor diamerer, 3.3 em.

Caomplete. Cracked and mended on the neck. Worn
surface on rim and inside the mouth. Good black glaze,
slighely faded in places. Fabric brownish-red with a dark-
erslip. Added red and white.

Shoulder E:ln‘l’hos Shallow c:]}-'x mouth with the
upper surface sloping upwards tw the opening glazed
inside and out. The shoulder and the neck run on in one

curvg, Strap handlg glazed on the opgsi v. The bedy
vertic i = cthdpitrure s

dors between thick glazed lines. Below the picrure thick
glazed line serving as ground line. Lower part of the body
glazed, except for a reserved band.

Shoulder: An upright palmette with a pair of stalks
starting from its bottom and shooting straight out
rowards the handle, ar the end of cach stalk an open lotus
bud.

Body: A dancing figure (Dionysos?) dressed in a chi-
ton and a himartion, with a filler on the head, moves to the
right looking back. He extends his right hand backwards
and holds in his left vines with dotred leaves and with
bunches of fruits. On each side, a draped figure with a fil-
let in the hair stands facing inwards.

Red (shoulder): “Heart™ of the palmetre.

Red (body): Fillets; stripes on the garments.

White: Sparse dots on the decorative band above the
picture. Four bunches of grapes.

Red lines: Line on top of the solid black of the lower
part of the vase.

The Class of Athens 581. i [Serberi].
About 480-470 B.C.

For the Class of Athens 581. i, see above p. 81.

The special design of the shoulder of the Athens
lekythos is not a common fearure for the lekythoi of the
Class of Athens 581. i. It appears on the shoulder of
smaller lekythoi that form a minority wichin the class.
For the shoulder design, see Para 245-246. Our lekychos
is best compared with the lekythos, Vibo Valentia C 38
(CVA pl. 12 falsely areributed to the Phanyllis Class),
with the same subject and the same shoulder decoration:
see also the lekythoi: Agora P 20752 (Para 245; Agora
XXII1 pl. 83 no. 1031); Tibingen 7228 (CVA3 pl. 45, 1-
3, 10-11) with many stylistic similarities with the Achens
lekythos; Agrigento C 777 (CVA 1 pl. 59, 3-4. 60, 4);
Barcelona 377 (ABV 491, 64; Add? 122); Athens Kera-
meikos KER 8248 (Kerameikos 1X 85 pl. 14, 1-2); Mainz
University 14 (CVA 1 pl. 39, 2-3); Oslo, Museum of
Echnography 6907 ( VA Norway 1 pl. 22, 3-4); Miinster
(K. Scihler, in B. Korzus [ed.], Griechische Vasen aus
westfilischen Sammiungen [1984] no. 77); Basel Market
(MuM Sonderliste G [1964] no. 39); Geneva 19724,

"r_ / 1961 (CVA 2 pl. 73, 1-3); Palermo, Mormino 106 (CVA

= \ol. 3, 2-3): Bochum 5152 (CVA 1 pl. 41); Maraghon
5 {“swﬁ - 4 ﬁu er
3 csign.

4-6.

1048. Formerly in the collection of the Archacological
Society no. 7372. From Athens. Upublished.

Height (as preserved to the top of the handlc), 13.4
em; shoulder diameter, 6.7 ¢m; foor diamerer, 4 cm.

Mouth and most of the neck missing. Abrasions on
the handle, foot and joint between body and foot: good
black glaze flaking in places. Fabric reddish with a darker
red slip. Added red and white.

Shoulder lekythos. The neck curves imperceptibly
into the shoulder. Concave strap handle glazed on the
outside only. The body tapers downwards without a sud-
den inward curve to a low echinus foot, glzed on top
with the vertical surface reserved. A thick glazed line ac
the joint between the shoulder and the body and anoth-
er one below the picture serving as ground line. Lower
part of the body glazed excepr for two reserved bands,

Shoulder: Upright palmette with a pair of stalks start-
ing from its bottom and shooting straight out towards
the handle, at the end of each stalk an open lotus bud.
Body: A young horseman, riding to the right, dressed
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in a chlamys and a cap, probably an alopckis with the rail
of the animal visible behind his head. He carries a long
spear diagonally. The horseman is followed and preceded
by a warrior running to the right, who wears a shorr chi-
ton (the right one with a nebris above) and a low-crested
helmet. He is equipped with a spear and a round shicld
(device on the shield of the right warrior: three balls), A
sword in its scabbard hangs from the waist of the warrior
on the left, Leafy branches in the ficld.

Red (shoulder): “Heart” of the palmerte.

Red (body): Dored pattern on the horseman’s
chlamys and wavy linc on its hem; dots on the lower part
on the chiton of the righe-hand warrior; rims of the
shields; shield device of the right-hand warrior; stripe on
the mane of the horse; dot on its forehead hair.

Uncertain if red or white (faded): Tail of the cap of
the horseman,

Red lines: Line on the joint beeween the shoulder and
the neck.

The Class of Athens 581. i [Serberi].
Abour 480-470 B.C.

For the Class of Athens 581. 1, see above p. 81.

For the shoulder decoration, see the previous lekythos
26938 (Pl. 65, 1-3).

For the shield device (three balls), see above the
lekythos 20256 (Pl. 56, 1-3).

The subject of a horseman is frequent on lekythoi of
the Class of Athens 581, usually with the two accompa-
nying warriors carrying shields and looking round, see e.g.
the lekythoi: Taranto 4389 (Caralogo del Museo Nazio-
nale Archeologico dif Tarante vol. 1, 3 [1994] no. 7.1);
Frankfurc Sc. P. 414 (CVA 4 pl. 51, 5-7); Prague, National
Muscum 780 (CVA 1 pl. 43, 4-6); Tiibingen 5343 (CVA
3 pl. 41, 1-3); Essen Al14 (H. Froning, Katalog der grie-
chischen und italischen Viasen [1982] 170); Leiden RO 11
44 (CVA2 pl. 92, 6-8); Agora P 24351 ( Para 234; Agora
XXIII no. 986, pl. 83); Tubingen $./689 (CVA 3 pl. 42,
4, 6-8) (the warriors running outwards); Olympia
K10791 {Burow, 246-247 P]' 79 no. 202).

For horsemen on the Athenian vases, see T. B, L. Web-
ster, Poter and Patron in Classical Athens (1972) 179-
195; H. A. Harris, Spors in Greece and Rome (1972) 151-
160; F. Lissarrague, Liautre guerrier. Archers, peltastes,
cavaliers dans { imagerie attique (1990) 191 f£; C. Flling-
haus, Aristokratische Leitbilder, demokratische Leivbilder,
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Kampfdarstellungen auf athenischen Vasen in archaischer
und friihklassischer Zeir (1997) 247-250; M. Schifer,
Zuwischen Adeliethos und Demokratie. Archiologische
Queellen zu den Hippeis im archaischen und klassischen
Athen (2002) 52-69 (with bibliography).

On the barde scenes on vases, see Knittlmayer, 67-68;
F. Felten, in P. Scherrer / H. Tacuber / H. Thiir (eds),
Steine und Wege, Festichrift flir Dieter Knibbe zum 65.
Geburtstag (1999) 195-199 esp. 196; S. Muth, Gewvalt im
Bild. Das Phinomen der medialen Gewalt im Athen des
6. und 5. Jahrinderss v. Chr. (2008) 139-236 passim.
On the use of the spear by the horsemen, sce N. E.
Gardiner, Athleties of the Ancient World (1930) 176.

For riders in archaic art, see P. A. L. Greenhalgh, Early
Greek Warefare, Horsenen and Chariots in the Homeric
and Archaic Ages (1973)111-136; G. R. Bugh, The Horse-
men of Athens (1988) 14-15; E. Lissarrague, op. cir. 191
fF: 1. Vogt, Studien zu Perd und Reiter in der frithgiechi-
schen Kunst (Ph, D. thesis, Bonn 1990); C. Ellinghaus,
ap. cit. 197-199.

PLATE 66

1-3,6.

471 (CC 887). Formerly in the collection of the Archaco -
logical Society no. 826. From Haidan, Argolis.

ABV 502, 100; H. Heydemann, Griechische Visen-
bilder (1870 pl. 5, 7; J. Boardman, RA (1992) 230. 237
no. 11. fig, 7; 5. Phisterer-Haas, AM 118 (2003) 179, fig, 2.

Height, 18.4 cm: mouth diamerer, 4.1 em; shoulder
diamerter, 8.4 cm; foor diamerer, 4.5 cm.

Mended from scveral large and small fragments.
Handle, part of the mouth and small part of the wall of
the body restored. Surface of the front view and of the
lower part of the body worn. Black glaze abraded and
flaked off in places. Fabric orange-red with a darker slip.
Added red and white.

Shoulder lekythos. Calyx mouth glazed inside and out
and reserved on top. The neck curves imperceptibly into
the shoulder. The body tapers downwards without a sud-
den inward curve to a torus foor, glazed on top with the
upper edge of its vertical surface glazed and the lower
reserved. A glazed line at the joint between the shoulder
and the body. A dilute line below the picture serving as

ground line and leaving a narrow reserved space below.

Lower part of the body glazed, excepe for a reserved band.

Shoulder: Rays with bars above.

Body: A huge phallos-bird (only the incisions of the
drawing and part of the black glaze of the top of the shaft
remain) stands on the ground between a seated woman
and a man. The phallos-bird consists of a large shaft, with
four rolls of retracted foreskin below the glans which has
an eye, and testicles making up a body and wings. Its feet
appear below the testicles and a smaller erect phallos is
depicred at the base of the shaft. The waman, on the left,
is seated on a folding stool (diphros okladias) looking ar
the phallos-bird. She is dressed in a chiton and a hima-
tion, her hair bound up in a krobylos with a filler. She
raises her lefr hand, bent ar the elbow, holding a fillet. A
wool basket ( kalathos) is in front of her legs. On the right,
a man is moving 1o the left, raising his right hand behind
the wing of the bird. He is dressed in a chiton and a hima-
tion and has a filler in his hair. In the ficld, leafy branch-
es with fruits.

Red: Bands on the himatia; fillets.

White: Woman's flesh; chiton of the man; clusters of

threg dots on the himatiy; the folding stool: fryits.
. AHMIA

About 480-470 B.C.

For the Class of Athens 581. i, see above p. 81; see also
ABV498 ff; Para 231 f; Add? 124.

The scheme of decoration and the style is similar to
the lekythos of the same class, Gela 31293 (74 ATT7RA,
444 pF15).

The scene on the Arhens lekythos is of special interest,
since the phallos-bird appears in a purely domestic set-
ting, as indicared by the seared woman and the wool bas-
ket, although the branches in the field and the huge phal-
los-bird might suggest an association between phallos
and Dionysos’ rites. For such rites, see M. Nilsson, A
History of Greek Religion (1924) 91-92. 206; E. Buschor
AMS53(1928) 96-108; E. Keuls, The Reign of the Phallus.
Sexual Politics in Ancient Athens (1985) passim; M.
Kilmer, Greek Erotica on Attic Red-figure Vases (1993)
193-197.

For the phallos-bird in general, see A, Greifenhagen,
WZRastock 16 (1967) 451; W. Arrowsmith, Arion (1973)
164-167; ]. Henderson, The Maculate Muse. Obscene
Language in Astic Comedy (1991) 128; C. Weber-
Lehmann, RM 92 (1985) 19-44. n. 108; G. Vo rberg,

Glossarium Evoticim (1988) 478; Keuls, op. ciz. 193-197;
Boardman, ap. cir. 227, For various interpretations of the
phallos in iconography, see A. Henrichs, in Papers Amasis
Painter 96-97 with bibliography.

4-5.

30184. Formerly in the Empedokles Collection no. E
1049. Unpublished.

Height, 13 cm; mouth diameter, 3.2 cam; shoulder
diameer, 5.5 em; foot diameter, 3.6 em.

Complete, except for a small missing fragment from
the surface of the foor. Good black glaze, marc on the
mouth. Fabric brownish-red with a darker slip, Added
red and white.

Shoulder lekythos. Calyx mouth black with the upper
surface reserved. The neck curves imperceptibly into the
shoulder. The body below the figure-scene tapers down-
wards without a sudden inward curve to a spreading foot
with the upper surface black and reserved profile. Two
thin brown lines ar the joint berween the shoulder and
e body. The black glaze below the figures is interrupred

T3\ ewo resohved ;
Shcu&@thN@
“ chariot in trontl

Body: A view with the charioteer
tanding in the chariot-box, head in profile turmned to the
right, partly visible as it is hidden by the horses” heads.
The rwo trace-horses turn their heads outwards, the pole
horses look inwards. Leafy branches with fruits in the
field.

Red: Manes and forchead hair of the horses.

White (faded): Eyes: dots on the breastbands of the
horses; dots on their badies; part of the chariot-box.

The Class of Athens 581. ii [Serberi].
Abour 480-470 B.C.

For the Class of Athens 581. ii, sec above p. 81; sec also
ABV 498 f£; Para 231 ff; Add? 124,

For the subject of the frontal chariot, see above the
lekythos 15114 (PL. 35, 4-6).

The exccution of the scene is hastily done. The poor
style, especialy of the charioteer, is close to the lekythos,
Agrigento C 840 (Para 227; Add? 123; CVA 1 pl. 62, 1-
2}, of the Class of Athens 581. i. The type of the foor of
our lekyehos is not eypical for the lekythoi of the Class of
Athens 581, but there arc some lekythoi within the class
with a foot of this type, see e.g. Agrigento C. 800 (Para
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240; Add? 125), of the Group of the Agora P 24327;
Bucarest, National Museum 462 (Para 244), of the
Kalinderu Group; Athens Agora P 24413 (Para 230), of
the Group P.; Nicosia C 736 (AB8V 501, 89; Add? 124),
of the Class of Achens 581. ii.

PLATE 67

489 (CC 882). Formerly in the collection of the Archaeo-
logical Sociery no. 850, From Auica.

ABV500, 51; Ada® 124; H. Heydemann, Griechische
Viasenbilder (1870) pl. 8, 3; P. Jacobsthal, Marburger
Jabrbuch fiir Kunstwissenschaft 5 (1929) 2 fig. 3 (a
sketch); Brommer, VI? 473, 2; Boardman, ABFH 147
fig. 258; LIMC 1(1981) s.v. Akeaion 455 no. 2 a skerch
(mislabeled as Aktaion ne. 1) and pl. 346, (L. Guimond);
R. L. Lacy, The Myth of Akeaion: literary and lconographic
Studies (Ph., D, thesis, Bryn Mawr 1986) 186 pl. XV, 2;
LIMC 111 {1986) s.v. Autonoe 64 no. 1 (A. Kossarz-
Deissmann); E. Mugione, Diald 6 (1988) 131 no. 2; C.
Marconi, Selinunte. Le metape dell Heraion (1994) 260,
fig. 118,

Height, 16 cm; mouth diameter, 4 cm; shoulder
diameter, 5.6 cm; foor diameter, 4.4 cm.

Mended from a few fragments. Crack along the body.
Black glaze chipped in places on foor and lower part of
the body. Abrasions at the joint of foor and body. Fabric
brownish with a darker slip. Added red and white.

Shoulder lekythos. Calyx mouth glazed inside and oue
and reserved on rop, The shoulder and the neck run on
in one curve. Serap handle glazed on the outside only.
The body tapers downwards withour a sudden inward
eurve. Torus foot glazed on top, with a glazed ridge below
the upper edge of the vertical surface and the lower edge
reserved, A glazed line at the joint berween shoulder and
body. Lower part of the body glazed excepr for three thin
reserved bands.

Shoulder: Rays with bars above.

Body: Akraion attacked by the dogs flanked by two
women. Akraion, naked with only a filler on his head,
runs to the right looking back. His torso is frontal with
the head tumed to the left, the lower body rumed ro the
right, his arms and legs widespread. Three black dogs
arrack and bire him from the left, two white and a black
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from the right and a black and white between hislegs. On
the left, a woman stands ro the righr raising her right
hand, bent at the elbow. She is dressed in a chiton and a
himation and has a filler in her hair. The woman on the
right, is moving rapidly to the left towards Akraion with
both hands upraised. She is dressed in a chiton and a
himation and has a filler in her hair. In the field, two leafy
branches with fruics.

Red: Beard of Akrion; blobs on the garments; fillets;
pupils of the women's eyes (red on white); collars of the
white dogs, of the black dog on Aktaion’s left shoulder
and of the black dog under his left arm.

White: Women's flesh; three dogs; band on the belly
of the middle and of the lowest black dog on the left; two
blobs (reeth?) on the muzzle of the upper and of the low-
est black dog on the left; fruits.

The Class of Athens 581. ii.
About 480-470 B.C.

For the Class of Athens 581. ii, see above p. 81; see also
ABV498 ff.; Para 231 fF; Add? 124

The story of Aktaion is thought to be one of the ear-
liest Greek myths, It was known to Hesiod and Ste-
sichoros and featured in plays by Aischylos [ Toxeerdes],
Phrynichos [ Aktaion] and Euripides (Bacchai) in scveral
versions. The scene appears around 550 B.C. on Athe-
nian vases and gains in popularivy during the 5th century
B.C. In the black-figure vase-painting Aktaion is shown
running away from the biting dogs that swarm over him,
but there are no signs of transformation into a stag yet.

For the subject, see Jacobsthal, op. ci; K. Schauen-
burg, fagddarstellungen in der griechischen Vasenmalerei
(1969); Brommer, VE* 473 ff; G. Nagy, HarvSeClPhil
77 (1973) 179; ). Boardman, AntK 19 (1976) 12-13; P.
Brize, Die Geryoneis des Stesichoros sund die fridhe griechi-
sche Kunst (1980) 23-4; LIMC 1 (1981) 455 £ sn
Alraion (L. Guimond) with bibliography; Lacy, ap. cir.
esp. 183-190; Mugione, op. cir. 111-132; K. Schefold,
Gitter- und Heldensagen der Griechen in der Friih- und
Hocharchaischen Kunst(1993) 204; E. D. Reeder in E. D.
Reeder (ed.), Pandora. Women in Classical Greece(1995)
314-321; M. Manoledakis, in B. Schmalcz / M. Soldner
(eds), Griechische Keramik im kulturellen Kontext. Acten
des Internationalen Vasen-Symposions Kiel vom 24. bis 28,
9. 2001 (2003) 131; Marconi, op. cir. 258 ff.

On the identification of the two women that frame
the scene, see Jacobsthal, op. cit. 2; Heydeman, ap. cir. 8

(Artemis and Auronce [Akraion’s mother]); Schauen-
burg, ap. cit. 35 n. 25 (Autonoe); Lacy, ap. cit. 187 (Aree -
mis and Lyssa). For the dogs of Akeaion, see LIMC VIII
Suppl. 548 5.2 canes ( T. Ganshow) with bibliography.

PLATE 68

1-3,

553 (CC 902). Formerly in the collection of the Archaco-
logical Society no. 1927, From Aralanti.

ABV'499, 37; Para229; Brommer, VI3 95, 13 LIMC
V (1990) £.2. Hermes 330(y) no. 526¢ (G. Sicbert); P.
Zanker, Wandel der Hermesgestalt in der attischen
Viasenmalerei (1965) n. 33.

Height, 14.8 cm; shoulder diameter, 6.9 em; foot
diameter, 5 em.

Handle, mouth and most of the neck missing. Black
glaze occasionally faded. Fabric brownish wich a darker
slip. Added red and white.

Shoulder lekythos. The neck curves imperceptibly

into phe shoulder. The bogdy tagers antds withont a
£ {1 1 S reserve 3

the picture a double row of dots between lines. Lower
part of the body glazed except for a reserved band.

Shoulder: Rays with bars above.

Body: Hermes and Kerberos between two fleeing
women. Hermes (a pointed felt cap with brim rurned up,
chlamys, winged boots, wand in the hand) walks to the
right looking round. By his side Kerberos, the guardian
hound of Underworld, here a gigantic two-headed beast

with a serpent tail elegantly arched and white tufts of hair
hanging down to his flanks, walks to the right. The two
women are moving outwards looking back. They are
dressed in chitons and himaria. The woman on the left
has her hair tied up in a krobylos. She raises her left hand,
her right one poised at waist level. The woman on the
right raises her right hand and has her left one poised ar
waist level. Three unflured Doric columns in white
(faded) ser the scene in the Underworld (one behind
Kerberos, one berween Hermes and the heads of the ani-
mal and one between the dog’s heads and the woman on
the righe). Leafy branches in the field.

Red: Stripes on the garments.

White: Hermes' headgear; vertical bands on the
flanks of the animal; women’s flesh; columns.

Red lines: The ground line; line on top of the solid
black of the body of the vase: line ar the joint berween the
foot and the body.

The Class of Athens 581. ii. Recalls the Gela Painter.
About 480 B.C.

For the Class of Athens 581, ii, see above p. 81 and ABV
498 ff; Para231 f; Add* 124.

The Athens lekythos belongs to a group of four
lekythoi of the Class of Athens 58 1. ii with the same sub-
ject: Hermes leading Kerberos berween two women. For
the list of these lekythoi, see LIMC V (1990) 5.0 Hermes
330 no. 526 (a fifth lekythos, Delos 567, cited in LIMC
V ap. cit. doesn’t have the same subject). The four leky-
thoi are the following: Athens 553; Athens 11732a (in-
correctly given as showing Athena fighting three Giants
in LIMCIV s.v. Gigantes 226 no. 262b [F. Vian / M. B.
Moore]); Paris CA 3778; and Philadelphia Marker ( Para
229; LIMC V1 s.. Ketberos no. 17). The three first in the
list are surcly by onc hand and they share the same gener-
al scheme of decoration. One more lekythos can be added
to the above group the lekythos Athens, M:mmelkos

T\ Ky HNS ts ne
e subject, see Ll V (1990) s, Hermes

#%30(1) nos 524-526 (G. Siebert) and LIMC VI (1992)

s.v. Kerberos 24-32 (S. Woodford / J. Spier): L. Cha-
zalon, in A. Rousselle (ed.), Frantitres terrestres, frontiéres
célestes dans lantiguité (1995) 165-186; sce also above
the lekythos 580 (PL 58, 4-6).

Slim unfluted Doric columns with or without echi-
nus, abacus and architrave above are sometimes used for
denoting the gates of the Palace of Hades on vases depict-
ing Herakles leading Kerberos out of the Underworld.
The slim proportions of the columns may suggest timber.
For the columns, see P. E. Oliver-Smith, Architecoural
Elements on Greek Vases before 400 B.C. (Ph. D. thesis,
New York University 1969) 18; Hatzivassiliou, feomo-
graphy 90, For columns in the scencs with Kerberos, see
Harzivassiliou, ap. cit; see also the lekyehoi: Basel Marker
(MuM Sonderliste G [1964] no. 39); D. ]. Collection (K.
Stihler, Eine Sammlung griechischer Vasen. Die Sam-
miung D. [. in Ostwestfalen [1983] no. 23 pl. 32), by the
Edinburgh Painter; lekythos in a private Collection
Miinster (LIMC VT, ap. cit. s.v. Kerberos 26 no. 24). See
also the amphorae (choice): New York 41. 162. 178
(ABV509, 155.703; Add? 127), by the Diosphos Painter;
Louvre F 241 (ABV 383, 5), by the Acheloos Painter;
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Orvieto Faina 2805 (ABV392, 1; Para 172; M. R. Wojcik,
Museo Claudio Faina. Ceramica attica a figure nere [1989]
248 no. 125), by the Nikoxenos Painter; London 93, 7-12,
11 (CVA 3 pl. 34, 3); Berlin F 1880 (CVA 5 pl. 44, 3);
Basel Market (Vente publique XI 23 fanvier 1953 mon-
naies et medailles S.A. Basleno. 327 pl. XVIII); ampho-
ra frg. Leipzig T4485 (CVA 2 pl. 13); and the hydria,
Basel Market (MaM Aukcion 40, 13 Dezember 1969
no. 71 pl. 24).

For Kerberos with two heads, see LIMC VI op. cit.
25-26. For the same whirte bands on Kerberos” Hanks, scc
the amphora, Munich 1493 (ABV 316, 7; Para 137;
Adef? 85), by the Bucci Painter and the oinochoe, Paris
Bibliothéque Nationale 4789 (CVA 2 pl. 65. 6, 8).

For bibliography about Underworld scenes, sce above
the lekythoi 580 (PL. 58) and 19765 (PL 42, 4-6).

4-6.

15867. From the T. Giannopoulos Collection. Acquired
by the National Muscum in 1934. Unpublished.

Height, 14.8 cm; mouth diamerer, 3.4 cm; shoulder
diameter, 6.4 cm; foor diameter, 3.8 cm.

Intact. Some abrasions on mouth and lower part of
the body. Black shiny glaze. Fabric reddish with a slighely
darker slip. Added red and white.

Shoulder lckythos. Calyx mouch glazed inside and un-
evenly glazed on the outside, reserved on top. The almose
flar shoulder and the high neck run on in a single curve.
Strap handle glazed on the ourside only. The body tapers
downwards withour a sudden inward curve ro a low disc
foot glazed on top with the vertical surface reserved.
Above the picture alternaring black and white two-row
net-pattern berween glazed border lines. Lower part of
the body glazed excepr for a reserved band.

Shoulder: Rays with bars above.

Body: Dionysos scated with macnads dancing around.
Dionysos sies to the left on a folding stool (diphros okila-
dias) that seems to hover. He holds a large drinking horn
in his left hand and his right arm, with the elbow bent,
rests at his side. He is bearded and wears a long chiton
and a himation and has an ivy-wreath in his hair. At cither
side, a maenad dances outwards looking round, dressed in
chiton and himation and with a filler in her hair. She
holds one arm ac her waist and raises the other. In the
background, branches with bunches of grapes.

Red: Beard and wrcath of Dionysos; bands of aleer-

nate folds on the himaria; hair filles.
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White: Dots on the partern above the picture; joints
of the diphros; fruit; solid white spot on Dionysos” hima-
tion ar the shoulder area.

Red lines: Line at the lower edge of the upper and one
below the lower edge of the lower reserved band of the
body of the vase.

The Class of Athens 581. v. Kalinderu Group [Serberi].
About 480 B.C.

For the Kalinderu Group, a subdivision of the Class of
Athens 581, see ABL 93; Ure, Sixeh (Class [); ABV503-
504 (Class of Athens 581. v), 702. 716; Para 243-245;
Add? 126.

Subject and style of our lekythos are very similar o
that on the lekythos, Brussels, |. L. Theoder Collection
(P. Heesen, The [, L. Theodor Collection of Attic black-
figure vases [1996] Allard Pierson Series vol. 10 no. 14
figs. 36-38), and both share many stylistic traits with the
lekythos, Agrigento C 777 (CVA 1 pl. 59, 3-4. 60, 4), of
the Class of Athens 581. i, especially in the rendering of
the maenads.

For the subject on lekythoi of the Kalinderu Group,
see eg Bucarest, National Muscum 0462 (Para 244
CVA 1 pl. 28, 1-2): Bucarest 18662 (CVA 2 pl. 16, 4, 8-
10); Syracuse (ABV 716, 12 bis; Para 244). See also the
lekythos, Leiden PC 18 (CVA2 pl. 92, 1-3), of the Class
of Athens 581. i with the same subject.

For the subject, sce Carpenter, [magery 76-97;
Schéne, Thiasos 102. 105 ff. Sec also bibliography above
on lekythos 384 (Pl 52, 3-4).

For similar maenads on lekythoi of the Kalinderu
Group, see the lekythoi: Mannheim 5 (Para 245; CVA 1
pl- 19, 3-5); Hamburg 1917.1431 (CVA 1 pl. 31, 4-5);
Tibingen 7407 (CVA 3 pl. 44, 6-8); Tibingen 7516
(#bid pl. 44, 1-3). See also the macnads on the lekythoi:
Agrigento C 777 (loc. cit.), of the Class of Athens 581. i
and Thebes R.80.242 (Ute, Sixebpl. 15, 5 no. 80.242), of
the Class of Athens 581. ii. For similar decorative band
above the picture, see the lekythoi of the same Group:
Arhens, Kerameikos 1835 ( Kerameikos VL2 pl. 83, 475,
7); and KER 6423.6424 (ébid. 123 pl. 83, 475, 8).

AKAAHMIA

THE LITTLE-LION CLASS
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The Little-Lion Class, named by Haspels after the lions that are occassionally shown on the shoulder of the lckydwi.
is a large class of small lekythoi of finc red clay, painted in shiny black, made by the Workshop of the Sappho and
Diosphos Painters (ABL 98). The potters of the Class prefer the small form of the lekythoi of the Sappho’s porter-
painter (C. Jubier-Galinier / A -E. Laurens, TOPOI 8/2 [1998] 737). Some lekythoi of the Class of Achens 581. iv
are close o the Lictle-Lion Class in shape and might indeed be counted as belonging to it (see Para253).

Haspels (4BL 117-120) has divided the lekythoi of the Class into groups (Hound-and-Hare Group, Krotala
Group, Group of Athens 496). Beazley did not include the Group of Athens 496 in the Lirtle-Lion Class and did
not even list the lekythos Athens 496, presented in chis volume, in his AB8Vand Para.

For the Litde-Lion Class, sec ABL 98-100. 116-120. 227 nos 27-40. 230-231; ABV 512-517. 703: Para 251-
255; Add? 128; E. Vanderpool, Hesperia 15 (1946) 299; Agora XI1 153; A. D. Ure, JHS 57 (1937) 265; Kurz,
AWL 80. 120; Agera XXII1 47; P. Heesen, The J. L. Theodor Collection of Attic Black-figure Vases (1996) 91; C.
Jubier-Galinier, La production du peintre de Sappho dans Uatelier des peitres de Sappho et de Diosphos. Parcowrs d'un
artisan éﬁxﬂm noires parmi les ateliers athéniens de la fin de larchaisme (Ph. D. thesis, Universicé de Montpellier
I [1996]) 126-132. For the white scpals of the lotus flowers on the shoulder of many of these lekythoi, sce ABL
107; Ure, gp. cit. 265; Kurtz, AWE 120; Jubier-Galinier / Laurens, gp. cir. 731-748; C. Jubier-Galinier in P. Rouillard
/' A. Verbank-Piérard (eds), Le vase grec et ses destins (2003) 81. 86. For a Sth century B.C. dating of the Class, sce
ABL 108; C. H. E. Haspels, f/H558 (1938) 257 £., against it, see Ure, op. ait. 265 and eadem, JHS 58 (1938) 258.

PLATE 69

496 (CC 904). Formerly in the collection of the Archaeo-
logical Sociery no. 2840. From Eleusis.

ABL 119. 231, 1 pl. 40, 2; K. Bogen, Gesten in Be-
griiffungsszenen auf attischen Vasen (1969) 111 no. 20;
Brommer, VL? 172,13; LIMC 11 (1984) 285 s.v. Apollon
no. 822 (W. Lambrinudakis / E. Machiopoulou-Torna-
ritou); LIMC V (1990) 162 sv. Herakles no, 3311 and
a.L{ na. 3391 [_I B()al“dmaH); Kcmmei&w VIL2 119 rext
for the lekythos inv. 667, KER 6153; K, Kokkou-Vyridi,
Elevais, [Tpapes mopéc Brawdy ore Tedeorjpio 1¢
Flevofvag (1999) 251, pl. 34, T'15;

Height (as preserved), 9.4 cm; shoulder diameter, 6.4
em; foor diameter, 3.9 cm.

Mouth, neck and handle missing. Part of the foor
missing and restored. Few abrasions on foot, lower glazed
part of the vase and left side of the figural scene. Shiny
black glaze. Fabric, reddish with a darker slip. Added red
and white.

Shoulder lekythos. Tiny ridge at the joint berween the
neck and the shoulder. The body tapers downwards with-

s cpyrve dis 1: onfop
NN
o - e Body. Lowkr part of
he body glazed excepe for a reserved band.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below, skipping two buds on the upper
ser of arcs and one bud on the lower; dots berween inter-
stices above only. Short tongues above.

Body: Herakles among deities. On the far left, a
woman stands to the right, dressed in a long chiton and a
himation. In front of her, Herakles stands to the left look-
ing right. He is dressed in a short chiton and the lion-skin

with the scalp drawn over his head. His quiver with
arrows and a bow are suspended on his back from a
baldric crossing his chest. He shoulders his club wich his
right hand and raises his left back. On the right next to
him, Apollo stands to the righ dressed in a long chiton
and a himation. He is holding a lyre in his left hand and 2
plektron in his right. In front of him, Achena walks to the
right looking back and has her right hand upraised in a
greeting gesture. She wears a long chiton and a himation
and a low-crested helmer on her head. Next to Athena,
on the far right, Dionysos is depicted in a pose similar to
thar of Athena. He wears a long chiton and a himation
and has an ivy wreath in his hair. In his upraised left hand
he halds a drinking horn. The chitons of all the figures
have an incised decorated band at the hem below. Leafy
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branches with grapes spread throught the ficld.

Red: Blobs on the lower part of the chitons of the
female deities; bands on the himatia; the short chiton of
Herakles down the waist; baldric; filler of Apollo and of
the woman on the left side as well as her Forehead hair;
filler on Athena’s helmer.

White: Women'’s flesh; chiron of Dionysos; three dots
on the edge of the drinking horn.

Red lines: Line below the ground line; line above and
line below the reserved band on the lower part of the

Vasc.

The Litde-Lion Class.
Abour 490-480 B.C.

For the Little-Lion Class, see above p. 116.

Haspels considered the Athens lekythos representa-
tive of a whole group of lekythoi within the Licdle-Lion
Class, named by her "the Group of Athens 496" (ABL
119). Beazley did not include the Group in the Lirde-
Lion Class and did not even list the lekythos in A8Vand
Para. Although the shape of the vase places it in the
Little-Lion Class, its decoration is very similar to that of
the lekythoi of the Class of Athens 581. i.

One may suppose that the festive scene shown here
might point to the Introduction of Herakles to Olympus.
As in many "Introduction” scenes, Zeus is absent here,
bur the iconographic scheme is not quite distince. Thus
Herakles shown walking to the left while all the other fig-
ures walk to the right points against an interpretation of
the scene as the introducrion of the hero to Olympus.

For processions of deities with Herakles, where the
scene cannot be securely identified as the “Introduction”,
see K. Schauenburg, Gymmasium 70 (1963) 113. 119
Carpenter, frmagery 103; K. Lehnstaedr, Prozessionsdiar-
stellungen anf astischen Vasen (Ph. D. thesis, Miinchen
1970).

The female figure on the left beside Herakles is proba-
bly a goddess. Boardman, LIMCV gp. cit. identifies her as
Hebe, a figure rarcly shown in vase-painting. Hebe could
be portrayed here as the future bride of Herakles and chus
shown beside him. For Hebe, see LIMC 1V (1988) 458-
464 5.0 Hebe (A.-F. Laurens). For Herakles and Hebe, see
F. Brommer, HevaklesI1 (1984) 95€; idem, VI3 172; A-F
Laurens, in C. Bérard / C. Bron / A. Pomari (eds), fmages
et société en Gréce ancienne. Colloque International, 8-
11 février, Lausannc 1984 (1987) 59-72, esp. 70-71;
Carpenter, [magery 103. 105; A. H. Shapiro, Art and Cudt
under the Tyrants in Athens (1989)136-137.
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PLATE 70

1-2.
12825, Unknown provenance. Unpublished.

Height, 7.9 em; mouth diameter, 1.9 cm; shoulder
diametcr, 4.3 cm; foor diamerer, 2.3 cm.

Half of the foot missing and restared. Few chips on
rim and foot. Crack along the lefr-hand side and the
lower front side of the vase. Black glaze flaked ar the top
of the handle. Fabric reddish with a darker slip. Added
red and white.

Shoulder lekythos. Echinus mouth with a merely
straight profile glazed with a red line on top. The neck
curves impercepribly into the almost flat shoulder. Strap
handle glazed on the outside only. The body with a
slightly swelling contour below the shoulder rapers
downwards with a sudden inward curve to a torus foot
glazed on rop with the vertical surface reserved. A glazed
line at the joine between the shoulder and the body. A
dilute line below the figure-scene serving as ground line
for the picrure and leavinga narrow reserved space below.
Lower part of the body glazed.

Shoulder: Buds unconnected without stalks. From
every other bud rwo white sepals curve out on both sides
towards the lower edge of the shoulder. Short tongues
abaove.

Body: A horseman dressed in a patterned Thracian
cloak holding drawn reins and a spear slightdly diagonal, is
riding to the right. He is preceded and followed by a
naked youth on foot carrying a spear and with a himartion
draped over his left ourstretched arm. The right-hand
youth looks back towards the rider. They are all moving
1o the right. Before the left forcleg of the horse is an (acci-
dental?) horizontal black line.

Red: Pares of the himatia of the youths; til, mane and
forelock hair of the horse.

White (shoulder): Dividing lines as sepals berween
the lotus buds.

White (body): Pares of the Thracian cloak.

Red lines: Line on top of the mouth; pair of lines on
top of the glazed lower part of the vase: line on top of the
foot.

The Litele-Lion Class [Serberi].
Abourt 500-490 B.C.

For the Littde-Lion Class, see above p. 116,
The youth on the right on the Athens lekythos has his
counterpart on the lekythos, Leiden PC 58 (CVA 2 pl.

85, 6-9), of the same class and the youth who precedes the
rider on the amphora, Copenhagen 7783 (CVA3 pl. 108,
4). The youth on the left also has his counterpart on the
lekythos, Bochum S. 495 (CFA 1 pl. 38, 1-3), of the same
class. For similar draped youths walking out of a combat
scenc and looking round, see C. Jubier-Galinier / A-F.
Laurens, TOPO! 8/2 (1998) 738 n. 29,

Scenes with horsemen can allude to a varicty of sub-
jects, associated with war, games or cavalry training. On
the Athens vase, due o the absence of any reference to
military life, che scene may rather indicate exercise or set-
ting out for hunt. A mounted youth flanked by a naked
youth on foot, all walking to the righ, is a common
theme on lekyehoi of the Litele-Lion Class. See the leky-
thos in J. L Theodor Collection, Brussels (P. Heesen, The
J. L. Theodor Collection of Astic Black-figure Vases[1996]
91 no. 16); the one in private Collection (]. Chamay
[ed.], Flaneries archéologiques. La collection d'un amatewr
[1998] 22. 85 no. 24.11); Palermo 3644 (E. Giudice, La
Collezione archeologica del Banco di Sicilia [1992] 114
no. D122); the lekythoi: Agora P1284 and P 1297 (ABV
512, 17; Agora XXIII no. 1166); Agora P 1295 (ABV

513; 11 Ag. 116K); afjl B3 1A7:
Pa@: A T\
1304 (Para 253) andd entary lekythos, Agora

1356 (Para 253; Add* 128). For replicac of the same
scene, see E. Vanderpool, Hegpersa 15 (1946) 301 under
the no. 132,

Lekythoi of the same class showing youths similar o
ours flanking the rider are: Leipsig T56 (CVA 2 pl. 35, 4-
7): Oslo University Muscum of Ethnography 27456
(Para252); Vienna University 739, 15 (Para252; CVA 1
pl. 6, 20).

34,

594 (CC 722). Formerly in the collection of the Archaco-
logical Sociery no. 3439

ABV 513, 24; Para 252.

Height, 10 cm; mouth diameter, 2.65 cm; shoulder
diameter, 5 cm; foot diamerer, 3 cm.

Complete, except for a small missing fragment on rim,
restored. Abrasions on the mouth and the joine berween
body and foot. Geod black glaze, Fabric reddish with a
slightly darker slip. Added red and white.

Shoulder lekythos. Echinus mouth glazed with a red
line on rop. The neck curves impercepribly into the
almost flar shoulder. Strap handle glazed on the ourside
only. The body with a slightly swelling contour below the

shoulder tapers downwards to a low disc foor, glazed on
top with the vertical surface reserved. A glazed line at the
joint between the shoulder and the body, a dilute line
below the figure-scene serving as ground line for the pic-
rure and leaving a narrow reserved space below, Lower
part of the body glazed.

Shoulder: Buds without stalks. From every other bud
two white sepals curve out on both sides rowards the
lower edge of the shoulder. Short tongues above.

Body: Five satyrs dancing up in various atritudes frol-
icking and mocking. (From left to right): the satyr (1)
dances, while moving to the left; the satyr (2) turned
the right kicks with his raised left leg the buttock of (3);
the saryr (3) bigger than the athers, collapses backwards
to the right, while kicking with his right foor the left
hand of (2); the satyr (4) with the feet turned to the right
balances his body backwards to the left, ready to collapse
looking back: the satyr (5) dances moving to the right
with the head turned back. In the field leafless branches.

Red: Forelocks and beards.

White (shoulder): Dividing lines as sepals between

the buds.

Red ligs: 1 e offdiaofikh; ewp Hs of the
. A@E NN

oot

The Litde-Lion Class. Unusual style.
About 490 B.C.

For the Little-Lion Class, sce above p. 116,

The lekythos was twice artributed by Beazley to the
Lietle-Lion Class, with the comment of “unusual style"”
The style is unusual, due to the long faces of the saryrs,
the almast feminine chest of two of them and the sketchy
rendering of the bodies. The lekythos, Gela ant. inv.
214/B (CVA 4 pl. 36, 10-12), of the same class has many
similar stylistic traits with ours, as does the lekychos, St
Petersburg P.1900.55 ( CVA 4 pl. 14), with a similar sub-
ject,

On the Athens lekythos the satyrs may be imitating
actors’ acrobatic performances but dance and balancing
tricks seem to have been frequently performed by saryrs,
since dancing probably was more natural to them than
walking or running, Scc for example the saryrs on the
red-figure psykeer, London E 768 (ARV 446, 262; Para
375; Add? 241), by Douris. See also M. Steinhart, Die
Kunst der Nachahmung (2004) 101 £, 126.

For dancing satyrs, see Carpenter, fmagery 88-90. For
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the dance in general and especially for the poses of the
sacyrs on out lekythos, see G. Franzius, Tinzer und Titnze
in der archaischen Vasenmalerei (Ph. D, thesis, Gouingen
1973) 24 f£. For the movement of (1) see ibéd. fig. 3c; for
that of (2) ibid. fig. 2i; for char of (3) ibid. fig, 2f’; for that
of (4) ibid. fig. 4i; and for that of (5) ibid. fig. Se: see also
N. Malagardis, in E[TAINOE Luigi Beschi (2011) 233-
247.

PLATE 71

1-3.
589 (CC 728). Formerly in the collection of the Archaco-
logical Society no. 3051,

Para51.

Heighe, 12.55 cm; mouth diameter, 2.8 em; shoulder
diameter, 5.5 cm; foor diamerer 3.4 cm.

Intace, except for a few chips on rim. Black glaze faded
on the lower part of the body and the left part of the
shoulder. Fabric reddish with a darker slip. Added red or
white (faded).

Shoulder lekythos. Echinus mouth glazed inside and
out with a red line on top. The long neck curves imper-
cepribly into the almost flac shoulder. Concave strap han-
dle glazed on the ourside only. The body tapers down-
wards without a strong inward curve to a torus foot
glazed on top with the vertical surface reserved. A glazed
line at the joint berween the shoulder and the body and
one below the figure-scene serving as ground line and
leaving a narrow reserved space below. Lower part of the
body glazed.

Shoulder: Lotus-bud chain linked by intersecting
stems above and below skipping two buds on the upper
set of arcs and one bud on the lower.

Body: Duel flanked by youths. The warrior on the left
artacks his opponent who has already collapsed to his
knees wounded by his opponent’s spear. They are both
dressed in short chitons and helmers (low-crested the left
ane, high-crested the right one). They carry round shiclds
seen in profile, spears, and swords in their scabbards
hanging from the baldrics slung over their shoulders. The
youths ar cither side, each holding a spear obliquely, are
walking ourwards looking round. They are dressed in
short chitons and have fillets in the hair and their hima-
tion held our ar their hand as a shicld. Scabbards are visi-
ble ar the level of their waists hanging from the baldric
aver their shoulder.



120

Red: Seripes on the himaria; fillets on the hair; fillets
around the helmets; rims of the shiclds; stripe around the
himarion of the youth on the right.

White or red (faded): Dots on the short chiton of the
youth on the lefr; baldrics.

Red lines: Line on the upper surface of the mouth;
line ar the joint beeween the neck and the shoulder: two
lines on the top of the solid black of the lower part of the
body.

‘The Little-Lion Class.
Abour 480 B.C.

For the Lirdle-Lion Class, see above p. 116.

A replica of our lekythos is the lekythos, Sarajevo 12
{CVA pl. 22, 4-6), of the same class, with the same sub-
jeer. The same subject is also depicted on the lekythos of
the same class, Gela 98 ( Para 251; TA ATTIKA, 290 F35),
bur the onlookers are draped male figures, standing on
cither side looking ar the duel. For similar youths walking
out of a combar scene and looking round, see C. Jubier-
Galinier / A-F. Laurens, TOPO/ 8/2 (1998) 738 n. 29.
For similar youths on lekythoi of the same class, see
Palermo, Banco di Sicilia 2578 (E. Giudice, La Collezione
archeologica del Banco di Sicilia [1992] no. D123); Agri-
gento C 837 (Para251; Add® 128); Agora P1354 (ABV
512, 8 Agora XXIII no. 1164); the lekythos from
Kerameikos hS 129 (B. Schlorb-Vierneisel, AM 81
[1966] no. 36, 2, Beil 21, 5); and the lekythos from
Athens, Kerameikos, Tomb SW 108, 7,1 ( Kerameikos IX
pl. 46, 2-3). For duels, see |. Latacz, Zetemata 66 (1977)
Chapter 111 For battle scenes on vases, see Knittlmayer,
67 ff; E. Felten, in P. Scherrer / H. Taeuber / H. Thiir
(eds). Steine und Wege, Festschrift flir Diever Knibbe zum
65. Geburistag(1999) 195-199 esp. 196; 5. Muth, Gewals
im Bild Das Phinomen der medialen Gewalt im Athen
des 6. und 5. Jahrhunderts v, Chr. (2008) 139-236 and
passim. The combat can be interpreted as a combat in
arms practised in the gymnasium, perhaps in a schedule
of paramilitary training. In this case the onlookers could
probably be meant as trainers. For the subject, see also
above the lekythos 17911 (PL 29, 1-2).

4-6 and Plate 72, 4.

593 (CC 710). Formerly in the collection of the Archaeo -
logical Society no. 3437. Unpublished.

Para 251.

Heighe, 11.15 em; mouth diameter, 2.65 cm; shoul-
der diameter, 5.6 cm; foor diamerer, 3.3 em.

Complete. Handle and upper pare of the neck rear-
tached. Abrasions on mouth, handle, lower black part of
the body and foor, Fabric brownish with a slightly dacker
slip. Added red.

Shoulder lekythos. Echinus mouth with a merely
straight profile glazed with a red line on top. The neck
curves imperceptibly into the almost flar shoulder. Strap
handle glazed on the ourside only. The body with a
slightly swelling contour below the shoulder tapers
downwards without a sudden inward curve to a thin disc
foot glazed on top with the vertical surface reserved. A
glazed line at the joint between the shoulder and the
body and another below the figure-scene serving as
ground line for the picture and leaving a narrow reserved
space below. Lower part of the body glazed.

Shoulder: A lion moving to the right between a
beardless draped figure ar cither side facing inwards, each
holding the edge of his himation out in front of him.

Body: Duel berween a draped figure at eicher side. A
warrior on the left strides to the right and arracks his
opp t Ka L. larjdr n cff 3}./\.1
a b - un e forgpapy ‘%
body is rwisted around ro face his opponent with spear
raised. Both warriors are dressed in short chitons, greaves
and helmerts (low-crested the left one, high-crested the
right one), and carry round shiclds shown in three-guar-
ter view (devices: one ball the left-hand one, two balls the
right), and spears and the left one has a sword in its scab-
bard hanging from the baldric slung over his shoulder.
The scenc is framed by short-haired, beardless draped fig-
ures facing inwards, each holding a staff and the edge of
his himation out in front of him.

Red (shoulder): Neck and forchead hair of the lion;
hanging folds of the onlookers.

Red (body): Rim of the shield of the lefe-hand war-
rior; edge of the crest of his helmet; thick spor on his chi-
ton below the waise level; shicld devices; crown of the
helmet of the right warrior; four blobs on his chiton
below the waist level; hanging folds of the onlookers,

Red lines: Line on the upper surface of the mouth;
line on top of the foot; two lines on the black surface
below the figural scene.

The Little-Lion Class [Serbeti].
Abour 490 B.C.

For the Litde-Lion Class, see above p. 116.

The lekythos in the Collection A. Kiseleff K 1805 (E.
Simon, Die Sammlung Kiseleff im Marsin-von-Wagner-
Museum der Universitie Wiirsburg, 11 [1989] 69 no. 126
pl. 52) of the same class has the same subject on the body
and shares very similar stylistic traits, especially the two
opponents and the lefrhand onlooker are almose identi-
cal. Both vases, as well as the lekythos from the Tomb 17
(SW 137) no. 6 in the Kerameikos ( Keramerkos IX pl. 45,
2) of the Cock Group, have the same dimensions and
must have been painted by the same hand. Also by the
same hand is painted the lekythos of the same dlass, in the
museurn at Marathon illuscrated in G. Seeinhaver, €
MagabBiary xar 7o apearodayicd povoeio (2009) 217,

Duels are a common subject on lekythoi of the Little-
Lion Class and the Cock Group, and display minor dif-
ferences in the composition. Similar compositions of the
scene to dut on l‘hE Ad‘e"‘ I&yr}lo‘ aPP:ﬂ.r on rI‘l: &,l'
lowing lekythoi of the Litde-Lion Class: Agora P 1357
(ABV'512, 7; Agora XXIII no, 1163); Athens, Keramei-
kos SW 65 KER 8877 (Kerameikos IX pl. 53, 6 no. 155,

r 3 J; Wiirzbprg 364% 5163 4pof thy Corchiapg Gynup.
Pee also, thoi SR NCRS
4551, ii:é’ort;!iun Zhes028' (% 2139) (M. Kbberdon,

Greek, Etruscan and Roman Vases in the Lady Lever Art
Gallery, Pore Sunlight [1987] 31. no. 23. pl. 22d); Dublin
University 546 ( CVATreland 1 pl. 16, 12-15); Adolphseck
8(CVA1 pl. 12, 1); Lentini ( Para 238 near top). Sce the
same subject, in a similar composition, on the following
lekythoi of the Cock Group: Delos 557 (ABV 467, 4);
Bucarest (CVA2 pl. 38, 2, 3-5); Leipsig T 3127 (CVA2 pl.

36, 1-3); Leningrad 4486 (Para 209; K. §. Gorbunova,

Chernofigurnye Atticheskie Vasy v Ermitazhe Katalog
[1983] 137 no. 106); Palermo, Mormino 109 {CVA pl. 3,
7-8); the lekythoi: Palermo, Banco di Sicilia 2183 and
2273 (E Giudice, La Collezione archeologica del Banco di
Sicifia [1992] nos. D 46 and D 47); Moscow II 1b 340
(CVAL pl. 31, 4-5); Madrid 19492 (L. 87) (ABV467. 6):
Christchurch Canterbury Museum 1956.40 (431.2)
(Para210; CVANew Zealand 1 pl. 20, 5-6); Copenhagen
1408 (ABV 467, 7); Agora P 24335 (Para 209; Add?
118); Athens, Kerameikos SW 137, 17,6 ( Kerameikos X
88-89 pl. 77, 1. I1). For fighting scenes on Greek vases, see
above the lekythos 17911 (PL 29, 1-2). For the balls as
shield devices, see above the lekythoi 579 (PL 44, 1-3)
and 414 (PL. 12).
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PLATE 72
1-3.

592 (CC708). Formerly in the Collection of the Archaeo-
logical Society no. 3438.

ABL 119.231,2

Height, 11.7 em; mouth diameter, 2.7 em; shoulder
diameter, 5.95 cm: foot diamerer, 3.6 cm.

Intact. Good shiny black glaze, slightly faded in
places. Fabric reddish with a darker slip. Added red.

Shoulder lekythos. Echinus mouth with a merely
straight profile glazed, with a red line on top. The long
neck curves imperceptibly into the almose flat shoulder.
Concave strap handle glazed on the outside only. The
body with a slightly swelling contour below the shoulder
tapers downwards with a sudden inward curve to a thin
torus foor glazed on rop with the vertical surface re-
served. A glazed line ar the joint between the shoulder
and the body and another below the figure-scene serving
as ground line for the picture and leaving a narrow
reserved space below. Lower part of the body glazed.

Shoulder: Two confronted roaring lions with one paw
lifred.

Body: Dionysos seated between two dancing saryrs.
Dionysos bearded, ivy-wreathed and dressed in a chiton
and a himation, sits to the right on a folding stool (di-
phres okladias) supported by feline legs with the paws
turned inwards. He holds a drinking-hom and a vine-
branch in his left hand and has his right, bent at the
clbow, poised at his waist level. On cither side, a naked,
dancing saryr is facing him. In the field, leafy wine
branches with bunches of grapes.

Red (shoulder): Dots on the neck and the head of the
lion on the left.

Red (body): Forclocks and beards; stripes on Diony-
sos" himation; tails of the satyrs.

Red lines: Line on top of the mouth; line at the joint
berween the neck and the shoulder; two lines on the
glazed surface below the figural scene.

The Lirtle-Lion Class.
Abour 490 B.C.

For the Little-Lion Class, see above p. 116,

The lckythos has been assigned to the Group of
Athens 496 by Haspels (for the group, sec above rext to
the lekythos 496 [Pl 69]). See also the same subject on
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the lekythos of the same class, Agora P 1299 (ABV'513,
34; Para251) (on which the saryrs dance outwards).

For the subject of Dionysos seared berween two dane-
ing saryrs, sce Schone, Thiasos 105 ff. and the lekythos
384, above (Pl. 52, 3-4).

4. See PL 71, 4-6.

PLATE 73
1-2.

17308, Possibly from Athens. Unpublished.

Height, 10.2 ¢m; mouth diameter, 2.7 ¢m; shoulder
diamerer, 5.2 cm; foor diamerer, 2.85 em.

Complere, excepe for a chip on the back of the vase.
Neck reattached. Black glaze faded and chipped in places.
Fabric yellow-brown with a reddish slip. Added red.

Shoulder lekythos. Echinus mouth with a merely
straight profile glazed, with a red line on top. The long
neck curves imperceptibly into the almost flar shoulder.
Serap handle glazed on the outside only. The body witha
slightly swelling contour below the shoulder tapers
downwards with a sudden inward curve o a thin disc
foot glazed on top with the vertical surface reserved. A
glazed line at the joint berween the shoulder and the
body and another below the figure-scene serving as
ground line for the picrure and leaving a narrow reserved
space below, Lower part of the body glazed.

Shoulder: Two confronting roaring lions.

Body: Dionysos seated between two scated women.
Dionysos sits on a folding stool (diphros okladias) o the
right. He is dressed in a long chiton and a himation that
covers both arms and he has a big ivy-wreath on his head.
He holds a drinking horn in his left hand and ivy branch-
es spreading in the field in his right. On either side a
woman seated on a similar folding stool facing inwards.
She is dressed in a long chiton and a himation, which cov-
ers both arms and has her hair bound ar the base of the
neck. She raises her hand holding an unidentified object
(flower?).

Red: Beard of Dionysos; stripes on his garment and
on thac of the right-hand woman; dots on women’s gar-
ments,

Red lines: Two lines on the black surface below the
figural scen; line on top of the foor.

The Litcle-Lion Class [Serberi].
Abour 490-480 B.C.

For the Little-Lion Class, see above p. 116,

For Dionysos seated berween two seated women, see
above the lekythos 20334 (PL. 61, 1-3). Good parallels for
the subject on lekythoi are Cambridge (Mass.) Fogg
Museum 1935.35.58 { CVA Fogg and Gallacin pl. X1, 3)
and Leyden RO 1129 (CVA2 pl. 86, 3-5, 8) of the Cock
Group.

3-4. Fig, 33.

30185. Formerly in the Empedokles Collection no. E
1299. Unpublished,

Heighr, 10.4 cm; mouch diameter, 2.9 cm; shoulder
diameter, 4.4 cm; foor diameter, 3 em.

Intact. Good black glaze chipped in places. Fabric pale
orange-red with a slightly darker slip. Added red.

Shoulder lekythos. Echinus mouth with a merely
straight profile glazed, with a red line on top. The neck
curves imperceptibly into the almost flac shoulder. Strap
handle glazed on the outside only. The body with a slight-
ly swelling contour below the shoulder tapers downwards
to a thin disc foot glazed on top with the verrical surface
reservad, ed at le] K shoulger
and, & li -5
scl'\«'m.g as gro [‘ C PI‘:tuﬂ: m& ]-Ca‘\'j l\s 4 nar-
row reserved space below. Lower part of the body glazed
except for a reserved band.

Shoulder: Lorus buds unconnected, without stalks.
Short rongues above.

Body: Combat of two warriors, with a third warrior
maoving to the lefr looking back. The fighting warrior on
the lefr wielding a spear artacks his opponent to the right
who has fallen on one knee and defends himself wich his
spear and shield. They are dressed in shore chitons and
helmets (the right-hand warrior’s high-crested) and they
carry spears and round shields shown in three-quarter
view (device: two balls). The arracking warrior wears a
corselet and has a scabbard parely visible berween his legs.
The third warrior on the left is similarly dressed and
armed (shield device: two balls).

Red: Rims and devices of the shields: seripe on the
chirons below waist level; creses of the helmers.

Red lincs: Line on top of the mouth; line on top of
the reserved band of the lower glazed part of the body
and two lines below it.

The Little-Lion Class [Serberi].
About 480 B.C.

57 ,c- \Tacuber / H. Thiic (eds), Stetne und Wege, Fesgechriff fiir
PNierer Ky 71 s ce
e |50 0d589 WPI71, W 3T for the s L

For the Litde-Lion Class, sce above p. 116.

A lekythos of the same class in Eleusis Museum s
(ABV512, 13; K. Kokkou-Vyridi, Elevaic. [lochipee m-
oés Bvasahy avo Tedeorifpra wpe Edevoivag [1999] 34, B9 ;
Kourouniotis, Elewsis. A Guide to the Excavations and the
Musesern [1936] [engl. wansl. by O. Broneer] 85 fig. 57)
with Athena fighting a giant offers a good parallel to the
fighting scene of our lekythos with exacty the same dis-
position of the figures. Compare also the fighting warriors
on the lekythoi of the Little-Lion Class: Palermo Banco di
Sicilia 4461 (E. Giudice, La Collezione archeologica del
Bance di Sicilia [1992] no. D124); Laon 37893 (CVA 1
pl. 16, 4-5); the lekythos of the Cock Group, Agora P
15455 (ABV 467, 14; Add? 117) and the lekythos from
Athens, Kerameikos Tomb SW' 108, 7,1 ( Kerameikos IX
86 pl. 46, 2-3), of the Hound-and-Hare Group. E. Simon
suggests that the scene of the three fighting warriors could
be interpreted as an cxcerpe of a scene of Gigantomachy
with Ares fighting two giants ( The Kurashiki Ninagawa
Musesern [1982] 66-67 no. 29).

For fighring scenes, see F. Felten, in P. Scherrer / H.

or two ]:la]l! as a 5l'|ic1d dE\']‘-C‘.'; sCC lb(“’E d'll.' ]ﬁ}’d’lo!»
414 (Pl 12),

PLATE 74
1-3.

30187. Formerly in the Empedokles Collection no. E
1293. Unpublished.

Height (as preserved), 8.7 em: shoulder diameter, 5.2

em; foot diameter, 3.1 cm.

Handle, mouth, neck and a large fragment of the sur-
face of the wall of the body on the left, missing. Surface
pitted on the head of the far right figure. Abrasions on
the foor. Fabric brownish with slightly darker slip.

Shoulder lekythos. Almost flac shoulder. The body
with a slightly swelling contour below the shoulder tapers
downwards to a low disc foot, glazed on top with the ver-
tical surface reserved. A glazed line ar the joint berween
the shoulder and the body and another below the figure-
scene serving as ground line for the picrure and leaving a
narrow reserved space below. Lower part of the body
glazed.
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Shoulder: Two confronting lions.

Body: Athena fighting with three giants. The goddess,
wearing a long, sleeved and belred chiton, the aegis and a
high-crested helmet (the crest cut off by the top border),
strides forward to the right, her spear poised in her
upraised right hand and the aegis over her extended arm
in the manner of a shield, towards a giant (Enkelados),
who flees o the righe fighting back, ready to collapse. He
is shown in a semi-knecling pose to the right and the fore-
part of his body is twisted around to face Athena ac
whom he is endeavouring to hurl a spear. He is dressed in
ashort chiton and a high-crested helmer. On his left arm,
he carries a round shield shown in a three-quarter view
(device: two small circles and a ball), in his right hand he
holds a spear. A scabbard is suspended from a baldric
slung over his right shoulder. On each side, another giane,
each wearing a short chiton, greaves and a low-crested
helmer, rushes in with the spear ready. On his left arm
each carries a round shield {uncerrain devices: part of 2
tripod #) shown in three quarter view. The far righe giant
has a scabbard suspended ar his right side from a baldric
slung over his left shoulder.

In the field: mock inscriptions: onc is between the left
warrior and Achena, a second between Athena’s head and
the head of her opponent, a third below the acgis and a
fourth between the legs of the two right warriors

Red (shoulder): Manes of the lions.

Red (body): Baldrics of the ewo right warriors.

Red or white (faded): Shicld devices.

Red lines: Two lines on top of the black surface below
the figural scene; line on top of the foor.

The Little-Lion Class [Serberi].
Abour 480 B.C.

For the Lirtle-Lion Class, see above p. 116.

The Gigantomachy, the bartle berween the gods and
the gianes who rebelled against them, is a very popular
theme in Greek arr and especially in sixth-century B.C.
architecrural sculprure. The cariest cereain depictions of
the subject appear on Artic vases dedicated 1o the
Athenian Acropolis from ca. 560-550 B.C. A dinos by
Lydos from the north slope of the Acropolis may be the
first to show only a few figures from the full Giganro-
machy, while from the third quarter of 6th century B.C.
on, selections from the Gigantomachy are preferred over
the fuller version of the bartle. In these abbreviated
Gigantomachies, Athena and her regular opponent
Enkelados figure prominendy.
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For the subject in vase-painting, see LIMC IV (1988)
222-226 s.v. Gigantes nos 205-267 (E Vian / M. B.
Moore). For the subject on lekythoi of the lare 6ch centu-
ry B.C., sce LIMCIV gp.cir. esp. no. 248 (Cock Group);
no. 254 (Class of Athens 581); no. 256 (lekythoi by the
Sappho Painter); no. 257 (lekythoi by the Diosphos
Painter); no. 258 (lekythoi by the Athena Painter).
Athena fighting alone with three giants is not a common
subject on vases in general. See the lekythoi: Leyden RO
1141 (CVA2pl.99,8-9; LIMC V op. cit. no. 254p.); and
Basel Market (MuM Sonderiste G [1964] no. 34) of the
Class of Athens 581; Cambridge GR 99.1864 (ABV 546,
221; CVA1pl. 22, 30; LIMC IV op. cie. 262 j): two white-
ground lekythoi: Copenhague NM 95, Chr. VIIL 947
(A.BL 243,40; CVA 3 PL 112, 5), and Berne Hist. Mus,
23247 (ABV 546, 219) in the manner of the Haimon
Painter; the white-ground lekythos, Athens, Kerameikos
KER. 7636 Pr. 8.2 (ABL 234, 54; Kenameikos 1X 194 pl.
100, 1-3), by the Diosphos Painter; Gela sm. (Para 276;
LIMCIV op. cit. 226, no. 262 1); Gela 12025 (TA ATTT-
KA, 453 pF43) by the Haimon Painter; Paris, Cabinet des
Médailles R. 305 (ABL 243, 42; LIMC IV op. cir. 226,
no. 262n); Centurippe, Ancient Collection Mariano Dolei
Ragusa (LIMC IV op. cit. no. 218); Oxford 1965.98
(Para 260; LIMC IV gp. cit. 225, no. 258¢c.) by the
Athena Painter, Sce also the cup-skyphos in the manner
of the Haimon Painter, Hamburg 1906.165 (ABV 567,
630; Add? 136).

For Athena in the Gigantomachy, see E Vian, Réper-
toive des Gigantomachies figurées dans lare grec et romai-
ne (1951) 48 ff. nos 159-297; idem, La guerre des Géanss.
Le mythe avant ['époque hellénistigne (1952) 58 £; LIMC
11 (1984) 990-91 5. Achena (H. Cassimacis), and ibid,
1023-1024 (P. Demargne) with bibliography.

For the Gigantomachy in general, sce Vian ap. eir; B.
Schefold, S8 Il 54-66; M. B. Moore, BCH Suppl. 4
(1977) 305-335; eadem, AfA 83 (1979) 79-99; eadem,
Getty Vases 2 (1985) 21-40; eadem, Gerty Vases 4 (1989)
33-40; V. Brinkmann, BCH 109 (1985) 77-131; Carpenter,
Imagery 55 fF; LIMC IV (1988) 191-270 (E Vian - M.
B. Moore): H. A. Shapiro, Art and Cult under the Tyranis
in Arhens (1989) 38-40.

For Enkelados as the opponent of Athena, see LIMC
11 (1986) s.v. Enkelados 742 (F. Vian); Carpenter,
Imagery 61 ff; Shapiro, op. cit. 38.

For giants dressed as hoplites, see F. Vian, La guerre

ap. cit. 20-29. For the pose of the fleeing giant opposite to
Athena, see iéid. 31 (schema IV).

On lare 6th- and early Sth-century B.C. vases, Athena
is often shown fighting the giant withour a shicld, buc
with the acgis over her extended arm in the manner of 2
shield, see e.g: the lekythoi: Naples 86337 (CVA 5 pl. 59,
1, 4, 7), of the Class of Athens 581. ii; Athens, Kera-
meikos HW 31, T39,1 (Kevameikos IX 97 pl. 23, 6-7).
near the Diosphos Painter: the white-ground lekythoi:
Basel BS 1921. 358 (A4BL 227, 35; CVA 1 pl. 54, 2-3;
LIMC IV ap. cir. 225 no. 256d), by the Sappho Painrer;
Baltimore 48.228 (ABV'546, 222; LIMC TV ap. cit. 226
no. 263d), in the manner of the Haimon Painter; and the
amphorae: Berlin F 1856 (ABV 370, 130. 696; Para 162;
Add? 98), of the Leagros Group and Braunschweig 218
(CVA1pl. 8 1-2).

46,

590 (CC 709). Formerly in the Collection of the
Archacological Society no. 3292, From the Collection of

T. Philemon. : M

diameter, 5.4 cm; foor diameter 3.4 cm.

Complete. Upper parr of the neck and mouth reat-
tached. Few missing chips on rim and joint of the body
and shoulder. Good shiny black glaze misfired red in
some places. Fabric reddish with a darker slip. Added red.

Shoulder lekythos. Calyx mouth glazed inside and our
with the upper surface reserved. The long neck curves
impercepribly into the almost flac shoulder. Strap handle
glazed on the outside only. The body with a slightly
swelling contour below the shoulder mapers downwards
to a thin disc foot glazed on top with the verrical surface
reserved excepe for an accidental drop of paint in the
place. A glazed line at the joine between the shoulder and
the body and another below the figure-scenc serving as
ground line for the picture and leaving a narrow reserved
space below. Lower part of the body glazed.

Shoulder: Two confronting lions with strong necks.

Body: Dionysos between two mounted male figures.
Dionysos dressed in a long chiton, a himation and with a
filler on his head moves quickly to the right looking
round. He carries a drinking horn in his right hand and
stretches forward his raised left hand. On either side a

male figure (a youth on the left, 2 man on the right)
dressed in himation rides inwards on a galoping mule (the
mule on the righe is ithyphallic). The youth on the lefe
holds a staff or a goad, the man on the right wears a high
cap. Leafless branches in the field.

Red: Beard and fillet of Dionysos.

Red lines: Two lines on the glazed surface below the
figural scene.

The Little-Lion Class.
Abour 480 B.C.

For the the Little-Lion Class, see p. 116.

The running bearded figure of our lekythos must be
Dionysos because of the drinking horn in his hand, the
branches in the field and the presence of the mules espe-
cially the ithyphallic one, On a lekythos from Athens,
Kerameikos (HW 198) inv. 2736 ( Kerameikos IX 90 no.
20, 5 pl. 19, 5) of the Class of Athens 581. i, the same
central figure is flanked by two dancing saryrs. On anoth-
er lekythos from Delphi (I. Konstantinou, ADelr 20
1965] pl. 349 b), a similar Dionysos is shown dancing,

2 \hile holdipg 2 g havi ivpywreath inhis bpir
:’4‘1_. iked bgé% 4 1'3 &té?r%s c
&yeld. Ir is‘not Elear F Didnyscs on the Athens leKythos is

punning or dancing and who could be the riders. Based

y on the scene of the Kerameikos lekythos, where the cen-

tral scene is flanked by satyrs, one can suggest that Dio-
nysos is dancing. The mounted macnads flanking Dio-
nysos on a lekythos with the same subject in Oslo (CVA
Norway 1 pl. 29, 1-2) wear high caps similar to that of the
right-hand rider of our lekythos.

For a similar dancing or running Dionysos, see the
amphora Oxford 220 (Para 300; CVA 3 pl. 24) of the
Lighe-Make Class and the oinochoe, Tarquinia s.n.
(Campus, Ceramica attica, 33 no. 19 pl. XXXIX).

For similar scenes, see the pyxis, Berlin F 4009 (CVA
7 pl. 46, 1-3), in a style reminiscent of that of the Class of
Athens 581; and the lekythoi of the Haimon Group:
Maoscow 11 1b 1445 (CVA 1 pl. 42, 1, 3 - falsely labelled
pl. 42, 1-2); Wiirzburg 374 (A8 V488 and 549, 303); two
lekythoi in Oslo (CVA Norway 1 pl. 29, 1-2 and pl. 29,
3), the former by the Haimon Group the latter of the
Haimon Group or of the Class of Athens 581. ii; lekythos
atthe Delphi Museum (1. Konstantinou, ap. cir. pl. 353).

For Dionysos dancing or running, see E W. Hamdorf,
in Kunst der Schale, 380-382.
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PLATE 75
1-2,

30188. Formerly in the Empedokles Collection no. E
1300. Unpublished.

Height, 8.9 em; shoulder diameter, 5 cm; foor diame-
ter, 3cm.

Mouth, handle, and most part of the neck missing,
Good black glaze. Fabric brownish with a darker slip.
Added red.

Shoulder lekychos. The neck curves imperceptibly
into the almost flar shoulder. The body with a slighdy
swelling contour below the shoulder tapers downwards
to a thin torus foot, glazed on top with the vertical sur-
face reserved. A glazed line at the joint between the
shoulder and the body and another below the figure-
scene serving as ground line for the picture and leaving a
narrow reserved space below. Lower part of the body

Shoulder: Two confronting lions.

Body: Combat berween spectators. A horseman on
the left, dressed in the chlamys frequendy worn by caval-
rymen, has his spear drawn back ready to artack the war-
rior on the right, who is down on one knee and has also
drawn his spear back ready to defend himself. The latcer
is dressed in a shore chiton, a corselet, greaves, a high-
crested helmet and holds in his left hand a round shield,
shown in profile (device: two circles). The spectarors
wear long chitons and himaria and each carries a spear
vertically posed.

Red (shoulder): Necks of the lions.

Red (body): Wavy line on the horseman’s garment:
seripe on the warrior’s helmet; dot on the lower part ofhis
garment; shield device; forehead hair of the spectators;
stripes on their garments; stripe along the mane of the
horse.
Red lines: Two lines on rop of the black surface below
the figural scene; line on top of the foor.

The Lictle-Lion Class [Serberi].
Abour 480 B.C.

For the Litele-Lion Class, see p. 116.

For clase parallels ro the combar compasition of the
Athens lekythos, see two kyathoi by the Philon Painter:
New York 41.162.116 (ABV 517, 2; Add? 128) and
Mannheim Cg 43 (ABV'517, 3; Para 255) and the le-
kythos of the same class in the museum of Marachon
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illustrated in G. Steinhauer, O Magafidr xar 1o ageao-
Aoyixd povario (2009) 217.

For the subject of a fight berween spectators, sce
above the lekythas 593 (PL 71, 4-6). For the shield device
(two circles), see Chase, Dewices 62 CCXVI; for the
shield devices in general, sec Steiner, RGV 271 n. 40.

3,6.

26174. Confiscared ar Piracus, from Marscille in 1899.
Unpublished.

Heighe, 7.8 em; mouth diameter, 2.2 em; shoulder
diameter, 4.15 cm; foot diameter, 2.6 cm.

Intace, except for a missing part of the foot. Fabric
brownish with a darker slip. Black glaze occasionaly
peeled off in places. Added red.

Shoulder lekythos. Echinus mouth with a fairly
seraighe profile glazed, with a red line on top. The neck
curves impercepribly into the almost flat shoulder. Strap
handle glazed on the outside only. The body with a
slightly swelling contour below the shoulder tapers
downwards to a torus foot glazed on top with the vertical
surface reserved. A dilute line at the joint berween the
shoulder and the body, a glazed line below the figure-
scene serving as ground line for the picture and leaving a
narrow reserved space below. Lower part of the body
glazed.

Shoulder: Buds withour stalks with a row of short
tongues above.

Body: Komos scene with four dancing naked youths.
The two outer move inwards looking straight ahead with
both hands outstretched forward: the two in the middle
move outwards looking round with one hand poised at
the waist, the other upraised; the far left is probably hold-
ing an object in his left hand.

Red: Line on top of the mouth; two lines on top of
the lower black part of the body; line on top of the foot.

The Lirde-Lion Class [Serberi].
Abour 490-480 B.C.

For the Little-Lion Class, see above p. 116.

Komos scenes are uncommon on the Lietle-Lion
Class lekythoi. For the iconography of komos, sce A.
Greifenhagen, Eine attische schwarzfigurige Vasengattung
und die Darseflung des Komos im VT fh. (1929) 44-48;
Schéne, Thiasos 116-120: For komasts, see T. J. Smich,
Comasts and Related Figures in Archaic Greece (Ph. D.
thesis, Oxford 1997) with previous bibliography. For

scenes of dance, see G, Franzius, Tinzer und Tinze in
archaischen Viasenmalerei(Ph. D. thesis, Gottingen 1973)
24-53.

4-5.

26173. Confiscaced at Piracus, from Marseille in 1899,

Heighr, 8.1 em; mouth diameter, 2.1 cm; shoulder
diamerer, 4 cm; foor diamerer, 2.8 cm.

Complere. Surface abraded and flaked, especially on
the glazed parts. A large part of the left onlooker and the
left warrior has peeled away and only their incised out-
lines and part of the black glaze remain, Fabric brownish
with a darker slip. Added red.

Shoulder lekythos. Echinus mouth glazed, with a red
line on top. The neck curves imperceptibly into the
almost flat shoulder. Serap handle glazed on the outside
only. The body with a slighely swelling contour below the
shoulder tapers downwards to alow torus foot glazed on
top with the vertical surface reserved. Above the picture,
a decorative band with a row of upright ivy-leaves bound-
ed above and below by a glazed line. A dilute line below
AR A

Shoulder: Buds withoue stalks with a row of short
tongues above.

Body: Duel with a draped figure on either side. The
warrior on the left strides to the right and atcacks with his
spear his opponent who is retreating to the right looking
round with his spear raised. They are dressed in short chi-
tons, helmets (low-crested the left one, high-crested the
right one), with the right-hand warrior also wearing
greaves. They both carry round shields in three-quarrer
view (device: one ball) and spears. The scene is framed by
short-haired beardless draped figures facing inwards, each
holding a staft and the edge of his himation out in front
of him.

Red: Shield devices: lower part of the chitons of the
warriors; stripe on the hanging folds of the onlookers.

Red lines: One on the upper surface of the mouth;
line on top of the foat: two lines on top of the lower black
part of the body.

The Little-Lion Class [Serbeti].
Abour 490-480 B.C.

For the Litde-Lion Class, see above p. 116.
For lekythoi of the Lirtle-Lion Class with similar pro-

portions, see four lekythoi in the Kerameikos, Athens
[ Kerameikas IX HW 107 Tomb 29 pl. 20, 15-17 and SW
148 pl. 52, 104); and the lekythoi: Taranto 4419 ( Cara-
logo del Museo Nazionale Archeologico di Taranto 1, 3
[1994] no. 95.1) and Gela ant. inv. 365/B (CVA 4 pl. 41,
14); sce also below the lekythos 26172 (Pl 76, 3-4).

For the subject and composition of the scene, sce
above the lekythos 593 (Pl 71, 4-6) and among many
lekythoi with this subject, the lckythos from the
Kerameikos, Kerameikas IX pl. 45, 6 of the Cock Group.
For one ball as a shield device, see above the lekychos 579
(P 44, 1-3).

PLATE 76

1-2. Fig. 34.

30186. Formerly in the Empedokles Collection no. E
1298. Unpublished.

Height, 9.1 cm; mouth diameter, 2.1 cm; shoulder
diamerer, 5.1 cm; foor diamerer, 2.3 em.

Compi e. Goad s.hmyb’. Fabm:a
&) Sho T hir th 2

ine on top, lhe nedx curves lmpcn:cpnb]} into rhe

P almost flar shoulder. Strap handle glazed on the outside

only. The body with a slightly swelling contour below the
shoulder tapers downwards to a torus foor glazed on rop
with the vertical surface reserved. Two glazed lines a the
joint berween shoulder and body. Dilute line below the
figure-scene serving as ground line for the picture and
leaving a narrow reserved space below, Lower part of the
body glazed.

Shoulder: Buds without stalks, with short tongues
abaove,

Body: Warriors and horseman. In the middle, a youth
dressed in a himation or a chlamys rides a horse galloping
to the right. He holds the reins and a vertical spear in his
right hand and a spare horizontal spear in his left. Above
his head a splash of dilute glaze. He is followed and pre-
ceded by single warriors running to the right and looking
back, dressed in a short chiton, equipped with a helmet
with a long-tailed erest, a spear diagonally held in cheir
right hand, a round shield shown in profile (device: circle
between two balls) over their lefe arm and a diagonal
baldric over the shoulder.

Red: Garment of the horseman in the arca of the
chest; band across his right arm; tongue, mane and fore-

127

lock hair of the horse; ewo dots on the reins near the
muzzle; rims and shields devices.

White: Baldrics; band along the ereses of the helmers
and fillet on the helmer of the lefr warrior.

Red lines: Line on top of the mouth; pair of lines at
the upper edge of the glazed lower part of the body.

The Little-Lion Class [Serbeti].
Abour 480-470 B.C.

For the Little-Lion Class, see above p. 116.

The subject of a horseman is frequent on Ickythoi of
the Class of Athens 581 and quite often on lekythoi of
the Little-Lion Class usually with the two accompanying
hoplires carrying shields and looking round. See e.g. the
lekythoi: Taranto 4389 (Cataloge del Museo Nazionale
Archeologico di Tarantovol. 1, 3 [1994] no. 7.1); Frank-
fure ScP. 414 (CVA 4 pl 51, 5-7)% Prague National
Museum 780 (CVA 1 pl. 43, 4-6); Tubingen 5343 (CVA
3 pl. 41, 1-3); Essen Al4 (H. Froning, Katalog der grie-
chischen und iralischen Vasen [1982] 170); Leiden RO 11
44 (CVA2 pl. 92, 6-8); Agora P 24351 (Para 234; Agora
XXIII no. 986 pl. 83); Tiibingen S./689 (CVA3 pl. 42, 4,
6-8) (the warriors running ourwards); Olympia K10791
(Burow, 246-247, pl. 79 no. 202).

For horsemen on the Athenian vases, see T, B. L. Web-
ster, Porter and Patron in Classical Athens (1972) 179-
195; H. A. Harris, Sport in Greece and Rome (1972) 151-
160; P. A. L. Greenhalgh, Early Greek Warcfare. Horse-
men and Chariots in the Homeric and Archaic Ages
(1973) 111-136; G. R. Bugh, The Horsemen of Athens
(1988) 14-15; F. Lissarrague, L usre guerrier, Archers,
peltastes, cavaliers dans ['imagerie arigue (1990) 191 fF.
C. Ellinghaus, Aristokratische Leitbilder, demokratische
Leithilder. Kampfdarstellungen anf athenischen Vasen in
avchaischer und frithblassischer Zeit (1997) 247-250; M.
Schiifer, Zwischen Adelsethos und Demokratie. Archio-
logische Quellen zu den Hippeis im archaischen wunel klas-
sischen Athen (2002) 52-69 (with bibliography).

3-4.

26172. Confiscated at Piracus from Marscille in 1899.
Unpublished.

Heighe, 8.35 em; mouth diamerer, 2.2 cm; shoulder
diamezer, 4.1 em; foot diameeer, 2.8 cm.

Complete, except for a missing chip from the shoul-
der. Surface abraded and flaked especially on the glazed
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parts. Fabric brownish with a darker slip as the lekythos
26173 (P1. 75, 4-6). Added red and white.

Shoulder lekythos. Echinus mouth with a merely
straight profile glazed with a red line on top. The neck
curves imperceptibly into the almost flat shoulder. Strap
handle glazed on the outside only. The body with a
slightly swelling contour below the shoulder rapers
downwards to a low disc foor, glazed on top with the ver-
tical surface reserved. A glazed linc ac the joine between
the shoulder and the body. A dilute line below the figure-
scene serving as ground line for the picrure and leaving a
narrow reserved space below. Lower part of the body

glazed.

Shoulder: Buds without stalks with a row of short
tongues above.

Body: A dog standing to the right berween eyes.
Above the eyes, cycbrows.

White: Two concentric circles on the iris of the eyes.

Red lines: Line on top of the upper surface of the
mouth; two lines on top of the lower black part of the
body; line on top of the foot.

The Licde-Lion Class [Serbeti].
About 490-480 B.C.

For the Litcle-Lion Class, see above p. 116.

Qur lekythos is a weak version of the Littde-Lion
shape from the workshop of the Sappho and Diosphos.
Irs potting and style place it among the second race works
of the warkshop, that otherwise has been assigned a large
number of good qualiry pieces. Some specimens close in
porting style and dimensions to the Athens lekythos are
the following: Gela Ant. inv. 365/B (CVA 3 pl. 41, 14-
15); three lekythoi in the Kerameikos T. 29 HW 107
(Kerametkos 1X 94 pl. 20, 15-17) and the lekythos inv.
1717, Ker 6829 (Kerameikos V1L, 2 68 pl. 43, 245, 3):
Bucarest (493 (Para 253; CVA 1 pl. 29, 11); Y. Tuna
Noding, Die attisch-schwarsfigurige Keramik und der
artische Keramikexport nach Kleinasien, [tanbuler
Forschungen41 (1995) 84 no. 119 pl. 42.

PLATE 77

1-3.
19665. Gift of Miss E. Viali (antiquarian) from her col-
leetion. Unpublished.

Height, 14 cm; mouth diamerter, 2.85 cm; shoulder
diameter, 6.1 cm; foor diameter, 2.9 cm.

Complete, except for a small chip on lower part of the
body. Surface ernded. Abrasions all over. Fabric reddish
with a light darker slip. Added red.

Shoulder lekythos. Echinus mouth with a fairly
straight profile, glazed with a red line on top. The long
neck curves impercepribly into the almost flar shoulder.
Concave strap handle glazed on the outside only. The
body with a slightdy swelling contour below the shoulder
apers downwards o a low torus foor glazed on top with
the verrical surface reserved. A dilure line (faded) ar che
joint between the neck and the shoulder. A glazed line ar
the joint between the shoulder and the body and anoth-
er below the figure-scene serving as ground line for the
picture and leaving a narrow reserved space below. Lower
part of the body glazed.

Shoulder: Dog chasing a hare, both dashing to the
right.

Body: Symposion scene. A male symposiast in profile
to the left is shown reclining on an elaborate klime with
ornamented legs and a raised volute head-piece and
strewn with mattress and pillows. He raises his right hand
holding a big cup. He is bearded and has a wreath on his
BIAREIATA
table laid our with pieces of mear. Two naked youths
approach from the left, the nearest playing a lyre. Behind
the man, on the right, another naked youth, ivy-
wreathed, walks to the right looking round and raising
his righe hand.

Red (shoulder): Blob on the neck of the dog.

Red (body): Beard and forchead hair of the man.

Red lines: Line on top of the mouth.

The Litdle-Lion Class. Hound-and-Hare Group [Serbeti].
Abour 490 B.C.

For the Little-Lion Class, see above p. 116.

For a similar subject, see the lekythos 584 (PL 55). For
symposion scenes, sce the lekythos 12951 (Pl 33).

The lekythoi of the Hound-and-Hare Group, named
after the hound pursuing a hare on the shoulder, share
common characteristics with the Litde-Lion Class, but
specific hands have not been identified yer. Dionysiac
scenes and fights with onlookers are very frequent sub-
jects.

For the Hound-and-Hare Group, see ABL 118. 230-
31; ABV 514-515.703; Para 229 and 253; Add? 128; E.
Simon, Die Sammlung Kiseleff im Martin-von-Wagner-

Museum der Universitit Wiirzburg 11 (1989) 69, on no.
126 pl. 52; E Giudice, La Collezione archeolagica del
Banco di Sicilia (1992) 114 ff; C. Jubier-Galinier / A -F
Laurens, TOPOI 8/2 (1998) 737-738 and n. 29. For the
subject of a hound pursuing a hare and consequently hare
hunting, sce D. A. Amyx, in M. Renard (ed.), Hommages
a Albert Gremier, Collection Latomus 58 (1962) 128

4-6.

9692. Formerly in the collection of the General Ephorate
no. 1731. Unpublished.

Height, 13.3 em; mouth diameter, 3 cm; shoulder
diameter, 5.9 cm; foot diameer, 3.3 cm.

Mended from several pieces. Abrasions all over espe-
cially on the mouth inside and out, handle, joint between
the body and the foot and the red ground surface. Added
red.

Shoulder lekythos. Echinus mouth glazed with a red
line on wp The long neck curves imperceptibly into the

o umdc only. The bod\-' with a slightly swelling contour
b AG b
ailazed e bertidhl Eirfa

Pder A glazed line at the joint berween the shoulder and

the body and another below the figure-scene serving as
ground line for the picture and leaving a narrow reserved
space below. Lower part of the body glazed.

Shoulder: A dog with a large wavy tail chasing a hare,
both dashing to the right.

Body: Satyr pursuing a maenad berween two draped

figures. The satyr moves to the right with his left hand -

upraised. The maenad runs rapidly to the right looking
back. She is dressed in a long chiton and a himarion over
her shoulders, the edge of which hangs down from her
arms and she has a filler in her hair. On cicher side, a
draped standing youth holding a staff is facing them.

Red (shoulder): Blob on the neck of each animal.

Red (body): Beard, forehead hair and tail of the saryr;
fillet of the maenad; bands on her garments; band on the
hanging folds of the draped figures.

Red lines: Line on top of the mouth; line on top of
the lower black body of the vase.

The Littde-Lion Class. Hound-and-Hare Group [Serbeti].
Abour 500-490 B.C.
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For the Little-Lion Class, see above p. 116. For the
Hound-and-Hare Group of the Litde-Lion Class, see the
previous lekythos 19665 (P 77, 1-3).

The running animals on the shoulder, a favorite morif
on the lekythoi of the Group, find close counterpares in
terms of style and execution, on the lekythos, Collection
Riss 27.49 ( CVA Géreborg, Public Collections pl. 29, 3-
5) of the Group. The subjcct of a saryr pursuing a maenad
is often found on big lekythoi. On lekythoi of smaller
scale, it frequently appears on thosc of the Cock Group
(see ABV468, 54. 469, 67). On this particular example,
the scene beeween the two spectators is unusual. Three
examples show a composition similar ro that of our
lekythos: Athens Agora P 20746 (ABV 469, 60; Add*
117); Agora P 1302 (ABV 469, 66; Agera XXIII no.
852); and Vienna University 739. 12 (ABV 469, 61).

PLATE 78

12151. Unknown provenance. Unpublished.

Height, 9.3 ¢m; mouth diameter, 2.5 cm; shoulder
diamerer, 4.6 cm; foor diamerer, 3.1 cm.

Complete, except for some small missing fragments of
the rim. Surface lightly pitted on the mouth. Black glaze
abraded and flaked in some places. Fabric yellowish with
a darker slip. Added red and white.

Shoulder lekythos. Echinus mouth glazed inside and
out with the upper surface reserved. The neck curves
imperceptibly into the almost flat shoulder. Strap handle
glazed on the outside only. The body with a slightdy
swelling contour below the shoulder tapers downwards
to a torus foot glazed on top with the verrical surface
reserved. A glazed line ar the joint berween the shoulder
and the body, a dilute line below the figure-scene serving
as ground line for the picture and leaving a narrow
reserved space below. Lower part of the body glazed.

Shoulder: A dog chasing a hare, both dashing to the
right.

Body: A rider to the right wearing a short chiton and
holding the reins is followed by a draped man who holds
the tail of the ithyphallic horse. In front of the rider a
naked youth with a himation wraped over his right arm
walks to the right looking back, and is preceded by a
draped man standing to the left. On the wall behind the
rider hangs an unidentified object (cap? cloth?).

Red (shoulder): Part of the neck of the dog; belly
stripe and part of the neck of the hare.
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Red (body): Vertical stripe on the garment of the two
draped figures; three dots on the himation of the naked
youth; the horse’s mane.

White: Lower edge of the rider’s chiton; stripe on the
hanging fold of the draped figure on the righr.

The Litcle-Lion Class. Hound-and-Hare Group [Serberi].
About 480 B.C.

For the Lirde-Lion Class, see above p. 116. For the
Hound-and-Hare Group, see above the lekythos 19665
(PL77.1-3).

The lekythos, Gela 40253 (ant. inv. 155/B) (CVA 4
pl 36, 1-3; T4 ATTIKA, 452 pF4l), of the same class
offers the best parallel to the subject, composition and
style of our lekythos.

Generally, scenes with horsemen can allude to a vari-
ety of subjects, associated with war, games or cavalry
training, On the Athens vase, due to the absence of any
reference to military life like spears and other equipment,
the scene may rather indicare exercise, a runner’s training,
namely the moment either preceding or following ic. For
the subject, see T. B. L. Webster, Potter and Patron in Clas-
sical Athens (1972) 182-183; H. A. G. Brijder, BABesch 50
(1975) 160-161. M. Schifer, Zuwischen Adelsethos und
Demokratie. Archiologische Quellen zu den Hippeis im
archaischen wund klassischen Athen (2002) 52-69 (with
bibliogtaphy).

According o Philostratos (/Teof yvpraorixijs 43; ).
Juthner, Phil iiber Gy ik [1969, repr. of Leipsig
and Berlin edns, 1909] 168-171) runners trained by com-
peting in speed with horses or hares. In this case, the
vouth in front of the rider could be considered a runner
also, standing and waiting before or after the running
event, and the draped figures as trainers or judges. See for
the subject Brijder (op. cir.). Similar scenes appear main-
Iy on cups, sec e.g. the band-cup, Amsterdam 3461 (CVA
2 pl. 113-114) and on the scenes on the following cups:
Dechrer Collection (K. Hamma and al. [eds], The Decher
Collection of Greek Vases. Exhibition Catalogue [1989])
no, 10); Essen, Folkwang Muscum RE 41 (H. Froning,
Katalag der griechischen und italischen Vasen [1982] no.
59); Taranto 4365 ( Catalogo del Museo Nazionale Archeo-
logico di Taranto1,3 [1994) 172 no. 13.18); and the cup
fragment, Amsterdam A. Pierson M 12157 (Brijder,
160 fig. 9¢c; CVA 2 pl. 112, 3). See also the scenes on the
lekythoi: Tarquinia RC 5187 (Campus, Ceramica artica,

99-100 pl. XX1IV) and Gela ant. inv. 53 (CVA 3 pl. 16, 1,
dandpl. 17, 1,3,5).

For riders in the archaic art, sce: P. A. L. Greenhalgh,
Early Greek Warfare. Horsemen and Chariots in the
Homeric and Archaic Ages (1973) 111-136; G. R. Bugh,
The Horsemen of Athens (1988) 14-15; F. Lissarrague,
Lausre guerrier. Archers, peleastes, cavaliers dans lima-
gerie arrigue (1990) 191 ff; L Vogr, Studien zu Perd und
Reiter in der frithgriechischen Kunst (Ph. D, thesis, Bonn
1990); C. Ellinghaus, Aristobratizche Leitbilder, demokra-
tische Leithilder. Kampfdarsiellungen auf” athenischen
Vasen in archaischer und frishklassischer Zeit(1997) 197-
199.

Saryrs or maenads are somerimes shown grasping the
tail of a donkey or ass in Dionysiac scenes. To the exam-
ples of such scenes cited by L. D. Caskey / . D. Beazley,
Attic Vase-paintings in the Museum of Fine Arts, Boston
Il (1954) 38-39, the following can be added: the le-
kythos, Taranto 50292 (CVA 2 pl. 13, 2-3); the fragmen-
tary cup, Adria LG. 23448 (CVA 2 pl. 41, 2); the dinos,
Wiirzburg H5352 (CVA 1 pl. 26:27).

ARALMHMIA

1-2.

26941. Formerly in the Archacological Socicty Collec-
tion no. 2505. From the excavations of the Archaco -
logical Socicry in Phaleron, near Athens. Unpublished.

Height, 9.95 cm: mouth diameter, 2.8 em; shoulder
diameter, 4.6 cm; foot diamerer, 3.9 cm.

Part of the foot missing. Abrasions all over especially
on the black pares, Fabric light brown with a darker slip.
Added red and added white.

Shoulder lekythos. Echinus mouth glazed inside and
out with the upper surface reserved, The neck curves
imperceptibly into the almost flar shoulder. Serap handle
glazed on the ousside only. The body with a slightly
swelling contour below the shoulder tapers downwards
to a torus foot, glazed on rop with the vertical surface
reserved, A glazed line (faded) ar the joint beeween the
shoulder and the body. No ground line for the picture.
Lower part of the body glazed.

Shoulder: A dog chasing a hare, both dashing to the
right.

Body: Dionysos dressed in a long chiton and a hima-
tion sits on a fuldirlg stool ((f!ﬂ&mﬁ' oklaclias) wo the right
holding a drinking hom in his left hand. On each side a
maenad and a sacyr dance turned to the righ, the righe-
hand couple is looking round. The maenads are dressed
in long chitons and have fillets in their hair.

Red: Forchead hair of Dionysos and satyrs; Dionysos’
chiton and stripes on his himation; upper part of the chi-
tons of the maenads: fillers.

White: Women's flesh (the white colour of their arms,
hands and feet is directly applied to the reserved surface
and has faded).

Red lines: Line on top of the foot.

Little-Lion Class. Hound-and-Hare Group [Serbeti].
About 480 B.C.

For the Litde-Lion Class, sce above p. 116. For the
Hound-and-Hare Group, see above the lekythos 19665
(PL. 77, 1-3).

This is one of the late pieces of the Hound-and-Hare
Group. Its potring style and the execution of the figures

= e of poor, qualj compagition and the gendegng
N che n;ﬁ @) g@ e
dpvhite of thel (pplhtd chtirdly oito the n ar-

ace, is similar to those of the lekythoi: Amsterdam 1411

(CFA 3 pl. 160. 163, 3) and Agrigento C 834 (CVA 1 pl.

62, 3-4. pl. 63, 3), both of the Class of Athens 581. i.
Dionysos, sitting or standing between dancing maenads
and satyrs, is a very common theme on vases of the lasc
quarter of the 6th century and of the beginning of the
Sth. For the subject, see E. Buschor, Satyrtdnze und friihes
Dirama (1943) 54. 55. 66-72; Schane, Thiaser 102-104;

Moraw, Miinade 70 ff. 76. Sec also above the lekythos :

381 (Pl 20).

For more examples of added whitc applied directly
onto the clay for the arms, hands and feer of female fig-
ures, see two lekyehoi of the Class of Athens 581: Pa-
lermo, Mormino 298 (CVA pl. 10, 2) and Naples 86349
(R.C.200) (CVA 5 pl. 56, 4-7); the skyphoi: Taranto
143537 (CVA 4 pl. 17, 3-4), of the CHC Group; Tar-
quinia 2007 (Campus, Ceramica attica no. 38 pl. LXI);
Dunedin E 48.225 (CVA New Zealand 1 pl. 32,7-8): the
oinochoe, Leyden PC 21 (CVA 2 pl. 80, 3-4); the cup,
Athens NM 12720 ( CVA3 pl. 35, 1-3); and the cup frag-
ment, Amsterdam 11.639 (CVA 2 pl. 108, 7), in the
manner of the Painter of the Agora 1241.
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34.

461 (CC 707). Formerly in the collection of the
Archacological Society no. 1608. From the Kerameikos
in Athens.

ABL231, 6.

Heighr, 11 ¢m; mouth diameter, 2.7 cm; shoulder
diamerer, 5.5 cm; foor diameter, 3.2 cm.

Intact. Good black glaze. Fabric grey with shiny red-
dish slip. Added red.

Shoulder lekythos. Echinus mouth glazed inside and
our with a red line on top. The long neck curves imper-
cepribly into the shoulder. Strap handle glazed on the
outside only. The body tapers downwards to a torus foat
glazed on top with the verrical surface reserved. A glazed
line at the joint between the shoulder and the body. A
dilure line below the picrure serving as ground line and
leaving a narrow reserved space below. Lower part of the
body glazed.

Shoulder: Two confronting, roaring lions,

Body: Two riders atrack an archer on foor, From the
left, a beardless rider dressed in a Thracian cloak and fil-
let in his hair rides to right. He holds a vertically poised
spear in his right hand, a spare horizontal spear in his lefe
and he has a pelea slung over his shoulder. In front of him,
a foor archer (or an Amazon?) walks to the right looking
back, earrying two spears in his right hand and raising his
left arm. He wears a short chiton decorared with vertical
lines of added red color, a Scythian cap with a high
bulging crown, checkflaps that hang down on the shoul-
der and a gorytos decorated with vertical lines of added
color, suspended in front of his belly. The rider, on the
right, in a cloak and a helmer with a long crest, wields a
spear in his right hand and holds a spare spear in his left
hand.

Red (shoulder): Line on the neck, mane, stripe on the
tails of the lions.

Red (body): Fillet of the lefe-hand rider; lines on his
cloak; two spots on his pelta; hat of the Scythian archer;
vertical lines on his skirt and on the gorytos; crest of the
helmet and lines on the dress of the right-hand rider;
mane of the horses and strap on the rail of the left one.

Red lines: Line on top of the mouth; line at the joint
berween the neck and the shoulder; two lines on the
black surface below the figural scenc.

Little-Lion shape. The Kroeala Group.
Abour 490-480 B.C.
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For the Krotala Group named by Haspels after the
women's hands rendered as if they are holding krotala, see
ABL 118-120. 231; ABV 515; Para251.253.

For the subject, see F. Lissarrague, Laurre guerrier.
Archers, pelt liers dans limagerie attique (1990)
193-210. 298; M. Schiifer, Zwischen Adelsethos und De-
mokrasie. Archiologische Quellen zu den Hippeis im ar-
chatschen und kasischen Athen (2002) 52-69 (with bib-
liography), For beardless horsemen in Scythian or Thra-

cian costumes identified as young Athenian knighes, see
Lissarrague, ap. cir. 205-231; For the subject of Scythians
and horsemen on vascs, sce M. F. Vos, Seythian Archers in
Archaic Artic Vase-Painting (1963) 29-30. 115-118;
Schifer, ap. cit. 69; ]. Barringer, in C. Marconi (ed.), Greek
Vases: fmages, Contexts and Controversies (2004) 13-14.

For a figure similar to the left rider of our lekythos, see
the lekythos, Olympia K10787 (Burow, 239 pl. 77 no.
167).

AKAAHMIA

SIX’S TECHNIQUE LEKYTHOI

The Dutch scholar Jan Six first studied and wrote the seminal article on a group of vases decorated with applied
colours and incision during the archaic period (7. Six, Gazetre Archéologigue 13 [1888] 193-210.281-294). In recog-
nition of Six’s contribution, J. D. Beazley named the technique after him (Greek Vases in Poland [1928] 8). In this
technique, the background is black and the figures either have incised contours over the black glaze, or are applied
in white, red, or brown paint on top of the glaze before the vas is fired. Two variations of the technique are known,
cach using incision differently. In the first, the decoration is entirely in added colour over the black glaze, somerimes
with sparse incisions for inner markings, while in the second, part of the decorarion is in added colour and part in
incised ourline, especially the garments, wings and men’s flesh. The technique may have been introduced by the
Nicosthenic workshop around 530 B.C. The neck amphora, Louvre F114 (ABV 226; Add? 58), signed by
Nicosthenes, is the earliest known example of a vase in Six's technique. In the later 6th century B.C., the technique
became popular in the workshop of the Sappho and Diosphos Painters, who used it extensively.

For Six’s technique, see Six, ap. eir. 193-210. 281-294; H. Dragendorff, Jd/43 (1928) 337 f; ABL 106-109; C.
H. E. Haspels, JHS 58 (1938) 258; P. E. Corbect, JHS8S (1965) 24; C. H. E. Haspels, Muse 3 (1969) 24-25; EAA
VII (1966) 444 s.0. Pirtore degli Spetri (E. Paribeni); Boardman, ABFH 178 fF; R. M. Cook. Greek Painted Pottery
(1972) 372; Kurtz, AWL 116-120; E. Reeder Williams, The Archacological Collection of the Johns Hophins
University (1984) 148; Agora XX1I1 244 no. 1175; ). Noble, The Technigues of Painted Attic Pottery (rev. ed. 1988)
142; ]. B. Grossman, Getty Vases 5 (1991) 13-26; V. Tosto, The Black-figure pottery signed NIKOEOENEES

HOIEK(H N@N

PLATE 80 Added red and white.
Shoulder lekythos. Echinus mouth rounded on top
Fig. 35. glazed inside and our, A ridge at the joint berween the
2246, Formetly in the collection of the Archacological neck and the sloping shoulder. The broad shoulder meets
Society no. 2225. From the excavations of P. Stamarakis the body in a sharp angle. Strap handle glazed on the out-
ar Tanagra, March 1881. side only. The body below the figure-scene tapers down-
J.Six, Gazerte Archeologique 13 (1888) 195,11, pl.29  Wards o alow echinus foor glazed on top with the versi-
fig. 2; Nicole, 192 n. 960rer; EAALL 370 fig. 532; ABL 65 cal surface reserved. Long rays pointing upwards on the

- 66, 106. 203 C1 pl. 19, 4; E. Buschor, Satyrtdnze und
[riihes Drama(1943) 68; C. H. E. Haspels, Muse 3 (1969)
25; Kurtz, AWL 85 n. 4. 116. 198 no. 4, 1 pl- 3, 1; Para
206: Giudice, Phanyllis Group C, 84 no. 164 J. B. Gross -
man, Gerty Vases 5 (1991) 20 no. I1.

Height, 22.2 cm; mourh diamerer, 5.2 cm: shoulder
diameter, 11.5 cm; foot diameter 6 cm.

Complete, except for a chip on the surface of the foot
and a few chips on mouth, neck, body and handle. Black
shiny glaze occasionally chipped, misfired at the left side
of the vase. Fabric reddish with a light red slip on it.

neck.

Shoulder: A row of eight upright palmertes alternat-
ing with single uprigh leaves standing on a continuous
cable pactern with a dot ar the centre of cach link. Tongue
partern degenerated to a row of vertical strokes above,

Body: (in added whire with details incised): Komos
scenc. Three dancing naked male figures, the middle one
bearded. The figure on the lefe dances to the right, with
his left arm strerched forward. the left leg lifted. In front
of him, the sccond man dances also towards the right
with both arms bene ar the elbow and ourstrerched for-
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ward, his left leg bent and stepping forward. The right-
hand man dances to the left wich his body bending for-
ward, left leg lifted, arms stretched forward before the
lifred leg holding a ribbon (faded).

Red: Hair; pupil of the eye of the man in the middle.

White: Flesh of the dancers.

Red or white faded: The ribbon.

Red lines: Line on the rim; line ax the joint of the neck
and shoulder; line at the joint between the shoulder and
the body; the ground line.

The Chariot Painter. Phanyllis Group C.
Last quarter of the 6th cenrury B.C.

For the Charior Painter, named after his fondness for
chariot-scenes, see ABL 65-66. 203-204; ABV 699; Para
206; For the Chariot Painter’s Phanyllis lekythoi, see ABL
65; Kurtz, AWL 118. For the Phanyllis Group C, sec ABL
65.203 £; ABVE9Y; Para206; Giudice, Pharmyllis84-87,
See also above the lekythos 582 (PL 23, 4-6).

The Athens lekythos is one of the earliesr lekythoi in
Six’s technique. Trs shape, with a broad shoulder, is old-
fashioned, having been revived by the Phanyllis Painter
and the members of his workshop. The decoration of the
shoulder is one of the favorite patterns of the Nikosthenic
workshop and the figures are painted in plain white, with
sparse incisions for inner markings, recalling che figures
painted in added white on the neck of the signed
Nicosthenic amphora, Louvie F114 (ABV 226 Add?
58). As far as style is concerned, the komasts of our
lekythos can be compared to the charioteer on the le-
kythos Delos, 549 (ABL 66 and 203, 2), by the same
painter, especially in the trearment of the head and arms.

The Phanyllis Group C consists of lekythoi usually
with upright palmettes on the shoulder and rays on the
neck., For the decoration of the shoulder, see ABL pl. 20,
5. The decorated neck is not a common feature in Artic
lekeythoi, for examples, see Kurtz, AWL 85 n. 4.

For dancing figures on lekythoi in Six’s technique, see
Karlsruhe B 985 (CVA 1 pl. 31, 2. fig. 2; Grossman, ap.
cit. 23 no. 68) with two dancers in added whire; Basel Z-
342 (CVA L pl. 56, 9,11; Grossman, ep. cit. 23 no. 62)
with a dancing warrior; Zurich, Sternberg Collection
(Para 257; Grossman, op. cit. 22 no. 16) with a woman
dancing holding krotala; Amsterdam 1357 (CVA 1 pl. 6,
7: Grossman, ap. cit. 23 no, 59) with two dancing naked
men; and Jerusalem, Hebrew Universicy 683 (Para 252;

Grossman, op. cit, 23 no. 48) with two naked women
dancing.

For komos scenes, see above the lekythos 26174 (PL
75.3and 6).

PLATE 81

12848, Formerly in the Roussopoulos Collection no. 12.
From Velanideza.

ABV 503; ]. Mertens, Awtic White-Ground. Its De-
velopment on Shapes Other than Lekythoi (1977) 214 n.
23; ]. B. Grossman, Gerey Vises 5 (1991) 22 no. 9.

Heighe (as preserved), 14 cm; shoulder diamerer 7.9
em; foor diameter 4.8 cm.

Mended from several pieces. Mouth, handle, most
part of the neck and small fragment from the foor miss-
ing. Missing fragments from the body restored in plaster.
Surface abraded on the shoulder. Black glaze of good
quality. Fabric brownish. Added red and white.

Shoulder lekythos. The neck curves impercepribly
into the sloping shoulder. The body tapers downwards

withgt apyu

NANWArGACUrTE to| hi T
AN
Ture is ned o the front of the vase and is furcher lim®

ited on the left and the right by a vertical ornamental
band with meander of the running key type, berween two
black lines. A glazed line at the joint berween the shoul-
der and the body. Lower part of the body glazed, except
for two reserved bands.

Shoulder: Lotus-bud chain linked by incersecti ng
stems above and below, skipping two buds on the upper
set of arcs and one bud on the lower: dots berween inter-
stices above only. Tongue pattern degenerated to a row of
vertical strokes above.

Body: Two naked women dance to the right. The left
one moves to the right with her left arm outstrerched for-
ward and the right bent backwards at the clbow. The
woman on the right dances actively outwards looking
round. She steps forward with her left leg, has the right
lifted backwards and both arms ourstrerched.

Mock inscriptions: Onc horizontally berween the
women; one vertically ar the far right.

Red: Hair; eye of the left woman.

White: Women's flesh; inscriptions.

Red lines: Three thick lines on the body below the
picture, the upper one serving as ground line.

The Class of Athens 581. iii.
Abour 500-490 B.C.

For the Class of Athens 581, see above p. 81. For the
Class of Athens 581. iii, see ABV 503.

The Athens lekythos is the only one that Beazley
placed in division iii of che Class of Athens 581 and this,
with the lekythos, Paris Marker (Mikas) (Para 245;
Mertens, ap. cit. 214 n. 23; Grossman, p. ¢it. 22 no. 10),
are the only two known examples of lekythoi of the Class
of Achens 581 in Six’s technique.

The upper half of the back side of this Athenian
lekythos retains the colour of the clay, something rarely
found on vases where the Six’s technique is employed
where the vessels’ body is almost always glazed as
demanded by the principles of this technique.

The style of the women is reminiscent of chat of the
dancing women on the Six’s technique phiale, Munich
8991 (Grossman, op. cit. 24 no. 88; N. Hoecsh, in Kunst
der Schale, 232 fig. 37, 6). Generally, the verrical orna-
mental bands are rare on the body of the lekythoi, since

the surface available for decoration is limited. However,

cy arc FNn lekth r 4 ara
25; A 80N 4 Ng of

N Athens 581. i; Athens, Kerameikos inv. 1713 KER 6433

( Keramenkos VIL2 135 no. 520, 8 pl. 92, 8), of the Cock
Group; and the white-ground lekythos Achens NM 9690
(ABVS05, 1; Para246; Add? 126; Harzivassilion, feono-
graphy cat, no. 23), of the Class of Athens 581, vii by the
Painter of Athens 9690.

For dancing women, see Killet, passim. On dancing
scenes on vases, see G. Franzius, Tinzer und Tinze in der

archatschen Vasemmalerei (Ph. D. thesis, Géttingen -

1973).

PLATE 82

2262. Formerly in the collection of the General Ephorare
no. 1926 (bought by K. Polychronopoulos in 1877).
From Aralanti.

1. Six, Gazerte Archéologique 13 (1888) 199, 10;
Nicole, 193, 962; ABL 106. 228, no. 47 pl. 36, 3;
Brommer, VI? 230, 55: Kurez, AWL 119 n. 7. 158 fig. 2¢
(orrnament of the shoulder); J. B. Grossman, Gesty Vases
5 (1991) 20 no. X; C. H. E. Haspels, Muse 3 (1969) 25

7
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Height, 13.6 em; mouth diameter, 3.2 em; shoulder
diameter, 5.4 em; foot diameter, 3.9 em.

Complete. Upper part of the neck reartached. Good
black glaze. Fabric orange-red with reddish slip on the
reserved parts of the neck and shoulder. Added red, pink-
ish-red, whitc and black.

Shoulder lekythos with narrow body and almost flac
shoulder. Calyx mouth black outside and in. The short
neck carves imperceptibly into the shoulder. Coneave
strap handle glazed on the ouside only. The body below
the figure-scene tapers downwards to a foot in two
degrees, the upper part disc-shaped the lower one in a
torus moulding, the vertical surface of the upper part
reserved, lower moulding and upper surface of the foot
glazed black.

Shoulder: Bulbous lotus buds with a row of short
tongues above. From every other bud two whire sepals
curve out on both sides towards the lower edge of the
shoulder.

Body: Theseus killing the Minotaur. Theseus moves
rapidly to the right wearing a shore chiton and wich his
hair bound up in a fillet, a scabbard hanging at his lefc
side from the baldric slung over his right shoulder. He
seizes the Minotaur'’s horn with his left hand and thrusts
his sword into the beast’s belly. The Minotaur is repre-
sented flecing eo the right, looking round, but abour to
fall to his knees. He trics to grasp Theseus’ left arm with
his right hand.

In the field inscriptions: HO TAIE (behind Theseus),
KAAOZE (above Minotaur).

White (shoulder): Sepals of the lotus buds.

Pinkish (body): Figure of Thescus (color of the legs
faded); scabbard; sword.

Red (body): Fillet.

White creamy (body): Eye and feer of Theseus
(faded); hilt of the sword; baldric; body of the Minotaur;
inscriptions.

Added black: Eye and muzzle of the Minotaur.

Red lines: One on the top of upper flat surface of the
mouth; pair above the picture; the ground line; line ar
the joint between the foot and the body; line ar the edge
of the upper surface of the foor.

The Sappho Painter.
About 500-490 B.C.
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The Sappho Painter, taking his name from the inscrip-
tion on the kalpis, Goluchow 32, in Warsaw (142333 ex
Czartoryski 32; ABL 228, 56; Para 246; Ada 126) with
the picture of Sappho, decorates low cylinder lekythoi in
Six's technique with lotus buds on the shoulder. He also
decorates the lekythos of the Lictle-Lion shape that,
according to Haspels (4B1. 98), was invented in the work-
shop of the Sappho and Diosphos Painters. Although the
two painters did not invent Six’s technique, they scem o
have been at home with it more than anyone else.

For the Sappho Painter, see ABL 94-130. 225-22%;
ABV 507-508. 702; ARV 300-301. 304. 940; Para 246-
248; Add? 126-7; |. Boardman, BS54 50 (1955) 62-63;
C. H. E. Haspels, Muse 3 (1969), 24-25; Kurez, AWL 119
and passim; Campus, Ceramica attica 48; C. Jubier-
Galinier, La production du Peintre de Sappho dans late-
lier des peintres de Sappho et de Diosphos: Parcowrs d'un
artisan & figures noives parmi les ateliers du céramigue
athénien de la fin de larchaisme (1996); eadem, Metis 13
(1998) 57-73; eadem, in C. Bonnet / C. Jourdain-Anne-
quin / V. Pirenne-Delforge (eds), Le bestiaire o Heévacks.
Hile Rencontre Heéracléenne (1998) 75-85; eadem, in M.-
C. Villanueva / F. Lissarrague / P. Rouillard / A. Rouveret
(eds), Céramigue et peintire grecques. Modes demplor.
Actes du collogue international, Ecole du Louvre, 26-
28 avr. 1995, (1999) 181-186; C. Jubicr-Galinier / A-F.
Laurens, TOPOT 8/2 (1998) 731-748; §. Wiber, Sappho-
und Diosplhos-Maler. Studien zur spitest artisch schwarz-
Sigurigen Keramik (Ph. D. thesis, Mainz 2000) (non
vidi); C. Jubier-Galinier, in P. Rouillard / A. Verbanck-
Piérard (cds), Le vase grec et ses destins (2003) 79-89. See
also bibliography on the already discussed lckythos
20281 (PL 38) by the Diosphos Painrer.

For the subject of the lekythos, see LIMC VI (1992)
575-6 s.v. Minotaur (S. Woodford) and above the
lekythos 1071 (PL 6, 3-4). The same subject is also shown
on the Sixs technique lekythos, New York 63. 11. 5
(Grossman, gp. cit. 24 no. 75).

For the shoulder ornament of the Athens lekythos as
a favorite of the Sappho-Diosphos Workshop, see ABL
107-108. 164; and above p. 116, For inscriptions by the
Sappho Painter, see ABL 96 £. n. 6; Jubicr-Galinier, Meris
13 (1998) 57-73; Harzivassiliou, leonagraphy 92,

PLATE 83
1-3.

2317. Formerly in the collection of the Archacological
Sociery no. 1317.

J. Six, Gazette Archéologique 13 (1888) 206, XXT;
Nicole, no. 960bis; ABL 228, 45; Kurte, AWZ 1190, 12
(crroneously mentioned as 2137); . B. Grossman, Gerty
Vases 5 (1991) 21 no. XXI; Hatzivassiliou, fconography
cat. no. 39.

Heighr, 16.3 em; mouth diameter, 3.6 cm; shoulder
diameter, 6.5 em; foot diameter, 4.6 cm.

Mended from several pieces. Cracks on body. Black
glaze of good quality chipped on pares of the back of the
body and mouth. Fabric orange-red. Added thick red and
whire.

Shoulder lekythos with narrow body and almost flar
shoulder. Calyx mouth black ourside and in. The short
neck curves imperceptibly into the shoulder. Concave
swap handle glazed on the outside only. The body below
the figure-scenc tapers downwards to a disc foor glazed
on top with the vertical surface reserved.

BieRKEMmiA

curve out on both sides towards the lower edge of the
shoulder.

Body: A macnad is pursuing a saryr. The macnad
strides to the right with her left leg advanced and both
hands stretched forward. She is naked with a fillet in her
hair. The satyr (contour and interior markings incised)
runs to the right looking round.

Mock inscription (four lecters) in front of the macnad
at her waist level.

White (shoulder): Sepals of the buds.

Red (body): Beard: lower part of the hair and edge of
the tail of the saryr; inscription.

White (body): Macnad’s flesh; dots on the satye’s tail.

Red lines: One on the top of upper flat surface of the
mouth; pair above the picture; the ground line; line ar
the joint between the foot and the body; line at the edge
of the upper surface of the foor.

The Sappho Painter.
About 500-490 B.C.

The disposition and the poses of the figures on our
lekythos are similar to those on the previous lekythos

2262 (PL 82) by the same painter. The same subject, with
the use of the same technigue and by the same paineer, is
depicted on the lekythos, Berlin 2239 (Six, ap. cit. 206
XX; Grossman, ap. cit. 21 XX, and the usual format (the
saryr pursues the maenad) on the lekythos, Baltimore
Johns Hopkins University 9022 (E. Reeder Williams,
The Archaeological Collection of the fohns Hopkins Uni-
versity [1984] 148 no. 106), by the painter; and on the
lekythoi: Paris, Cabinet des Médailles 492 (Six, ap. cit.
206 XXlbis; ABL 236, 96; CViA 2 pl. 95, 1, 3, 4); and
Boston 98.885 (ABL 236, 81 pl. 38, 6; Para 248; Moraw,
Miinade 284 no.199; TA ATTIKA, 289 F32). On the
above five vases (our lekythos included), the macnad is
rendered in added whirte and the satyr entirely in incision.

For other Six’s technigue lekythoi with sacyrs ren-
dered in incision, see: Palermo, Mormino 30 (CVApl. 1,
3): Berlin 2240 (Six, op. cit. 205, XVIIT; Grossman, ap.
cit. 21 XVIII); Paris, Louvre S1683 (Six, op. ciz. 205
XVIIIbis; Grossman, gp. cit. 21 XVIIIbis).

b AQELINAN]

ABL 99-100, 107. 236, 101; ABV 510, 20; 574, 1; D.

> von Bothmer, Amazons in Greek Art (1957) 83 no. 131

and 71 no. 15; LIMC 1 (1981) 605 s.. Amazones no.
284 (P. Devambez / A. Kauffmann Samaras); J. B. Gross-
man, Getty Vases 5 (1991) 22 no. 18.

Height, 11.8 ¢m; mouth diameter, 2.8 cm; shoulder
diameter, 4.6 cm; foot diameter, 3.3 cm.

Complete. Neck and handle reatrached. Some chips
on the surface of rim and foot. Abrasions on the foor,
especially at the joint with the body and on the neck. Fine
black glaze. Fabric orange-colour with a red slip on the
reserved parts of the vase. Added red, white and pinkish.

Shoulder lekythos. Calyx mouth, black outside and
in. The neck curves imperceptibly into the almost flac
shoulder. Concave strap handle glazed on the outside
only. The tall narrow body tapers downwards to an echi-
nus foot glazed on top with the vertical surface reserved.

Shoulder: Lotus buds with a row of short tongues
above. From every other bud two white sepals curve out
on both sides towards the lower edge of the shoulder.

Body: Combat berween a rider and an Amazon (2).
The rider attacks from the left with a very long and thick
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spear. He is naked (?) wearing only his high-crested hel-
met. The Amazon (?) runs to the right looking back. She
wears a short chiton and a high-crested helmer and is try-
ing to defend herself with an oval shield in her left hand
and a sword in her right.

White (shoulder): Sepals of the lotus buds.

White (body): Horse and shield (both in thick yel-
lowish white).

Pinkish: Face and spear of the rider; Amazon's Hesh
and helmet.

Red lines: Two lines above the picture; the ground
line.

The Lirtle-Lion Class. Near the Haimon Group ii. The
Group of Athens 14654.
Abour 480 B.C.

The Athens lekythos has been actribured by Haspels
(ABL 236, 101) 1o the Diosphas Painter, bur Beazley
assigned it to his section of ‘Near the Haimon Group i’
and more precisely w the Group of Athens 14654,
named after the Athens lekythos (ABV 574, 1; Para289;
Add?* 138).

The subject of our lekythos has been interpreted asa
combat between a rider and a hoplite by Haspels,
berween a mounted Amazon and a hoplite by von
Bothmer, ap. it and berween a horseman and an Ama-
zon by Grossman, ap. cit. The last interpretation seems
the most probable.

Few lekythoi of the Litde-Lion type are painted in
Six’s technique and they all display scenes with horses, see
the following: New York Marker (Hirsch) (A4BL 236,
100) with a youth leading a horse; Athens, from Perachora
(ABV'510, 19; Grossman, ap. cit. 22 no. 19) with a horse-
man and a warrior; Basel Delz Collection (ABV'510, 20;
Grossman, ap. cit. 22 no. 22) with a horseman. Horses are
also shown on the following lekythoi by the Diosphos
Painter in Six’s technique: Tibingen S./10 1293 (CVA3
pl. 42, 1-3; Grossman, ep. cit. 23 no. 38) (two riders);
once Vienna, Trau Collection (ABV 703, 20bis; Gross-
man, ap. cit. 23 no. 40) (horseman); Zurich, Ikle Collection
(ABV 716, 20ter; Para 249; Grossman, op. ¢if. 23 no. 41)
(youth leading horse); Oxford 1942,1 (ABV 510, 17)
(Amazon with horse). See also the lekythoi near the
Diosphos Painter: Athens, Kerameikos 7623, 11 ( Kera-
meikos X 178 E 44 no. 1 pl. 90; Grossman, ap. cit. 23 no.
46) with a rider; and the fragmentary lckythos, Bonn
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464.22 (ABV 511, 7; Para 250; CVA 1 pl. 39, 4
Grossman, op. ¢it. 23 no. 43). Of the above lekythoi, the
lekythoi: Basel, Delz Collection and Athens, Kerameikos
Muscum 7623, are stylistically very close to our lekythos
and share the same shoulder decoration and the same
colours for the rider and the horse. The shape of our
lekythos and especially the foot are similar to a lekythos
in Delphi, also in Six’s rechnique (1. Konstantinou, ADelt
20 [1965] pl. 351a-b), wich dancing satyr and maenad.

6.

2506. Formerly in the the collection of the Archaeo-
logical Sociery no. 1950.

1. Six, Gazette Archéologique 13 (1888) 209 NXXI:
Nicole, 963; J. B. Grossman, Getty Viases 5(1991) 21 no.
XXX

Heighr, 13.5 cm; mouth diameter, 3.4 em; shoulder
diameter, 6 em; foot diamerer, 3.9 cm.

Complere. Some chips on rim and back of the body.
Thin and carelessly applied black glaze. Poteer’s finger-
print on the surface of the vase at the junction of mouth
and neck, Horizoneal brush strokes clearly visible on the
body. Fabric reddish with shiny orange-red slip. Added
red and white.

Shoulder lekythos. Calyx mouth, black outside and

in. The neck curves impercepribly into the almose flar
shoulder. Concave strap handle glazed on the ourside
only. The body below the figurc-scene tapers downwards
to a torus foor glazed on top with the vertical surface
reserved. A reserved line above the picture and a pair of
white lines below, the upper one serving as ground line.

Mock inscriprions vertically written in the field in
frant of and behind Dionysos.

Shoulder: Rays with bars above.

Body: Dionysos seated to the right on a folding stoal
(diphros okladias) looking back and holding a drinking
horn. He is dressed in a chiton and a himation and has a
wreath on his head.

White: Dionysos; folding stool; drinking horn;
inscriptions; pair of white lines below the picrure.

Red lines: One on the upper surface of the mourth;
line at the joint berween the foor and the body; line ar the
egde of the foor.

About 480 B.C.

For Dionysos seated, see LIMC [11 (1986) s.v. Dionysos
433-454 nos 325333 (C. Gasparri); Schine, Thigsos
Ve ] 7 the ldy

(PL. 20).
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of Paris 27, 1-3; at Herakles' introduction to Olympus
9; with Herakles and Kyknos 5; with married couple
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seruggling with the lion 58, 1-3; with Herakles and
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69; with Dionysos 45, 4-6

Bocotian shield 22, 4-6; 24; 31; 34, 1-3;: 35, 1-3, 44, 1-3
62; 64,45

Boxing contest 21

Centauromachy 18; 37

Chariot: frontal 35, 4-6; 66, 4-5; racing and warrior 54;
with a married couple attended by gods 19; 30, 1-3;
departing 23, 4-6; 24: 35, 1-3; harnessing of a 40, 4-6

Deer 21; 13; 10, 1-2; 23, 4-6; 52, 1-2; 61, 3-4

Dionysos: and a woman in a symposion held on the
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chariot 45, 4-6; scated with macnads and satyrs dancing
around 20; 79, 1-2; frontal mask of 39; between two
warriors 62; seated between eyes 48, 3-4; scated with
maenads dancing around 68, 4-6; scated berween two
dancing satyrs 72, 1-3; seated between two seared
women 73, 1-2; 61, 1-2; reclining with a man 43; stand-
ing berween Ariadne (¥) and a satyr 3, 1-2; berween
two mounted male figures 74, 4-6; seared alone 83, 6

Duel 29,1-2; 71, 1-3; 71, 4-6; 75, 4-5; 56, 1-3

Eyes, apotropaic 48, 3-4

Fight 7: 13;14; 44, 1-3

Foort race 10, 3-4

Gigantomachy 74, 1-3

Hekare (?) 42

Helen, abduction by Theseus and Peirithoos or recovery
by the Dioskouroi 4, 3-4

Helios rising from the sea watched by Herakles 32 and
30,4

Herakles: and Kyknos 5; introduction to Olympus 9; and
Amazons 16; 50, 4-6; and centaur (Nessos) 17; struggle
with Triton 15; struggle with the lion 58, 1-3; with
Kerberos 58, 4-6; reclining on the ground 46; among
deities 69; and Dionysos 63

Hermes: and Kerberos 68, 1-3; at Judgement of Paris 27,
1-3

Hippalektryon 29, 3-6

Hippocamp 36

Horseman: and warriors 63, 4-6; and youths 78; 70, 1-2

Judgement of Paris 27, 1-3

Kerberos: with Herakles, Athena and Hermes 58, 4-6;
with Hermes and two women 68, 1-3

Komaos 75, 3, 6; 80

Liogp L, I3; 13
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5:73,1-2: 79, 1-2; 83, 1-2; 79, 1-2

Palaestra scene 41, 1-3

Panther 1, 4-5

Peleus and Thetis, the struggle between 51

Phallos-bird 66, 1-3, 6

Poscidon riding on 2 hippocamp 36

Rarms, men leading 40, 1-3

Saryrs: with Dionysos and Ariadne (?) 3. 1-2; with mae-
nads dancing 11; 60, 3-4; dancing 70, 3-4

Siren 2; 22, 1-3; 22, 4-6

Sympasion: 38; 77, 1-3; 55; on the ground 57

Theseus slaying the Minotaur 6, 3-4; 25; 45, 1-3; 82

Warrior: arming putting on his greaves 12; flanked by
draped youths holding spears 26, 2-3 and 27, 4

Warrior(s) departing 23; 25; 34, 1-3; 44, 4-5; 56, 4-6:50,
1-3;22,1-3

Women dining in a vineyard 33; dancing 81

Underworld scene 42; 68, 1-3; 58, 4-6
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